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recording débuts with the Michael Collins 
Orchestra and Chorus, is excellent value for 
those who do not mind a newly revised and 
warmed-up version of this well-loved score 
(H.M.V. EP 7EG8413). 

Four of Sousa’s best-known marches, Stars 
and Stripes, El Capitan, Washington Post and Semper 
Fidelis, are played with fine spirit and excellent 
tone by the Twentieth Century-Fox Studio 
Orchestra and very well recorded on MGM- 
EP676, but no orchestra can quite equal a first 
class military band in Sousa marches, and it 
always seems to me a pity that they should try 
when they have so much other material upon 
which to draw. 

Now to report the findings of a committee of 
juvenile friends of which I am the self-constituted 
chairman. The coloured picture of the masked 
and stern looking figure on the sleeves of Nos. | 
and 2 of The Adventures of the Lone Ranger (Bruns. 
EPs OE9394-5) excited tremendous enthusiasm. 
I had to defer putting the record on until all the 
members of the committee had armed them- 
selves and then we had a rip-roaring time so long 
as there was plenty of shooting and clattering of 
hooves from the discs. Interest waned almost 
to vanishing point, however, in the intervals 
when there was nothing but the spoken narra- 
tive. Even at its most exciting the interest 
derived chiefly from recollections of TV which 
the records aroused. 

“Uncle Mac’s Nursery Rhymes No. 3” 
(H.M.V. EP 7EG8401), with Gwen Catley, 
Stanley Riley, The Greenbank Children’s 
Choir and the Leslie Woodgate Orchestra, 
proved disappointing because of the extreme 
shortness of the excerpts. There are too many 
of them on one disc. No sooner had they begun 
to join in one rhyme than it was brought to an 
end and another one started up. Had there 
been more extended versions of half the number 
I fancy that this record would have been very 
popular. John Longstaff’s “Singing Games 
and Party Songs’? proved to be better in this 
respect, particularly as the games and songs 
could be explained in advance from the 
admirable sleeve note (H.M.V. EP 7EG8414). 
The story of ‘‘Flick the Little Fire Engine’ was 
very well received, by five year olds as well as 
the older ones. I was surprised to learn that 
this is a dubbing from two 78s originally issued 
in October 1949. 

It is easy to be wise after the event, but I am 
astonished that no recording of The Archers 
has been issued before. Nixa EP NEP24096 
contains ““The Archers’ Party”’ on one side, in 
which all the well-known characters join in, and 
on the reverse is some pleasant musing and 
reminiscing by Dan and Doris with the other 
characters brought in as appropriate to illus- 
trate episodes that Mr. and Mrs. Archer have 
recalled. 

Of my two ‘45/78 singles” I like the freshness 
and spontaneity of Bridie Gallagher in two 
pleasant Irish songs, Cutting the Corn in Cresslaugh 
and The Kylemore Pass, on Beltona BE2706 as 
much as I dislike the artificiality and _senti- 
mentality of Mario Lanza in /’/l walk with God 
and a glutinous setting of The Lord’s Prayer by 
Malotte on R.C.A. RCA1094. 





45 R.P.M. REISSUES 


ANTONIO AND ROSARIO. 
Hat (Falla): The Miller’s Dance; Dance of the 
Miller’s Wife. Orch./Green. (b) Zorongo Gitano 
(Lorca-Trad’l). (c) Cata (Popular Air); Manzanilla 
(flamenco). (b) and (c) with de la Mata, Velez and 
Motos (guitars). Columbia SEG7843 (7 in., 8s. plus 
3s. 14d. P.T.). (a) ee DX1817 (2/52), (b) and (c) 


(a) The Three Cornered 


$ 
from DB3050 (4/52 


ie BOSKOVSKY. Champagne from Vienna. 
ae Polka. Neue Pizzicato Polka. Persian 

a —_ Explosions Polka. Liebeslieder Waltz. 
P.O. Decca CEP558 (7 in., 11s. plus 4s. 33d. 

P. T. ). From LXT5432 (4/58). 
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* ARTHUR FIEDLER. Boston Tea Party. Moon 


Glowg and Theme from “Picnic” ; Hernando’s 
Hideaway ; Fantasia on A Se OL Boston 
Po R.C.A. Stereophonic SRC7002 (7 in., lls. 


ps. 
plus 4s. 33d. P.T.). From SF5006 (11/58). 


BRIDIE GALLAGHER. The Faithful Sailor Boy: 
Goodbye Johnny. With Orchestra cond. Butcher. 
Beltona 45BE2707 (7 in., 45 r.p.m. SP, 4s. plus 
ls. 7d. P.T.). ‘From LBE1?7 ( (11/57). 


EUGENE ORMANDY. Gaité Parisienne (Offenbach): 
Allegro; Mazurka; Waltz; Polka; Allegro vivo; 
Valse; Can-Can; Barcarolle. Philadelphia/ 
Ormandy. Philips NBE11091 (7 in., 9s. 3d. plus 

3s. 73d. P.T.). From NBL5019 (11/55). 
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SOVIET ARMY ENSEMBLE. > of Youth; Far 
Away; A Birch tree in a field did stand; You aré 
oo beautiful. Conductor Alexandrov. Columbia 

1593 (7 in., lls. plus 4s. 33d. P.T.). From 
331049 (12/56). 


SOVIET ARMY ENSEMBLE. Over the fields: 
Volga Boat Song: Ukrainian Poem. Conductor: 
Alexandrov. Columbia SEL1601 (11s. plus 4s. 34d. 
P.T.). From 33C1050 (12/56). 

SOVIET ARMY ENSEMBLE. Russian Songs. 

Kalinka: Along Peter’s Street: Bandura: Soldiers’ 

Chorus from The Decembrists (Shaporin). 

Conductor: Alexandrov. Columbia SEL1605 

{12/56) lls. plus 4s. 34d. P.T.). From 33C1049 





MISCELLANEOUS 


AND DANCE 


An asterisk following a 78 r.p.m. number indicates 
its availability at 45 r.p.m. The numbers are the 
same with the addition of the prefix ‘‘45”’. Where 
the 45 r.p.m. number is different it is given immediately 
after the 78 r.p.m. number. 


There seems no doubt that the cha-cha has 
taken over all vantage points in the battle of 
popular music. Even in a West End club where 
I was listening to a spasm band the other night, 
one of the audience vociferously requested a 
cha-cha. (The request was not granted!) But 
the obvious answer was, ‘‘“Go and buy some 


records if that’s what you want—there are plenty 


of them’’. For example, there is a coupling on 
London HLU8753* by the Applejacks of Stop, 
Stop, Red Light with some amusing guitar, backed 
by an exhilarating performance of the Mexican 
Hat Dance, which is just right for a party in a 
large room. Then there is an Oriole (CB1467*) 
of Franchito and his Orchestra playing (and 
singing in Spanish, a song about the seasons) 
Eso es el amor, very jerky, and Enchiladas, with 
pitiless brasses and ah-ah-ah chorus. These are 
more genuine, I think, than Eric Rogers’ 
Music playing Me voy pa’l pueblo (Decca 
F11080*), which features a spinet making a 
rather tiring noise, and like Tom Thumb’s Tune 
from the film ‘“Tom Thumb’’, it has a do-do-do 
chorus. Both Tea For Two and I Want To Be 
Happy come in for cha-cha treatment, the former 
in a set by Johnny Conquet with hard-hitting 
piano and rhythm (R.C.A. EP RCX124) and 
the latter by Tony Osborne and his Orchestra 
and chorus of gigglers on H.M.V. POP554*.. I 
prefer this single record; it is given a tasteful 
arrangement and that laughter is very infectious, 
nor is it overdone. 

Another piano record with a Latin beat is a 
rumbling affair by David Seville (London 
HLU8762*), called Almost Good. Someone 
bawls the title during and at the end of the side, 
and I quite agree with the sentiments expressed. 
The reverse is The Chipmunk Song, squeaked (I 
can’t say “‘sung’’) by The Chipmunks, whose 
voices are speeded up to resemble a bunch of 
Walt Disney animal creations. If it weren’t so 
silly, I’d almost be inclined to give a small prize 
to anyone who could explain what it’s all about. 
A truly exciting big Latin sound comes from 
Raymond Lefevre and his Orchestra in 
Whatever Lola Wants on Felsted SD80057*, 
backed by a very shrill stringy thing called 
The Day The Rains Came.. This is also issued in 
vocal form on London HLU8751*, by Jane 
Morgan, who sings it in English on one side 
and French on the other. Somehow, her usual 
tender tones are hardened on both these; I 
prefer her in her set of four numbers on each of 
two London EPs, RER1161 and 1162, accom- 
panied by the Troubadours. Tammy, on the 
first of these, is more mature than the record by 
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Debbie Reynolds, its creator, but every bit as 
charming. Miss Reynolds has a new single disc 
(Coral Q72345*) of Faces There Are Fairer and 
Iungry Eyes, but it is rather overdone emotionally 
and distinctly disappointing. Surely she can do 
another song as sweet as Tammy? Eddie 
Barclay includes it in his “Favourite Film 
Tunes”’ set on Felsted LP PDL85054, with some 
Continental numbers and Colonel Bogey. These 
are pleasant, not over-done but a bit too long- 
playing. 

A purely Continental disc is Felsted LP 
PDL85055, on which Emil Stern at the piano, 
with rhythm, plays principally French tunes 
under the heading Champagne For Two. As a 
background record it is admirable, but it is 
quite definitely not for “‘cold”’ listening. The 
artist, who has symbolised France to many in 
Britain for years, is Maurice Chevalier, 
forty years a recording star and still sounding 
ridiculously young in an album of memories 
called Yesterday on M.G.M. LP C771. His 


. American counterpart, though removed eight 


years from us now, alas, Al Jolson, who never 
sounded any older at the end of his career 
than he had done at the beginning, back in 
1911, also he too has a new LP, Brunswick 
LAT8267, made when he was the star of the 
American radio show ‘Kraft Music Hall’’. 
All the oldies are there, and some he had never 
recorded before, so far as I know. One song 
inseparably associated with the late Mr. Jolson 
is California, Here I Come, which is sung this 
month on Capitol 45-CL14953 by the Style- 
masters. They give it a good rocking beat, 
but You're A Sweetheart is a rather dreary affair 
by comparison. 

These old songs have wonderful vitality in 
the right hands, though, and there is never a 
shortage of recordings of them. Body And Soul, 
for example, is included in a set called Tempiation 
(that is in it too) by Morton Gould on R.C.A. 
EP RCX126. The recording is rather foggy 
(not at all hi-fi) and the orchestration almost 
Wagnerian at times, but there is no denying 
the seductive appeal of the cor anglais in the 
title-number. Body And Soul is also included in 
a set of Julie London’s songs on two London 
EPs, REU1152 and 1153. Here we have large 
doses of superbly intimate whispering as only 
this artiste knows how. Perhaps more 
subtle is Lema Horne in her excerpts from 
‘South Pacific’, ‘“‘The King And I’, 
“Oklahoma” and “My Fair Lady” on R.C. A. 
EP RCX125, and I certainly prefer her material 
and its performance to that of Eartha Kitt on 
R.C.A. 1093*; Sophie Tucker did all that sort 
of “I-wanna-be-bad” stuff years ago. 

Another record of memories of great musical 
shows is provided orchestrally on H.M.V. LP 
CLP1229 by the Melachrino Orchestra. 
Most, if not all, have been or are still available 
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as 78’s, but this makes a handy, symposium of 
these well-played numbers that never lose 
their appeal. ‘“‘Show Boat’’, “‘Carousel’’, and 
‘‘My Fair Lady” are included. I expected 
Columbia LP 3381116 to be a record of 
gentle nostalgia in view of its title and artist— 
Serenades Of Yesterday For Sweethearts Of Today 
by Max Jaffa and his Orchestra. But is 
Lullaby Of Birdland a serenade, and is it of 
yesterday? Not in the usual sense, I’d have 
said. However, though most of the numbers 
here are standards of the ’thirties, no older, 
they are given a lingering, if slightly palm- 
court treatinent. 

Here, though, is a record which does give us 
music of yesterday, to be exact, of several 
hundred years ago, with brilliantly designed 
cover and sleeve-note. Ted Heath and his 
Music (Decca LP LK4280) play a selection of 
Olde Englyshe tunes in modern manner, but so 
tastefully and charmingly that only the most 
hidebound could object. The same brilliant 


band play an Oriental-flavoured original, The - 


Hora, on Decca F11085*, backed by a rather 
too percussive Topsy, featuring Ron Verrall on 
drums. This is a follow-up to the top-hit 
success in America by coloured drummer 
Cozy Cole, who takes two sides, both 
announced, of London HL8750* to express 
himself on the subject, accompanied by a much 
more brittle-sounding unit than the mighty, 
majestic Heath band. Mr. Cole also has the 
services of an electric organist, and during the 
six minutes allotted to him, he sounds as if he 
is shoeing a horse, making a few occasional 
tables and firing a machine-gun. At least it’s 
brimful of energy, instead of being a dismal 
comment on the Beat Generation as so much 
of today’s stuff is, but I am surprised that it 
has hit-potential. 

After this, zestful though it is, I was quite 
pleased to be soothed by Mantovani in the 
theme songs from ‘A Certain Smile” and 
**Houseboat”’ (Decca F11078*), and to continue 
my relaxed mood, I played Deep Velvet Rose 
and the other numbers under that title on 
Nixa EP NEP24093, played by Johnny 
Gregory and his Orchestra. We’ve had them 
on standards, but they make a lovely package. 
So do the flute confections of Moe Koffman 
on London EP REJ1163, and these, which 
include the composer’s own Swingin’ Shepherd 
Blues, are also on 78’s. 

Having relaxed enough, I next tried some 
bracing music from the late Glenn Miller, 
who on R.C.A. 1096* gives just two more 
demonstrations of how very far ahead of the 
rest he was twenty years ago. Little Brown Jug 
and American Patrol have both been issued by 
H.M.V. in various speeds, but their reappear- 
ance is no less welcome for that. I wish I 
could welcome Roger Williams as warmly, 
but his cheap fox-trotty rending-apart of the 
first movement of Tchaikovsky’s Piano Concerto 
No. | in B flat minor is one to avoid (London 
HLD8758*), and the choral version of Richard 
Addinsell’s minor classic Warsaw Concerto under 
the name of The World Outside is hardly an 
improvement on the non-vocal original. Two 
other piano records are dead corny, it’s true, 
but they make no pretence at anything else 
than corn—Eddie “Piano” Miller’s Rag 
Beat (Parlo. EP GEP8713) and Frank Froba 
in **.. . And I Never Took A Lesson In My Life’’ 
(H. M.V. EP 7EG8408) will appeal to those 
who find mental tonic in bashed-up piano- 
playing of oldies like Whispering, Blue Skies and 
Somebody Stole My Gal. Mr. Froba is less 
frantic than Mr. Miller in his efforts to put his 
music across; he comes from New Orleans, 
while Mr. Miller is part Portuguese, part 
English in origin. 

The only other instrumentals I have are an 
ingenious trumpet concerto in twelve move- 
ments, each representing an age of Man, from 
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The Awakening via Teenage to Sunset, by Eddie 
Calvert on Columbia LP 33SX1088, not 
scrolled, and a jingle by Lou Busch and his 
Orchestra on Capitol 45-CL14957 of Cool (from 
‘**West Side Story’’) and Street Scene. Both are 
typical examples of the busy, urbanised music 
that appeals to the not exceptionally artistically 
inclined modern youngster. 

No fewer than three records include Irving 
Berlin’s old waltz of 1924, All Alone. But alas, 
Terri Stevens (Felsted AF112*) and Lita 
Roza (in her set called ‘‘Me On A Carousel’’ 
on Nixa LP NPL18020) both treat it as a 
rocker, which to me ruins the whole thing. 
Pat Boone, in an EP from his Irving Berlin 
LP which I reviewed last summer, shows how 
it should be done, on London EP RED1164, 
and I much prefer him in this mood to the 
hand-clapping, flag-waving For My Good 
Fortune or the melancholia of Gee, But It’s Lonely 
(London HLD8739*). For a rouser, I prefer 
the Michael Sammes Singers in The Gang 
That Sang ‘‘ Heart O’ My Heart’? and Heartaches, 
which, despite the sentimentality are sung with 
full-blooded open tone on Fontana H159*, 
and there is much to be said for the cheery 
conviviality of the Music Hall Revellers in 
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their songs from ’way back in the ’nineties 
(mostly). on Columbia EP SEG/7841. Sing 
Along With Us, as it is called, is a good party 
record, though for my money, I’d rather have 
an LP of the Steve Race Four accompanying 
Franklyn Boyd, Benny Lee, Jean Campbell 
and Julie Dawn on Columbia 33SX1124 in 
a riot of about forty non-stop and more modern 
chorus songs. This is a fine example of value 
for money. 

Another is provided by Jeannie Carson, 
who sings four sweet old Scottish songs on 
H.M.V. EP 7EG8412, including Jn The 
Gloaming (which is also on standard), and the 
Eriskay Love Lilt. Her compatriot Kenneth 
McKellar has also another single to his credit, 
and I mean credit—a tender performance of 
When Day Is Done and a song from ‘‘West Side 
Story’, One Hand, One Heart (Decca F11081*). 
In entirely different vein, Glasgow-born 
Lonnie Donegan sings the macabre story of 
Tom Dooley on Nixa N15172*, backed by a 
cheap rocking spiritual, Rock O’ My Soul. 
This Tom Dooley saga is already a big hit, 
here and in America, but if we must have it, 
let me recommend Rikki Price (Fontana 
H162*) who at least sounds a little more 
compassionate than either Lonnie Donegan or 
the Kingston Trio (Capitol 45-CL14951), 
the latter being backed by another vigorous 
Latin-beat number, Ruby Red. Young Mr. 
Price also sings Cherry Blossom Lane, twenty-one 
years older and slower now than when it first 
appeared, but very pleasantly done. 

Another youngster who makes a recording 
début with an old song is sixteen-year-old 
Irish girl Donna Douglas. Her maiden 
voyage into the whirlpool of commercial music 
is marked by Dancing With Tears In My Eyes, 
which for all its weepiness is a better song than 
the one written specially for Miss Douglas, 
The Shepherd, a very obvious affair. Kathy 
Linden, whom I prefer to behold with the eye 
rather than the ear, also digs back and sings 
You’d Be Surprised and three other (new) songs 
on Felsted EP GEP1001. These are aimed at 
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the teenagers, among whose number Miss 
Linden can still be counted. 

The teenagers’ erstwhile idol B.P. (before 
Presley) was Frankie Laine, who also goes 
back to the early ’thirties and with much 
emotion, sings of A Cottage For Sale (Philips 
PB886*) and a new weepy one, When I Speak 
Your Name. His label-mate Guy Mitchell 
simply revives an earlier song he made popular 
in 1951, My Heart Cries For You, but it’s a more 
cheerful effort now than then. The other side 
is an ingenuous number with whistling, Til/ 
We’re Engaged (Philips PB885*). I think 
Johnny Mathis wins the award for the best- 
sung revival, though, in Winter Wonderland and 
Sleigh Ride, both good seasonable songs, on 
Fontana H165*. 

It seems as if we can dare to hope that, at 
last, the directors of popular fashion in music 
are decreeing that girls, at least, must not 
only have certain vital statistics but be able to 
sing tunefully and sweetly. We’ve got Bonnie 
Guitar, Marjorie Daw, Jane Morgan, and now 
Erin O’Brien, a dark-eyed, tousle-haired 
Irish lass who sings ‘“‘Songs From The Heart’’ 
on Coral LP LVA9094, and she is obviously 
a flesh-and-blood human being, not a screeching 
singing-machine. Vera Lynn, of course, has 
weathered the storms of twenty-odd years of 
criticism and now is accepted as a good singer 
of songs; but her latest (Decca F11082*) 
suffer from the accompaniment drowning her 
voice, particularly in A Window. Be Happy, on 
the other side, has a walloping, corny banjo to 
add zest to the proceedings. 

The best male singers, of course, always 
come to the top also; Perry Como, who has 
had as long a career as Vera Lynn, has a fine 
new LP made “Just For You’? (Camden 
CDN110), which is a bargain, no argument 
about it, though I wish the sleeve-heading had 
listed the songs in their order of appearance on 
the disc; the label does! In case anyone 
wonders what Bing Crosby sounds like, at 
any rate these days, H.M.V. have plucked four 
songs from his LP on that label and issued them 
on 7EG8405, which demonstrates conclusively 
how to deal with Heatwave, Cheek To Cheek, and 
others; and if anyone did not buy J Taut I Taw 
A Puddy Tat the first time round in 1950, they 
have another chance to do so on Capitol 45- 
CL14950, backed by K-K-K-Katy, both, of 
course, by Mel Blanc, the voice of Woody 
Woodpecker. Good for children of all ages. 


Rodgers and Hammerstein’s latest confec- 
tion ‘‘Cinderella’’ has a number of good songs 
in it, but I’m not sure that Tommy Steele 
was the most suitable artist to sing them, at 
any rate, not Marriage-Type Love and A Lovely 
Night (Decca F11089*) with his ingratiating 
Cockney accent. Edmund Hockridge (Nixa 
N15167*) does much better with Do I Love 
You?, though Tonight (from ‘‘West Side Story”’) is 
more conventional—but you should see and 
hear his new LP! It is called ‘‘Hooray For 
Love’’, and if sleeves sell records, this ought to 
hit the jackpot. The singing is fine, naturally, 
but surely Great Day is neither composed by 
Sellers nor yet a love song? (Nixa LP 
NPL18021). 


My last three records are very different from 


_ each other and in the main, from what has 


gone before. Max Bygraves (Decca F11077*) 
recalls the great days of music-hall with two 
new numbers, Come To Our Coming-Out Party 
and J Love To Play My Ukulele; the Sons of 
The Pioneers and other sing songs from the TV 
production Wagon Train attractively with 
harmonica, banjo, guitar and so on, in keeping 
with the songs, on R.C.A. EP RCX128, and 
the Blazers sing American college songs, 
including The Whiffenpoof Song, on H.M.V. EP 
I think they could have been a 
little more lusty, but this is an entertaining 
record. 
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STEREO POPS 

‘*From David, with Love’’, with a sleeve and 
a grin, clearly identifying the David as Whit- 
field, is a title which could clearly reduce some 
columns to a wilting sigh; but not this one. 
The music offered on Decca LP SKL4026 
might, though, in the right circumstances, do 
its share of reduction too; for it is a harmless 
exploration of the Light Opera Society reper- 
tory with appropriate voice and _ style— 
moderately ardent for Lover, come back to me, 
Vienna, City of my Dreams, and Only a Rose; 
moderately forceful for Song of the Vagabonds, 
March of the Grenadiers, and the White Horse 
Inn Goodbye. For these and all the others the 
Roland Shaw orchestra accompaniments are 
good ; but the recording, which suffers also 
from variable levels, does not always seem to 
give them quite all the — they deserve (also 
available as mono—LK4270). 

The correspondence course continues with 
“Dear Perry”, R.C.A. LP SF5011; a Perry 
Como show based on a letter, reproduced on 
the sleeve, from ‘‘Some Perry Como Fans’’ 
(Copyright R.C.A., London, 1958). The 
singing, both solo and by the Ray Charles 
Singers, is warm, clear, and in tune, and the 
Mitchell Ayres orchestra offer stylish and 
very well recorded accompaniments. The 
programme is very well chosen; interspersed 
with Jt could happen to you, Little man you’ve had a 
busy day, and When I fall in love there are numbers 
projected with a beat: Gypsy in my soul, Birth of 
the Blues, I may be wrong, and It had to be you. 
There must be more of these oldies that would 
react well to the same treatment of romantic 
voice and sometimes even punching accompani- 
ments. Perhaps it would be worth asking for a 
few. Now, where’s the writing pad? ‘‘Dear 
Perry, ...’ (also available on mono— 
RD27078). 

There is altogether less variety of mood in 
Pat Boone’s new London LP SAH-D6001, 
“Star Dust’’: but it has most of the other 
virtues. Again, the singing is romantic and in 
tune, and the accompaniments, by the Billy 
Vaughn orchestra, are well scored and well 
played—save, that is, for the solitary mis- 
fortune of often featured, but never attractive, 
alto sax playing. The number of the title 
is included; so are Little White Lies, Deep 
Purple, Solitude, and I’ll walk alone. But over 
fourteen bands the slow, sentimental style, 
attractive enough in itself, varies little, even 
the St. Louis Blues bringing forth a half-hearted 
rock rather than a whole-hearted beat (also 
available on mono—-HAD2127). 

A whole-hearted beat may be enjoyed, 
nearly throughout, in “‘Ted Heath swings in 
Hi-Stereo”’, Decca LP SKL4023. Here, even 
in My Funny Valentine or Over the Rainbow, the 
sentiment is spread thinly, and everywhere the 
electrifyingly good soloing is spread thickly, 
whether it is a matter of Stan Tracey’s immacu- 
late vibes in Love me or leave me or Keith Christie’s 
and Don Lusher’s polished trombones in 
Sophisticated Lady. One number, Rouillier’s 
Three for the blues, experiments wholly success- 
fully with jazz in triple time. Previous experi- 
ments in this field have seldom been successful, 
mostly because they have disturbed the basic 
2/4 unit of jazz by writing in 3/4; Rouillier 
retains instead the 2/4 unit but groups the 
units in threes instead of in twos, writing in 3/2 
instead of 2/2 (or 4/4). The point is worth 
stressing, partly because the idiom is both new 
and comes off brilliantly, and partly because 
you certainly could not deduce what is new 
about it from the sleeve-note, which goes 
technically astray in discussing the matter. 
The slip is scarcely worth a complaint, really; 
a much more reasonable one might be made 
about the disc’s one serious drawback—the 
self-disfiguring of nearly every arrangement 
by its ending in harmonic or rhythmic dis- 
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integration or both. Do the Heath arrangers 
not believe in the worth of their own music ? 
I do; I hate to see it jeer at itself. Particularly 
on a disc as good as this one: not the least of 
its virtues is a startlingly good quality of 
recording throughout. 

The recording is satisfactory rather than 
startling on a Vox 12-inch LP (STVX25500), 
‘*Echoes of Jerome Kern’’ played by George 
Feyer and his Orchestra. The tunes are among 
the most nostalgic of the thirties: The way you 
look to-night, Can’t help lovin’ dat man, She didn’t 
say yes, The waltz in swing time (this, surely, was 
the first of the experimental 3/4’s?), Who?, and 
so forth. But their treatment is not really among 
the most stylish of the fifties: neither the 
arrangements nor their playing are always 
entirely winning. Feyer’s own piano-playing 
comes somewhere between that of Billy Mayerl 
and Charlie Kunz, plus a penchant for in- 
appropriate classical figuration. The out-of- 
tempo sections go better, and really all may be 
summed up in Smoke gets in your eyes; here the 
piano sounds actively agreeable in an opening 
ballad chorus, only to revert to a rum-ti-tum 
style ruining the number when the tempo picks 
up (mono available as VX1260—a 10-inch LP). 

‘‘South Pacific’’ is not, perhaps, the best of all 
the Richard Rodgers scores. But it is shown at 
its best and most authentic on R.C.A. LP 
SB2011, a disc of extracts from the sound-track 
of the film version. Not all the singing is 
electrifyingly good; though Mitzi Gaynor 
makes a good job of I’m gonna wash that man right 
out of my hair, and Sarastro, no less, answers 
sepulchrally enough for the rest of us when he 
truly reflects that there is absolutely nothing like 
the frame of a dame. Elsewhere it is principally 
the orchestra that takes honours; faultless, 
polished, richly toned, and rapidly adaptable 
from one style to another, it is everything that a 
film studio orchestra should be, and it is 
marvellously scored for into the bargain. Add 
that the recorded sound is first-class, and that 
the album in which the disc is presented is alone 
almost worth the money, and it will be readily 
seen that no admirer of South Pacific, either as a 
score or an an entertainment, can overlook this 
disc (mono RB16065). 

There are two stereo EP 45s from Decca. 
One of them, STO104, is ‘“Tickle the Ivories’’ 
by Winifred Atwell and her other piano; of 
this I cannot trust myself to write. The other, 
STO108, is good: half a dozen of the ““My 
Fair Lady” numbers in the versions familiar 
from one of the Decca Stereo Samplers served 
up in first-class sound. The Beverley Sisters, 
The Stargazers, Vera Lynn and Pete 
Murray, David Whitfield, Jack Warner and 
Diane Todd all sing what is appropriate (more 
or less) for them, and the Cyril Stapleton 
orchestra provide faultless backings (mono 
DFE6474). M.M. 





STAGE AND SCREEN 


West Side Story (Bernstein; Sondheim). Origi 
Broadway Cast. MS ee 12 in. LP BBLIZ7— 
27s. plus 10s. 63d. P.T.). 


There is no overture—the beginning is harsh 
and sudden, a wry musical phrase leads us 
through snapping fingers and hoarse shouts 
into the slums of New York. It is a sad and 
savage world where teen-age gangs fight over 
nothing. Tony belongs to the native American 
gang, the Jets, and Maria belongs with the 
Puerto Rican immigrants, the Sharks. Across 
a barrier of prejudice and violence they fall in 
love. Jerome Robbins set out to use the pre- 
dicament of Romeo and Juliet to light up the 
dark and desperate world of America’s slum 
youth. To do so he exploited all the resources 
of the theatre and produced a work of art, 
poetically conceived and _ thrillingly. realised. 
Robbins himself directed the‘show using dance 
as much as song, showing how the lyric theatre 


magnificent. 
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can combine music, ballet and drama to make 
an important contemporary theme into a 
popular entertainment of integrity. The 
American production of West Side Story, which 
is in London now, is a major theatrical event 
and the recording of it, an unqualified triumph. 

The total effect must depend on the addition 
of Robbins’ choreography and Arthur Laurents’ 
book, yet the wonder of the recording is the 
moving dramatic experience it provides. The 
familiar story (strengthened by the removal of 
Shakespeare’s fatal coincidence) takes a new 
grip and wrings both heart and conscience. 
Social realism is rare in the musical— The 
Threepenny Opera introduced it, now here is 
something as honest as Brecht’s work but with 
feelings instead of political theories. Stephen 
Sondheim’s lyrics are powerful and unsophisti- 
cated. The opening “‘Jet Song”’ tells us about 
the gangs and why they exist, “‘Cool”’ reveals 
the frightening tension behind the delinquents’ 
apparent relaxation. His most obvious achieve- 
ment is the defiantly humorous “‘Gee, Officer 
Krupke’”’ which makes us ashamed of the 
psychologists’ easy labels which the kids throw 
back in our faces. The romantic numbers are 
unconventional—witty rhyme and _ pretty senti- 
ment are replaced by passionate conviction. 
Most moving of all is ‘‘“Somewhere’’, an aching 
plea for “‘time to learn and time to care’’, which 
rises like a cry from the heart of a great city 
over the final tragedy. These songs are not for 
the hit parade, the best songs never are. 

In America a single tradition embraces both 
popular and symphonic music—the result is a 
talent like Leonard Bernstein’s, at home in a 
jam session or an opera house. His score is the 
flesh and blood of West Side Story—both tender 
and exciting, the most dramatic score a musical 
has ever had. The variety of rhythm makes 
early Stravinsky sound like Johann Strauss and 
out of it sweep some unforgettable melodies. 
The brilliant orchestration is by Bernstein and 
bandleaders Sid Ramin and Irwin Kostal— 
their versions of three numbers from the show 
(an RCA EP, RCX-129) are _ reasonable 
runners-up if you can turn a deaf ear to the 
vocal group employed. 

The performance of the Broadway cast is 
The orchestra under Max 
Goberman electrifies the whole recording which 
is itself a model for clarity and balance. The 
production is impeccable—the gang fight 
builds from the single click of a switch-blade 
knife to an hysterical riot with terrifying 
intensity. That intensity pervades the whole 
work. MICHAEL Cox. 


EP REISSUES 


ANNIE GET YOUR GUN. Rodgers and Hammerstein 
II. Merman, Middleton and Original Broadway 
Cast. Brunswick OE9388-90 (three 7 in., 9s. 3d. 
plus 3s. 74d. P.T. each). From LAT8002 


The King and I. Rodgers and Hammerstein II. 
Lawrence, Brynner and Original Broadway cast. 
Brunswick OE9391-3 (three 7 in., 9s. 3d. plus 
3s. 73d. P.T. each). From LATS8026. 


OKLAHOMA. Rodgers and Hammerstein II. Drake, 
Holm and Original Boradway cast. Brunswick 
OE9385-7 (three 7 in., 9s. 3d. plus 3s. 73d. P.T. 
each). From LAT8001. 


NEW MOON. Softly as in a morning sunrise; Stout- 
hearted men; Wanting you; Lover come back to me. 
Larner, Cole, Williams Singers, Osborne Orch. 
H.M.V. 7EG8404 (7 in., 8s. plus 3s. 14d. P.T.). 
From CLP1148 issued 12/57. 


SINGING IN THE RAIN. Singing inthe rain; Moses; 
You are my lucky star; Good Morning. Kelly, 
O’Connor, Reynolds. M.G.M. EP671 (7 in., &s. 
plus 3s. 14d. P.T.). From M.G.M. D140 issued 10/56. 


WHERE’S CHARLEY. My darling, my darling; Make 
a miracle; Lovelier than ever; The woman in his 
room. Hinton, Grimaldi, Gale, Cooper, Felton, 
Desmonde. Columbia SEG7844 (7 in., 8s. plus 
3s. 14d. P.T.). From 33SX1085 issued 5/58. 


WORDS AND MUSIC. Thou Swell; Manhattan; 
Johnny One Note; I wish I were in love again. 
.. Allyson, Rooney, Garland. M.G.M. EP672 (7 in., 
ry plus 3s. 14d. P.T.). From M.G.M. D139 issued 
10/56. 
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CONTINENTAL RECORDS 


By LILIAN DUFF 


Its remoteness on the borders of Europe and 
Asia, its mountains of which Ararat is one, the 
fact that its people were one of the first to 
embrace Christianity and their persecution 
over many centuries and massacres at the hands 
of the Turks—all this makes Armenia, I think, 
one of the most romantic countries in the world. 
Because of its situation, plus the Asiatic origin 
of the inhabitants and a religion in common 
with the West, Armenia is a link between 
Europe and Asia, and its music owes something 
to both sources. In the main, though, as the 
sleeve of “‘Folk Music of Armenia and the 


Caucasus, Vol. 1 (Vogue EP VEI170133) 
reminds us, the manner is predominantly 
Asiatic: the monody is drawn from the 


Persians, Arabs and Turks, although the use of 
intervals of less than a semitone is rare. 
Volume | of this collection consists of songs 
of the Armenian-Caucasian Folk Group, 
directed by Ara Bartévian. Since Armenia is 
one of the republics of the U.S.S.R. it goes 
without saying that there has to be a Song of 
the Patriots, not bad in its way but conventional 
in content and style. Most people will prefer 
the more truly traditional pieces, like The 
Partridge and Kiz Neman (“As You Are’’). 
“The sun is rising amongst the grey shades of 
dawn, the partridge takes flight from the 
grassy hills’—the lyric, judging by this trans- 
lated fragment, sounds simple and poetic, and 
the flute solo imitating the bird’s joyous note is 
charming. Kiz Neman, a love song attributed 
to the poet Sayat Nova, with its refrain, ““You 
sing like the nightingale, you blossom like the 
rose’, is attractively rendered as a tenor and 
soprano duet, agreeably free from the brassy 
hardness you so often find in folk music. Mount 
Alakiaz is a song dedicated to a mountain 
almost as significant to Armenians as Fujiyama 
is to the Japanese; and the fifth number, 


Pastoral and Yaili Dance, with young men and 
women singing as they dance in a circle to the 
accompaniment of flute and clarinet over the 
zither, is full of movement and colour. 

Volume 2 of the series (Vogue EP VE170134), 
by the same team, offers a selection of dances. 
In the Kanakére dance the assembled villagers 
provide an accompaniment of hand-claps; 
Ghaitarma is performed entirely by men, to 
music in what is called the “‘Hidjaz’’ mode; 
Yaro Djan (‘‘Well-beloved’’) is a love-song with 
a chorus singing and everybody dancing; the 
Tartar Dance conveys a lively picture of moun- 
taineers working themselves up to an exciting 
climax. The young girls’ Dance of Allurement, 
by way of contrast, sounds pleasant enough to 
justify the sleeve’s description of it as “graceful 
and supple, calling for balance and graceful 
movements of the hands’’. 

From Naples comes the attractive ‘‘Festival 
of Neapolitan Songs”? (Durium LP TLU97016), 
with sixteen songs in all sung by Aurelio 
Fierro. Sig. Fierro won first and second prizes 
in the Festival, it seems, with Vurria (“‘Longing’’) 
and Giulietta e Romeo. The former is a con- 
ventional love song, full of yearning (“‘I am 
alone in this cold, dark room and afraid my ill- 
ness will take me before I can see Naples again, 
and you my love’’), and with a suitable switch 
to Brighton or Brooklyn, should sell very well 
in English. The second carries the story of 
Romeo and Juliet a little farther than Shake- 
speare: in fact we leave them happily married 
and Montagues and Capulets the best of 
friends. Ocalippese Napulitano looks odd but is 
simply an Italian shot at a Calypso. I also 
liked Tuppe, Tuppe, Mariscia, in which the 
singer complains to the head of the Carabinieri 
that thanks to Mariscia’s devastating charms 
nobody works any longer and even plants have 
stopped growing. 








JAZZ 


SWING 


Reviewed by 


CHARLES FOX, 


Pepper Adams Quintet 


“Critics’ Choice” 

Minor Mishap: Blackout Blues: High Step/Zec: 
Alone Together: 5021. 
(Vogue 12 in. LP LAE12134—27s. 6d. plus 10s. 9d. P.T.) 

“We called him The Knife’’, commented 
drummer Mel Lewis about baritone saxist 
Pepper Adams, “‘because when he’d get up to 
blow, his playing had almost a slashing effect on 
the rest of us. He’d slash, chop, and before he 
was through cut everybody down to size’. He 
certainly slashes and chops his way through the 
up-tempo tracks here, for all the world like a 
really angry young man. On this showing it is 
surprising to find that he won a New Star 
Award in the 1957 ‘‘Down Beat’’ Critics’ Poll, 
for there are defects in his playing; his tone is 
unpleasantly rough, for one thing, and his 
articulation frequently poor. In fact, he is not 
half as impressive as Britain’s Ronnie Ross, yet 
in his sleeve notes Adams makes some oblique 
criticisms of the immeasurably superior baritone 
playing of both Gerry Mulligan and the late 
Serge Chaloff. 


ALUN MORGAN AND OLIVER KING 


Adams is accompanied here by a fellow 
Detroiter, Doug Watkins (an extremely fine 
bass player), the somewhat negative trumpet- 
playing of Lee Katzman and that excellent 
pianist and drummer, Jimmy Rowles and Mel 
Lewis. It is possible. that Adams will develop 
into a major baritone soloist during the next 
few years: on this evidence, however, I question 
his premature selection as a New Star by those 
*‘Down Beat”’ critics. A.M, 


La Vern Baker 
“La Vern Baker Sings Bessie Smith”’ 
Gimme A Pigfoot: Baby Doll: On Revival Day: 
Money Blues: I Ain’t Gonna Play No Second 
Fiddle: Back Water Blues/Emp Bed Blues: 
There'll Be A Hot Time In The Old Town Tonight: 
Nobody Knows You When You're Down And Out: 
After You've Gone: Young Woman’s Blues: 
Preaching The Blues. 
oo 12 in. LP LTZ-K15139—27s. plus 10s. 64d. 


Whatever the rooters for Ma Rainey may 
say, I still think Bessie Smith was the greatest 
of the ‘“‘classic’’ blues-singers. All the more 
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reason, therefore, for me to look a little askance 
at La Vern Baker, who here ventures to 
interpret twelve songs associated with the 
*‘Empress of the Blues’’; the more so because 
La Vern is better known as a rhythm-and- 
blues singer whose version of Jim Dandy has 
blared out of juke-boxes all over Europe and 
America. In fact, of course, my snobbish fears 
were unfair; La Vern is a fine, lusty singer in 
her own right, actually possessing something of 
the scope and vitality which Bessie had. Not 
that any of these performances quite catch the 
intensity Bessie Smith gave them, particularly 
Nobody Knows You When You're Down And Out 
and Young Woman’s Blues, two songs where 
La Vern fails to suggest that mixture of squalor 
and majesty which lifted the original recordings 
to a rare pitch of artistry. 

La Vern Baker is also a more self-consciously 
torrid performer and she sometimes overdoes 
the vocal growling that Bessie used so ex- 
pressively. Nevertheless, these are remarkably 
vigorous, zestful tracks, especially I Ain’t Gonna 
Play No Second Fiddle and Empty Bed Blues, the 
latter a song full-of earthy poetry. And this 
seems the place to point out that there is a 
strong element of gospel-singing in La Vern’s 
approach to some of the numbers, particularly 
her phrasing in Nobody Knows You and On 
Revival Day. La Vern tosses off the latter song, 
and all the other non-blues material, with 
nicely calculated abandon. 

Phil Moore, Ernie Wilkins and Nat Pierce 
scored the twelve songs between them, with 
Moore’s arrangements flavoured a little too 
much with a rock-and-roll beat. As for the 
musicans, Buck Clayton blows fiercely lyrical 
trumpet on every track, especially in J Ain’t 
Gonna Play and Empty Bed Blues. The latter 
song is also notable for inspiring some unusually 
down-to-earth playing by Jimmy Cleveland, a 
trombonist whose brilliant technique often 
seems to stop him getting to grips with jazz. 
Vic Dickenson performs with customary ease 
and inventiveness, while the other musicians 
involved in the sessions were Paul Quinichette, 
Urbie Green, Jerome Richardson, Sahib 
Shihab, Wendell Marshall, Danny Barker and 
drummer Joe Marshall. 

Nobody should make this record an excuse 
for not listening to Bessie Smith herself; that 
would be almost a sinful thing to do. But these 
really are worth-while performances in their 
own right. C.F. 


Tony Crombie and his Men 

**Atmosphere”’ 
Beryl’s Bounce: Ninth Man: St. James Infirmary 
Invitation: Stompin At The Savoy: Duke’s Joke] 
Panic Stations: I°ll Close My Eyes: Small Talk: 
Perpetual Lover: Shapes: Copy-Cats 
pena 12 in. LP 33SX1119—25s. 9d. plus 10s. 1d. 


After moving, catalyst-like, through a series 
of musical ventures, from the Club Eleven to 
rock ’n’ roll, drummer Tony Crombie has come 
up with a fine jazz album. As Benny Green 
points out in his sleeve note, Tony does not 
consider himself tied to accepted jazz material, 
hence the inclusion of the wartime-vintage 
Pll Close My Eyes (a tour-de-force for Tubby 
Hayes’ baritone) and Invitation. The eight- 
piece band plays with vitality and a sense of 
urgency which is invigorating; some of the 
credit must go to the alternating lead trumpet 
work of Stan Roderick and Jimmy Watson. 
Small Talk is a good representative example of 
the group’s attack; always a good tune in the 
days of the Jerry Allen Trio, it gets an energetic 
reading from Tony’s unit. 

Three of the tracks are played by a small 
group. Tony remains at the drums for 
Invitation, an excellent vibes solos by Tubby 
Hayes, then moves over to the piano for 
Stompin’? At The Savoy and his own tune, 
Perpetual Lover. It was Kitty Grime who first 
described Tony’s untutored but amazing 
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THE 
PERRY COMO SHOW 





Here is a number of records by PERRY COMO which have been compiled from 


the many requests he receives on his television show — 
WE GET LETTERS, Vol. 1 RD-27035 (LP) 


WE GET LETTERS, Vol. 2 RD-27070 (LP) and a brand new record released this month— 





WE GET POSTCARDS SRC-7008 (Stereo EP) | COMO’S GOLDEN RECORDS RD-27100 (LP) 


Among other things this show is PE ARL BAILEY 


renowned for the top-line artists 
CULTURED PEARL LVA 9067 (LP) 
whom Perry Como introduces as 


guests on each programme. These 'TRRESA BREWER 


are drawn from the ranks of the MUSIC, MUSIC, MUSIC LVA 9020 (LP) 
very finest British and American . 


stars most of whom are, EYDIE GORME 


naturally, to be found on Decca- EYDIE GORME’S DELIGHT LVA 9086 (LP) 


group labels. Here are records 
by some of them— LENA HORNE 


GIVE THE LADY WHAT SHE WANTS 
RD-27098 (LP) or SF-5019 (Stereo LP) 


JANE MORGAN 


GREAT SONGS FROM THE GREAT SHOWS 
OF THE CENTURY HAR 2136-7 (LP) 


PAT BOONE 


STARDUST HAD 2127 (LP) or SAH-D 6001 (Stereo LP) 


JACKIE DENNIS 


RECORDS JACKIE DENNIS, No.1 DFE 6513 (EP) 


THE EVERLY BROTHERS 


THE EVERLY BROTHERS HAA 2081 (LP) 


- RECORDS MAGAZINE. Now in anew form. VAUGHN MON ROE 


’ 16 pages of pictures and features. 


of Complete details of all Decca-group FAMILY SING-SONG RD-27049 (LP) 


le stereo and non-stereo releases. Full 


- colour. Your monthly guide to good record ROGER WILLIAMS 


‘ ee eee eterna ROGER WILLIAMS PLAYS GERSHWIN SAH-R 6002 (Stereo LP) 
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Learn the French 






they speak 


















in 
France 


+ be LEARN a language really well you must hear the 
rhythm, the lilt, of the everyday speech of ordinary 
people. Linguaphone teaches you by this quick, 
thorough, effortless method. You learn by listening 
to the voices of distinguished speakers and professors 
on specially prepared Linguaphone records, following 
the words in the illustrated textbook. In half the usual 
time Linguaphone enables you to speak, read and 
write the language—and, above all, to understand it 
when spoken. There is no formal learning. From the 
start you are thrown into the conversational atmo- 
sphere of the boulevard, the café and the plage. 
Linguaphone courses are continually being brought 
up to date. The very latest high-fidelity recordings are 
used. Put in fifteen minutes a day and in a few months 
you can express yourself freely in the language of 
your choice. 

POST THE COUPON BELOW for full particulars 
of Linguaphone, the World’s leading conversational 





method. 
COURSES IN: 
French German Spanish Italian Portuguese 
Russian Polish Czech Swedish Norwegian 
Finnish icelandic Dutch Afrikaans Esperanto 
Irish English Persian Chinese Hindustani 
Arabic (Egyptian) Modern Hebrew Modern Greek 











--LINGUAPHONE por tancuaces— 


(Dept. A2!) | 








RR er 
(BLOCK CAPS) 


apa HBS! | 


“a 2 EeeereREeeRBRepeuePRreePeeuesreenRey RR ERRR RE SP ee aT ETL TES 


To The Linguaphone Institute (Dept. A2i), 
Linguaphone House, 
207 Regent St., London, W.!. 








Sa ae ror LANcUAcy, | 

Please send me, post free, your 26-page book ¥ 

about Linguaphone and details of the Week’s pon P ton OY 

Free Trial Offer. - “200, pon vAUCUAC,, | 
%* or any of 32 languages, including: 


FRENCH [] GERMAN ([] SPANISH [] ITALIAN [] | 





~.< 












PE Kitccternendkveeeneartébubeeesbededetibbentedesadeese as 
Put a cross against the language. I am interested in learning for.............. 
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The GRAMOPHONE 





You're on 
the best of 
terms with 


THE 
TAPE 
RECORDER 
CENTRE 


All makes of tape 


recorders and 











Hi-Fi equipment 
FREE OF INTEREST 





Elizabethan Escort—45 gns. 
on orders over £30 £5.5.0 deposit and 
12 monthly payments of 
£3.10.0. 


All leading Tape Recorders, Saga-Elizabethan 
recorded tapes, and a complete range of Hi-Fi 
equipment—Amplifiers, Tape Decks, Tuners, 
Pick-up Arms, etc. 

Unbeatable NO-INTEREST terms : 
H.P..deposits from 10%. 

Delivered free U.K. 


FREE illustrated 40-page catalogue on request 


Call, write or phone 


Sypha Sound Sales Ltd (Dept.G) 


THE TAPE RECORDER CENTRE 


75 Grand Parade, Harringay, London, N.4 
Tel.: STAmford Hill 1146 


January, 1959 











Cpen Monday to Saturday 9-—6, Wednesday 9-—! 














January, 1959 





Spectone 
RECORDER & STEREOPHONIC 
TAPE REPRODUCER 
Type 129 














This unit combines single-channel 
recording and full three source 
mixing facility with twin- 
channel stereophonic 
reproduction or 

single-channel 
reproduction 
on one or two 
speakers. 

175 GNS. 


Spectone 
TAPE RECORDER 








Specifications include two direc- 
tion recording and replay; three 
speeds, 34 i.p.s., 72 i.p.s. and I5 
i.p.s., am accurate digit tape 
counter, and an_ easy-to-read 
recording level meter. The 
machine is built and rigorously 
tested to C.C.I.R. specification, 
and is backed by the unequalled 
Specto after-sales service. 

With microphone, 76 Gns. 











Equipment 
for Quality J 





The GRAMOPHONE 


Spectone 


WINDSOR FIVE-FIFTEEN 
POWER AMPLIFIER 











Complete with pre-amplifier. 
This remarkable equipment based 
on the famous Mullard 5-10 
circuit will meet the most ex- 
acting requirements of ‘“‘high 
fidelity’? at an extremely low 
price. Maximum output [5 
/ watts, equalised output for 
78 and LP discs. 
Price £24 17 6 


Spectone 
ELECTRONIC MIXER 








The Spectone Electronic Mixer 
provides full mixing facilities from 
three sources of sound. Three 
separate gain controls entirely 
independent of each other enable 
any input signal to be regulated 
without affecting the other signals. 
Full equalisation for LP and 78 
discs incorporated. Two models 
available: 

Model 142 (unpowered version) 

Price 17 Gns. 


Model 142a (powered version) 
Price 21 Gns. 


THE LIVING TRUTH IN SOUND 





lL imMifgfte o 





VALE ROAD 


WINDSOR - BERKS 





Telephone: Windsor [24] 





Advert 51 


“How much 
should | pay for a 
loudspeaker system 2” 





Waveform of output 

from speaker cone, 

50 c/s, 2 watts, using 
recommended units. 


Waveform of outpu 
from Acoustiflex, 40 
c/s, 2 watts, using 
recommended units. 





That’s a question we often hear. With the wide choice avail- 
able nowadays it can cost you three figures, with response 
curves and specification to match. 
But the ultimate test for any audio cquipment is, how does 
it sound to you? We’ve spent a lot of time and thought on 
the Eight-1-Four. When you hear it you'll have to admit that 
it sounds—and looks—as good as many systems three times 
its price. The Eight-1-Four will give you the maximum of 
listening pleasure. It is neat, compact and carries the dis- 
tinctive elegance of line you expect from BK cabinets. Price? 
It’s no secret but we’d rather 


you heard it first. Call at 

sin your local dealer now. You'll 

be surprised and delighted! 

If you can’t call, write to 

2 us for leaflet giving full 
specification. 


LOUDSPEAKER ENCLOSURE 


Incorporating ACOUSTIFLEX. Recommended drive units: High Flux, 
low resonance 8-inch, flux density 12,000 lines; total flux 48,000 lines, 
Power rating 6 watts; and 4-inch Tweeter, flux density 10,000 lines, 
plastic foam suspension, Response 2 Kc/s—16 
Kc/s, with Kelly designed, parallel quarter- 
section Filter Network. Natural Walnut or 
Sapele veneers. 


PARTNERS LTD. 


229 REGENT STREET, LONDON, W.! 
(Ent. Hanover Street) Telephone: REGent 7363 














52 Advert 


The GRAMOPHONE 


January, 1959 





VOGUE 





THE GREATEST 
CATALOGUE IN THE WORLD 


JAZZ 





SWING THE NEW YEAR 
IN WITH 


CONTEMPORARY 


AGAIN IT'S 


BARNEY KESSEL 
Vol. 5- Poll Winners 


with 
RAY BROWN AND 
SHELLY MANNE 


THE GREAT 


LEROY VINNEGAR 
“LEROY WALKS” 


LAC 12136 


CLAIRE AUSTIN SINGS 
A WONDERFUL NEW STAR 


, 

















WORLD PACIFIC 


THE FABULOUS 


GERRY MULLIGAN 
“SONG BOOK” . Vol. 1 








THE 
MONTGOMERY BROTHERS 
AND FIVE OTHERS 


LAE 12137 





“THE STREET SWINGERS” 
BROOKMEYER - HALL - RANEY 


LAE 12147 





HIS BEST EVER 
GARY CROSBY 
with 
BUD SHANK ORCHESTRA 
VA 160118 





GOOD TIME JAZZ 


Vol. 2 


JOHNNY WIGGS 
EDDIE PIERSON 
SANTA PECORA 
ARMAND HUG 








FIREHOUSE FIVE PLUS 
Two 


“GOES TO SEA" 
LAG 12150 





ASK YOUR DEALER FOR 
“RECORD PRESS” 


Full details of latest 
RELEASES - FEATURES 
GUIDE TO BEST SELLERS, etc. 














VOGUE RECORDS LTD., 113 FULHAM ROAD, LONDON, S.W.3_ Telephone: KNightsbridge 4256-7-8 














DO YOU PAY THE NEW 
PRICE AND GET SECOND-HAND 


Improve on 


Perfection 





DONEGALL RECORDS 











RECORDS? YOU DON’T 
NEED TO, YOU KNOW! 


We supply all available records by post to anywhere 
in the world, purchase tax free to overseas customers 
(including H.M. forces) and post/packing free to home 
customers. Every record is guaranteed brand-new 
and unplayed—you get new records! 


All records are guaranteed against loss or damage 
in the post, and against faulty manufacture ... write 
for details now: 


AGATE & CO. LTD. 
(DEPT G.) 

71 CHARING CROSS ROAD 

LONDON, W.C.2 (GER 3075) 





DON-T.700 











NEW RELEASE 10” LP... . 33 r.p.m. 
Price 27/10d. (including P.T.) 





DON-T.700 


A. P. HERBERT 


A.P.H. has now made his first record and entertains 
you with some of his witty, amusing and satirical verse. 





Mr. Banting (or how to Slim). 

The British Nanny. Burglars Beware! 

Down they Go! The Way Out. 
Less Nonsense 


And finally A.P.H. bursts into song with: 
Oh! Won’t it be Wonderful & The King’s Regulations 


Vital Statistics. 
The Garden. 
TV Violence 


DONEGALL ENTERPRISES LIMITED 
39 Clabon Mews ~ London S.W.I. 


Telephone : KENsington 1333 























January, 1959 


keyboard work as ‘‘chopstick style’, which 
remains an adequate description for the way 
he plays on Stompin’ At The Savoy; Perpetual 
Lover is another story, however, for Tony solos 
with sensitivity. The remaining soloists com- 
prise Les Condon, trumpet; Bob Burns, alto 
sax; Tommy Whittle alternating with Ronnie 
Scott on tenor sax and Norman Stenfalt, piano. 
Lennie Bush plays bass on most of the tracks; 
his is the kind of talent guaranteed to improve 
the sound of almost any rhythm section. A.M. 


Pat Caplice anatet 
“‘Caprice” 
Love For Sale: Love Me Or Leave Me/Give Me The 
Simple Life: Jordu. 
(Columbia 7 in, EP SEG7852—8s. plus 3s. 1}d. P.T.) 

I think this is the first Australian-made 
modern jazz record to be released here. It 
shows that although our Commonwealth 
friends may lack originality they are well 
acquainted with the idiom. Caplice plays 
vibes and drums in a quartet completed by 
flute, guitar and bass, a kind of cocktail- 
lounge jazz group which occasionally echoes 
the sound of the Modern Jazz Quartet. It is 
not, as the sleeve proclaims, ‘“‘completely new 
and original’’; the eclecticism of all concerned 
is patently obvious, but I would single out 
Dutch-born Jan Gold as being a guitarist of 
potential individuality. The arrangements are 
neat without being too slick or over-refined and 
the incorporation of Bags’ Groove into the 
introduction and coda of Love Me Or Leave Me 
is well done. A.M. 


Bill Doggett 

When Your Lover Has Gone: On The Sunny Side 

4 , The Street/What A Difference A Day Made: 
oe. 


(Parlophone 7 in. EP GEP8711—8s. plus 3s. 14d. P.T.) 
Record collectors who make a point of 
ignoring the series of Bill Doggett releases on 
Parlophone should conquer any aversions they 
may have about the Hammond organ. They 
are missing a lot of worth-while and enjoyable 
music. Doggett seldom forces his own playing 
on the listener, being more content to provide 
a “big band ensemble” behind the soloists. 
Clifford Scott tends to steal the thunder on 
each of these four tracks; his alto work on 
When Your Lover Has Gone, What A Difference A 
Day Made and On The Sunny Side Of The Street 
is firmly in the Johnny Hodges tradition, and 
his two solos on the last-named track indicate 
a familiarity with Hodges’ own recording of the 
tune with a pre-war Lionel Hampton unit. 
The intelligent guitar solos are played by 
Billy Butler, who occasionally echoes the style 
of Django Reinhardt. America probably 
contains several lesser-known groups and soloists 
of this calibre and it is our loss that so few of 
them find their way into the local record 
catalogues. A.M. 


Roy Eldri 
“The Exciting Roy Eldridge” 

Where’s Art? I Don’t Know/Striding: Wailing. 
(Columbia 7 in. EP SEB10100—8s. 6d. plus 3s. 4d. P.T.) 

Putting Roy Eldridge and Alvin Stoller into a 
recording studio by themselves was a bold but 
worth-while idea. The result is this odd yet 
rather exciting EP, a record which recalls 
something of the trumpet and piano duets by 
Louis and Earl Hines (or Buck Washington) 
and something of the early marching music of 
New Orleans, music in which the principal 
elements were brass and drums. The record is 
also handy for playing to anyone who still 
doubts that Eldridge, something of an enfant- 
terrible in the 1930s, before Dizzy took over that 
role, belongs to the central jazz tradition. 
Heard without the distraction of underlying 
harmonies or counterpoint, Eldridge’s trumpet- 
playing obviously builds upon the structure 
Armstrong created back in the 1920s. There 
is a particular lyrical quality, of course, that is 
Eldridge’s own, as well as many technical 


- heard in jazz today. 
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differences, but the ancestry is plain for all 
to hear. 

All four themes were devised by Eldridge 
himself. He plays trumpet on each one, except 
Where’s Ari, on which he uses a flugel-horn, and 
Wailing, where, by dubbing on to tape, he plays 
piano as well as trumpet. Where’s Art and 
Striding are the most successful tracks, Eldridge 
keeping the tension at full stretch all the time. 
In J Don’t Know he makes a bravura start, 
sounding rather like Cat Anderson launching 
into one of his Spanish-tinged numbers, but 
soon begins swinging more lithely. Wailing is 
easily the poorest track, Eldridge playing stiff, 
unsubtle boogie woogie piano and establishing 
no sense of rapport with Stoller’s drums or his 
own trumpet. Stoller, by the way, drums 
beautifully throughout, always sounding light 
and unobtrusive but swinging exuberantly; 
certainly he is one of the best drummers to be 
C.F. 





Wally Fawkes and his Troglodytes 
**Fawkes On Holiday” 

Billie’s Blues: Moanin’ Low: I Wished On The 

Moon: Tell Me More/Miss Brown To You: Without 

Your Love: Them There Eyes: Why Was I Born? 

(Decca 10 in. LP LF1312—17s. 3d. plus 6s. 9d. P.T.) 

Once a musician starts cracking notes or 
otherwise fluffing his part the malady can 
quickly get worse, just as a catch dropped in 
the slips often leads to further disasters. Thus 
I mused while listening to Billie’s Blues, Moanin’ 
Low and (after turning the record over) 
Without Your Love, three tracks which possess 
rather more than their fair share of misfortune. 
Only Lennie Felix, a pianist of rare sensitivity 
and poise, and bassist Russ Allen emerge 
unscathed; Felix, in fact, turns in excellent 
solos on Moanin’ Low and Without Your Love. 
The worst offender is the trumpet-player, with 
the trombonist a little way behind him. Even 
Fawkes himself, usually a very reliable per- 
former, phrases sloppily here and_ there, 
although he redeems his errors by some tasteful 
swooping and gliding. 

observant readers will already have 
guessed, this LP is intended as a tribute to the 
singer, Billie Holiday, with whom all the tunes 
are associated. And, apart from the tracks 
already censured, it works out tolerably well. 
Lennie Felix remains the star of the session, 
however, performing, fittingly enough, in the 
manner of Teddy Wilson, the pianist who 
played with Billie Holiday on most of the 
original recordings. I Wished On The Moon, in 
fact, is virtually a piano solo—an excellent 
one, too. Spike Mackintosh, the trumpeter, 
sticks pretty close to Louis most of the time, 
taking a pleasant solo in Miss Brown To You; 
his ensemble playing, however, lacks both 
interest and incisiveness. Jeremy French 
contributes stodgy trombone solos on most of 
the tracks, except Tell Me More (a tune filled 
with echoes of St. James’ Infirmary), where 
sobriety seems fitting, and Them There Eyes, on 
which he either plays a valve-trombone or else 
pretends to. 

There are still traces of Bechet in Wally 
Fawkes’ playing (in Tell Me More, for instance), 
but by this time these have become part of 
Fawkes’ own musical personality. He remains, 
after all, one of the handful of British jazz 
soloists who can be identified as themselves 
almost right away. And, as Kingsley Amis 
rightly points out in his sleeve-note, there is a 
particularly “‘gay yet poignant’? example of his 
work in Why Was I Born? © C.F. 


Fred Fydler and the Sainte Jazz Band 
“FP ed S ” 
sone Stars Fell On Alshamna/Lesy River: Dallas 
es. 
oo 7 in. EP GEP8709—8s. plus 3s. 14d. P.T.) 
Fred Fydler is a fine Teagarden-style trom- 
bonist who can also inject, without apparent 
effort, something of the great Jackson T’s 


381 


singing technique into his own vocal work. 
He seems a little unhappy with the pitch of 
Stars Fell On Alabama, a song that requires quite 
a range, but on the other tracks he performs 
very pleasingly. As well as being wise not to 
attempt more than one number associated 
with Teagarden, Fydler is obviously not afraid 
to tackle songs for which the Texan has estab- 
lished no precedent. If only more artists had 
the same confidence! O.K. 


Erroll Garner Trio 
“The Most Happy Piano” 

Girl Of My Dreams: But Not For Me: Passing 
Through: Time On My Hands: Alexander’s 
Ragtime Band/Full Moon And Empty Arms: 
Mambo 207: The Way Back Blues: Ol’ Man River. 
(Philips 12 in. LP BBL7282—27s. plus 10s. 64d. P.T.) 

And still they come! This, the latest in a long 
line of consistently good Erroll Garner LPs, 
was made at a single session, which produced 
over an hour and a half of recorded playing 
time. Erroll had been discharged from hospital 
only a few days before (the result of a taxi 
accident) yet his keyboard technique was 
unimpaired. Garner, as Albert McCarthy 
wrote in a recent “Down Beat’’ article, is 
perhaps the last of the piano giants, for he has 
a complete understanding of dynamics and an 
erchestral command of the instrument. He 
contrasts powerful, chordal passages with 
delicately played figures in the treble, makes 
good use of the sustaining pedal and, most 
important, swings all the time. His success as 
a popular jazz artist seems to lie in the logic 
of his expression. Having presented a tune in 
a recognisable manner, he then builds up a 
succession of paraphrases on the melody instead 
of plunging into an involved improvisation. 
At intervals he makes a fleeting return to the 
tune before embarking on another flight of 


fancy. 

The title of this LP is particularly apt, for 
there is a gay, lighthearted mood running 
throughout the nine tracks. Garner’s sense of 
fun comes bubbling to the surface in many 
places, the intricately timed opening section to 
But Not For Me being only one example. Erroll 
wrote The Way Back Blues, Mambo 207 and 
Passing Through, the latter being based on one 
of his favourite descending harmonic progres- 
sions. My only criticism hardly concerns 
Garner at all; it is simply that Full Moon And 
Empty Arms (credited to Kay and Mossman) 
is another of those pieces of Tin Pan Alley 
robbery. This tune uses the slow theme from 
Rachmaninov’s Second Piano Concerto and 
typifies the kind of trickery which does the 
world of popular music a disservice. A.M. 


Dizzy Gillespie—Sonny 
Stitt 
“Duets” 


Wheatleigh Hall: Sumphin’/Con Alma: Haute Mon’. 
nee 12 in. LP 383CX10121—30s. plus 11s. 8$d. 


Rollins—Sonny 


‘In one way the invention of the long- 
playing record has proved a doubtful blessing to 
jazz’, wrote a reviewer in The Times only the 
other month. His theory was that the discipline 
imposed by the limits of the old 10-inch 
78 r.p.m. disc made the jazz record an art-form 
in itself—“‘compact and formally self-contained, 
like a limerick’’. Once jazz musicians could 
record ‘‘as long as their breath lasted’’, then a 
very real element of monotony entered the 
music. These strictures came into my mind 
while I was listening to Dizzy Gillespie, Sonny 
Rollins and Sonny Stitt padding-out the four 
expansive tracks on this LP. Although quite 
a few performances could be cited to contradict 
the pessimistic views mooted in The Times 
(the side-long Tenderly in “‘Jazz Studio One’’ 
is a particularly good example), the musicians 
under review have certainly played right into 
the critic’s hands. 

Wheatleigh Hall and Sumphin’, both blues— 
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one fast, the other slow—are played by Dizzy 
and Rollins with the brothers Ray and Thomas 
Bryant on piano and bass respectively and 
Charlie Persip behind the drums. Sonny Stitt, 
playing only the tenor saxophone, takes 
Rollins’ place on Haute Mon’ and Con Alma, two 
themes which use Afro-Cuban rhythms. The 
latter, another variant upon the chords of All 
The Things You Are, has already been recorded 
by Dizzy with his big band (Columbia 
33CX 10002). Gillespie himself indulges in a 
few intriguing flights of fancy as well as playing 
thoughtfully and well in Sumphin’; most of the 
time, however, inspiration only visits him in 
fits and starts. As for Rollins and Stitt, they 
lunge and grind their way through chorus 
after chorus, two talented musicians having an 
ofi-day and keeping, I suspect, one eye on the 
studio clock. A lively passage turns up here 
and there, but for the most part these are listless, 
dry-as-dust routines. Ray Bryant plays some 
chunky but attractive piano solos and he, his 
brother and Charlie Persip, the drummer with 
Dizzy’s late and much-lamented big band, 
lay down a beat which should have urged the 
front-line musicians to more adventurous 
follies. 


Jimmy Giuffre Three 

“Trav'lin’ Light’’ 
Trav'lin’ Light: The Swamp People: The Green 
Country: Forty-Second Street/Pickin’ "Em Up 
And Layin’ "Em Down: The Lonely Time: Show 
Me The Way To Go Home: California Here I Come. 
(London 12in. LP LTZ-K15137—27s. plus 10s. 63d. P.T.) 


Whether or not one agrees with Jimmy 
Giuffre’s jazz experiments, he must be given 
credit for trying something different. In this 
latest edition of his trio he has dispensed with 
all purely rhythmic voices in favour of an 
instrumentation comprising his own clarinet 
doubling saxophone; valve-trombone (Bob 
Brookmeyer) and guitar (Jim Hall). Each of 
the three is in close sympathy with the others, 
which results in a smooth, integrated group 
sound. Personally I find this sound too limiting 
for extended expression; 
tone colours is such that there is really too little 
differentiation between the eight tracks. 
Giuffre gets a husky, foggy tone from clarinet, 
tenor and baritone, a sound not far removed 
from that of Brookmeyer’s trombone. Hall’s 
task of maintaining some kind of rhythmic 
continuity is a difficult one and it is a measure 
of his capabilities that he solves this problem 
most of the time. 

I don’t think that Giuffre has yet hit upon 
a successful trio formula, either in instrumenta- 
tion or musical direction. At the moment there 
is a too obvious attempt to be ‘“‘folksy’’, a 
situation which results in artificiality, due to 
Giuffre, Brookmeyer and Hall being jazz, not 
folk artists. But the general trend of Jimmy’s 
experiments is praiseworthy, even if some of 
them fail to reach a conclusive goal. A.M. 


Johnny Glasel featuring Dick Garcia 


**Jazz Session”’ 
Taps Miller: I Couldn’t Do Without You: Ruby 


My Dear: Two For The Show/Harvey Not Walter: 
— To Make Ready: Star Eyes: The Party’s 
(H.M.V. 10 in. LP DLP1198—20s. plus 7s. 10d. P.T.) 
In Leonard Feather’s ‘Encyclopedia of 
Jazz’, Johnny Glasel, late of the Scarsdale 
Jazz Band and the co-operative The Six, listed 
his favourite trumpeters as Armstrong and 
Gillespie. Listening to Glasel’s work on this 
record one can detect references to stylistic 
influences which extend from Louis and Harry 
Edison to Dizzy and Art Farmer (muted) by 
way of Howard McGhee and Miles Davis. 
It seems, in fact, that Glasel is a research 
student in the art of jazz trumpet playing, and 
I intend that comment to carry no derogatory 
implication; no man is an island, and the truly 
original jazz soloists are rare. Johnny is, in 
fact, a useful man to have around, for he iS 
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capable of fitting in with a variety of group 
styles. Significantly, his programme contains 
both Taps Miller and Thelonious Monk’s 
beautiful ballad, Ruby My Dear, two numbers 
which span a decade of upheaval in the jazz 
world. 

AJthough Dick Garcia is given prominent 
billing, he plays only on Two For The Show, 
Harvey Not Walter and Three To Make Ready, 
being replaced on the remaining tracks by 
Perry Lopez; I’m not sure that Lopez does 
not emerge as the better of the two guitarists. 
Whitey Mitchell plays bass throughout, while 
Osie Johnson is present on all but Taps Miller 
and Whitey Mitchell’s J Couldn’t Do Without 
You. These last two tunes, incidentally, played 
by a trio, are perhaps the best performances of 
all. The way Lopez fills out the harmonies, 
playing the correct inversions with Mitchell, is 
particularly refreshing to hear. 

Glasel may never be a great jazz trumpeter 
but it would be unfortunate if this, his first LP, 
was overlooked in the hectic scramble of 
today’s record market. A.M. 


Urbie Green 

“Blues And Other Shades Of Green No. 2” 
Paradise: You Are Too Beautiful/Am I Blue: Too 
Late Now. 
(H.M.V. 7 in. EP 7EG8419—8s. plus 3s. 13d. P.T.) 


It is refreshing to hear a record by Urbie 
Green immediately after one by Jimmy Cleve- 
land; Jimmy sounds like a frustrated trumpeter 
while Urbie treats the trombone as it should 
be treated. His own favourites on the instru- 
ment range from Teagarden to Jay Jay Johnson 
by way of Trummy Young and Bill Harris, so 
it’s not surprising that Green’s style strikes a 
balance between old and new. This is the 
second EP from a session on which Urbie was 
backed by Dave McKenna, Jimmy Raney, 
Percy Heath and Kenny Clarke, the earlier 
release (H.M.V. 7EG8419) containing the 
outstanding Reminiscent Blues. The trombonist’s 
rich tone and the ease with which he rolls out 
a succession of melodic phrases makes for 
extremely pleasant listening, with You Are Too 
Beautiful and Too Late Now the most rewarding 
tracks. Green clearly believes that the expres- 
sions ‘“‘modern’’ and ‘“‘better-than-what-has- 
gone-before’’ are not necessarily synonymous. 
I wish more of the new generation of jazz soloists 
would realise this simple truth. .M. 


“Jazz Cornucopia” 

Home Brew (Manny Albam’s Jazz Greats): Gone With 
The Wind (Al Cohn Quintet): This Time The Dream’s 
On Me (Hal McKusick Quintet): Smoke Gets In 
Your Eyes (Anthony Ortega with Dick Jacobs’ 
Orchestra)/Am I Blue (Manny Albam’s Jazz Greats): 
Joe’s Blues (Joe Newman Sextet): Where Or When 
(Anthony Ortega with Dick Jacots’ Orchestra). 

(Coral 12 in. LP LVA9089—?27s. plus 10s. 63d. P.T.) 

This record is devoted, or so the sleeve-note 
avers, to surveying jazz trends during the late 
1950s. It has also made a handy excuse for 
putting together a handful of tracks left over 
from sessions already released on LPs, plus 
two titles by Anthony Ortega with a large string 
orchestra. The surprising thing, really, is that 
the general level of the music contrives to be 
as high as it is. 

The two Manny Albam tracks come from 
different coasts. Home Brew was recorded in 
Hollywood by a band which included Harry 
Edison, Stu Williamson, Herb Geller and 
Richie Kamuca, while Am I Blue was made in 
New York with Art Farmer, Bob Brookmeyer, 
Phil Woods, Al Cohn, Zoot Sims and Gerry 
Mulligan among the sidesmen. In both cases 
it is the alto players, Geller and Woods, who 
provide the most fluent and adventurous music; 
apart from a delicate muted solo by Art 
Farmer, the remainder of the soloists seem 
unenterprising. Albam’s scores swing neatly, 
however, and both rhythm sections (Levy- 
Mitchell-Manne and Jones-Hinton-Osie John- 
son respectively) are excellent. 
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Zoot Sims and Al Cohn supply the main 
cause for enthusiasm in Gone With The Wind, 
their tenor styles cohering and yet contrasting 
most effectively, with Zoot always the tougher 
as well as the more inventive of the two. Far 
less exciting is This Time The Dream’s.On Me, 
in which Hal McKusick’s alto-playing sounds 
puffy and light-weight and Art Farmer turns 
in what is, for him, a humdrum solo. Joe’s 
Blues is better, although still rather disappoint- 
ing; Frank Wess plays an excellent tenor solo 
and there is engaging piano work by John 
Acea, but Newman himself never gets far off 
the ground. As for Anthony Ortega, an alto 
saxophonist who has obviously listened to a 
lot of Charlie Parker records—he is glib, 
industrious and trite. In any case, the idea of 
deploying an alto sax against banks of strings 
seems intrinsically a hideous one; Charlie 
Parker survived the experiment, but he 
happened to be a genius. C.F. 


jJay Jay Johnson—Kai Winding 
ay & Kai Plus 6” 

Night In Tunisia: Piece For Two Tromboniums: 
Rise ‘N’ Shine: All At Once You Love Her: No 
Moon At All: Surrey With The Fringe On Top/ 
Peanut Vendor: You’re My Thrill: Jeanne: Four 
Plus Four: You Don’t Know What Love Is: The 
Continental. 
(Fontana 12 in. LP TFL5022—?27s. plus 10s. 63d. P.T.) 

kight trombones and a rhythm section! 
What next? The commercial possibilities of 
this gimmick must have seemed obvious after 
the success of the Johnson-Winding duets. 
Actually the effect is really too overpowering 
for sustained listening and Philips would have 
been better advised to have issued these twelve 
titles as a series of EPs. There is a strong 
Kentonesque feeling to the music in many 
places and even times when the hands of Pete 
Rugolo seem to be at the controls. I admire the 
technique and control of the musicians making 
up this slightly grotesque brass section, but 
very little of the end product is of lasting value 
or interest. Surrey With The Fringe On Top is the 
best arrangement, for here the trombones 
generate a strong rhythmic feeling prior to the 
solos by Jay, Kai and Jimmy Cleveland. The 
rhythm section (Hank Jones, Milt Hinton and 
Osie Johnson, with Ray Brown replacing 
Hinton on five titles) is augmented by Candido’s 
bongo drums on Night In Tunisia and All At 
Once. Jay and Kai each play the hybrid trom- 
bonium (a kind of upright valve trombone) on 
Piece For Two Tromboniums, but the outcome is 
likely to interest other brass instrumentalists 
more than the average listener. A.M 


Yusef Lateef Quintet 
“Before Dawn” 
Passion: Love Is Eternal: Pike’s Peak: Open 
Strings/Before Dawn: Twenty-Five Minute Blues: 
Blues: Chang, Chang, Chang: Constellation. 
— 12 in. LP 33CX10124—30s. plus 11s. 83d. 
) 


Tenor saxist Yusef Lateef, christened Billy 
Evans 38 years ago, has worked in bands 
ranging from the Lucky Millinder orchestra to 
Dizzy Gillespie’s (circa 1950) by way of the Lips 
Page and Roy Eldridge groups. Since 1955 he 
has been interested in the possibilities of what 
he calls the ‘“‘East Indian-African flavour’’ in 
jazz, an interest which makes itself apparent in 
parts of Open Strings and Before Dawn. (The 
latter, incidentally, is not the George Wallington 
tune of the same name.) On these tracks 
Lateef plays flute and oriental flute, while his 
bassist, Ernie Farrow, switches to rebab, a 
single-string, guitar-like instrument. For the 
rest, the music is fairly orthodox modern jazz, 
with Lateef playing tenor in a style derived 
from the Hawkins-Byas school. (He might 
easily be mistaken for Lucky Thompson on the 
slow and sensual Love Is Eternal). ‘Trombonist 
Curtis Fuller, Lateef’s front-line companion, 
reveals a deep-seated admiration for Jay Jay 
Johnson. He, pianist Hugh Lawson and the 
energetic drummer, Louis Hayes, are all, like 
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the rest of Lateef’s group, from the musically 
productive city of Detroit. 

The quintet is at its best on the straight- 
forward jazz numbers such as Pike’s Peak 
(harmonically What Is This Thing Called Love) 
and Charlie Parker’s Constellation, although the 
oriental feeling inherent in the melody of 
Passion helps to create an unusually effective 
atmosphere. Incidentally, this is not Lateef’s 
début on a British release; he was first heard 
on Esquire 32-019 playing with Donald Byrd’s 
group at a concert in Detroit. A.M, 


Cy Laurie Band 
‘Jungle Jazz’ 

Jungle Blues: Alligator Hop/Wild Man Blues: 
King Of The Zulus. . 
(Parlophone 7 in. EP GEP8710—8s. plus 3s. 13d. P.T.) 

Sounding more like Johnny Dodds than ever, 
clarinettist Cy Laurie leads his useful little 
group through some unusual but standard jazz 
numbers. As I have loved the Morton, Oliver 
and Armstrong recordings of these tunes for 
more years than I care to remember, it’s very 
difficult for me not to be aware of those original 
versions while listening to this set. There has 
been, however, no attempt to copy, only to 
draw from the example set by those great bands. 
And thank goodness the hokum associated with 
King Of The Zulus has been omitted! To sum it 
up, this is lively, clean-limbed, very original 
British jazz. O.K. 


Machito 
**Kenya” 


Wild Jungle: Congo Mulence: Kenya: Oyeme: 
Holiday: ey gg ta Blues A La Machito: 
Conversation: Tin Tin Deo: Minor Rama: Tururato. 
oe 12 in. LP 33SX1103—25s. 9d. plus 19s. 1d. 


T.) 

Afro-Cuban jazz, at its best, is colourful, 
exciting, overwhelming. Alas, only the first 
two of those qualities can be applied to this LP, 
and even then to no more than a few of its 
tracks. The music is performed by a 25-piece 
orchestra of bizarre instrumentation, rather 
overpowered by its ten-piece brass section. 
There is versatile drumming, as well as jazz 
solos from Doc Cheatham, Joe Newman, 
Santo Russo, Ray Santoz Jr. and Cannonball 
Adderley. The last-named is the most im- 
pressive, sounding a little less shrill than he 
used to, blowing his alto sax with great élan on 
Cannonology and Turarato in particular. Joe 
Newman plays more tamely but takes a good 
solo on Blues A La Machito, one of the more 
interesting compositions, written by A. K. 
Salim. The same arranger scored Minor Rama, 
another blues and an equally good track. 
Holiday has a gay, festival air and contains 
pleasant muted trumpet work by Doc Cheatham, 
a musician also heard on Tin Tin Deo, composed 
by the late Chano Pozo for Dizzy Gillespie’s 
orchestra and certainly one of the most memor- 
able items on the LP. Apart from these tracks, 
however, the music is noisy and bludgeoning, 
its ferocity a little too ingenuous. C.F. 


Herbie Mann Quartet 
“*The Magic Flute’”’ 


Let’s Dance: St. Louis Blues/Tenderly: Strike Up 
The Band 


(Columbia 7 in. EP SEB10102—8s. 6d. plus 3s. 4d. P.T.) 

At last flautist Herbie Mann has made a 
record which measures up favourably by jazz 
standards, Part of the credit must go to the 
excellent Jimmy Rowles-Buddy Clark-Mel 
Lewis rhythm section which never once allows 
Herbie to lapse into a mawkish manner of 
playing. St. Louis Blues is the most striking 
track with Rowles playing celeste behind the 
fliite before turning to the piano for an astringent, 
Monk-like solo. Buddy Clarke is especially 
impressive here; he takes a superlative solo 
which builds in intensity without any tensional 
cecrease, In such surroundings Mann is 
6>viously inspired to reach greater heights of 
creativity than he has done before, although he 
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is still a long way from his avowed ambition 
**to become as synonymous with the flute as 
Benny Goodman is with the clarinet”. A.M. 


‘‘Mississippi Merry-Go-Round” 
That’s A Plenty (Freddy Randall Band): Royal 
Garden Blues (Joe Daniels Jazz Group): Hiawatha 
(Mike Daniels Band): Maryland (Humphrey Lyttelton 
Band): Ory’s Creole Trombone (Saints Jazz Band): 
Way Down Yonder In New Orleans (Freddy Randall 
Band): St. Louis Blues (Joe Daniels Jazz Group): 
Chicago Buzz (Humphrey Lyttelton Band) Joshua Fit 
De Battle Of Jericho (Humphrey Lyttelton Band): 
Avalon (Joe Daniels Jazz Group): Stay Out Of The 
North (Saints Jazz Band): Copenhagen (Freddy 
Randall Band): Doctor Jazz (Joe Daniels Jazz Group): 
The Dormouse (Humphrey Lyttelton Band): Who 
Walks In When I Walk Out? (Saints Jazz Band): 
At The Jazz Band Ball (Freddy Randall Band). 
Parlophone 12 in. LP PMC1067—25s. 9d. plus 10s. 1d. 


.T.) 

Well, well—what a mixed bag, or so it seems 
at first sight. On further investigation, however, 
it’s all rather too much of a muchness, with the 
Humphrey Lyttelton contributions the only 
ones that are really outstanding. In any case, 
all of these tracks have been available on 78s 
and some still are. I wonder just what sort of 
market a disc like this is aimed at? Presumably 
at the youth groups and the raw youngsters who 
must begin somewhere in their jazz collecting. 

I do not mean to imply that anything here is 
bad. Of its kind—solid (that’s the word all too 
often) British-style jazz of the late 1940s or 
early 1950s—it’s as good as they come. But 
they came in such a flood, and frequently in 
such indifferent quality, that everyone got sated. 
Consequently an LP like this is likely to cause 
acute jazz dyspepsia. O.K. 


Whitey Mitchell Sextet 
It Could Happen To You: Strike Up The Band/ 
Perdido: Why Don’t You Take Up The Piccolo? 
(H.M.V. 7 in. EP 7EG8241—8s. plus 3s. 14d. P.T.) 
Bass player Whitey Mitchell, brother to Red 
Mitchell, leads his competent sextet through 
four unmomentous Neal Hefti arrangements. 
The scores are interpreted with accuracy by a 
personnel containing many of the musicians 
heard on previous releases taken from the ABC- 
Paramount catalogue. That none of the soloists 
creates music of great significance is not really 
a disadvantage as the arrangements leave little 
space for extended variations. Trumpeter Don 
Stratton has a clear-cut tone and good articu- 
lation, while Joe Puma is a guitarist of intelli- 
gence and taste; Steve Lacy (soprano sax) and 
Tom Stewart (tenor horn) cannot be faulted on 
technical grounds, but their solos are scarcely 
very memorable. A.M. 


Modern Jazz Quartet 

Medley (They Say It’s Wonderful: How Deep Is 
The Ocean: I Don’t Stand A Ghost Of A Chance 
With You: My Old Flame: Body And Soul): 
Between The Devil And The Deep Blue Sea: La 
Ronde/Night In Tunisia: Yesterdays: Bags’ 
Groove: Baden-Baden. 

a 12 in. LP LTZ-K15136—27s. plus 10s. 64d. 

“This album is one of our characteristic 40- 
minute sets,’’ John Lewis is quoted as saying on 
the sleeve-note. ‘‘That’s a long time to play 
and sustain interest and strength. I feel we did 
here. ... The numbers also sound the way they 
actually do sound when we are at our best in a 
club or at a concert... .” All perfectly true and 
an excellent recommendation for this LP, a 
record on which the Modern Jazz Quartet work 
over material they must know backwards. 
Being a group which is more prone to improvi- 
sation than almost any other jazz combination, 
they are able to vary and expand their per- 
formances with complete confidence and 
relaxation. The result is one of the most 
satisfying LPs by this group that I have heard 
for quite a long time. 

For once the emphasis is upon the soloists. 
Between The Devil And The Deep Blue Sea, perhaps 
the finest of these tracks, contains a remarkably 
skilful, glancing solo by John Lewis, sparsely, 
almost loosely phrased, yet truly organic in 
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conception. Milt Jackson performs deftly and 
with feeling on almost every track, particularly 
in Between The Devil And The Deep Blue Sea, Night 
In Tunisia, Yesterdays and Bags’ Groove. Connie 
Kay, who seems to me the most improved 
member of the Quartet, plays the drum sequence 
from La Ronde differently but still not quite so 
brilliantly as Kenny Clarke did. Last of all 
comes the group’s closing theme, Baden-Baden, 
composed by Milt and Ray Brown, the bassist 
with ‘‘Jazz at the Philharmonic’’. It concludes 
a record of exceptional quality, by one of the 
few groups whose music is still going to sound 
good in twenty years’ time. C.F. 


Anita O’Day 

*‘Anita Sings The Most’”’ 
S’wonderful: They Can’t Take That Away From 
Me: Tenderly: Old Devil Moon: Love Me Or 
Leave Me: We'll Be Together Again/Stella By 
Starlight: Taking A ance On Love: Them 
There Eyes: I’ve Got The World On A String: 
You Turned The Tables On Me: Bewitched. 
(Columbia 12 in. LP 33CX10125—30s. plus lls. 83d. 


iy 

Although there are several girl singers in jazz, 
very few of them are jazz singers. Anita O’Day, 
whose chequered career has been hall-marked 
by periods of residence with the bands of Gene 
Krupa and Stan Kenton, may not be one of 
the great vocalists but she is a jazz singer. Her 
voice has the right kind of qualities, and her 
admiration for Billie Holiday, in particular, ‘is 
strongly in evidence here; while her singing is 
devoid of any bitterness, it does convey some 
of the worldliness associated with Lady Day. 

Accompanied by the Oscar Peterson Trio, 
plus drummer Milt Holland, Anita interprets 
thirteen fine songs, altering the melody lines in 
places and taking liberties with time and metre. 
I have criticised others for doing just these same 
things but when Anita rephrases a song it seems 
to take on a new meaning, whereas Chris 
Conner (one of Miss O’Day’s most ardent 
admirers, I imagine) appears to make changes 
purely for the sake of making changes. The 
only really uncomfortable moments occur in 
Them There Eyes, taken at too fast a tempo for 
Anita’s highly personal style to be effective. 
She is at her best on such songs as Stella By 
Starlight, We'll Be Together Again and You Turned 
The Tables On Me. (On this latter track she 
interpolates a tribute to another of her favour- 
ites: ‘‘You’re the top, you’re like Sarah 
singing’). 

Anita has exerted a strong influence on a 
great number of today’s vocalists, from June 
Christy downwards, and it is useful to have a 
good cross-section of the original O’Day, such 
as this, to use as a yardstick for the evaluation 
of her imitators. A.M. 


Bud Powell Trio 
“Blues For Bud” 

When I Fall In Love: My Heart Stood Still: Blues 
In The Closet: Swinging °*Til The Girls Come 
Home: I Know That You Know: Elogie/Woodyn 
You: I Should Care: Now’s The Time: I Didn't 
Know What Time It Was: Be-Bop: Fifty-Second 
Street Theme. 

<7. 12 in. LP 33CX10123—30s. plus lls. 8d. 


William Sansom once called one of his 
novels ‘Something Terrible, Something 
Lovely’. The same words, used in their most 
literal sense, could be applied te Bud Powell’s 
music today. In the early 1940s Powell was, 
as Nat Hentoff observes in his admirable 
sleeve-note, “‘the first pervasive piano influence 
in modern jazz”. During the past ten or twelve 
years, however, he has become a musician 
who provokes embarrassment as well as delight, 
a performer who alternates between brilliance 
and incoherence, a man whose psychological 
problems have sometimes obscured his artistic 
imagination as well as his technical command. 
And yet, even when Powell is playing at his 
worst, and that can be very bad indeed, 
fumbling, missing out notes, messing up chords, 
his music has an intensity which compels one 
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to listen. Many of the tracks on this LP, for 
instance, are flawed by errors of this kind; on 
some there is a lack of development, a failure 
to expand logically or imaginatively; on a few 
however—notably My Heart Stood Still, I Should 
Care and Woodyn’ You—Powell makes a stern, 
austere beginning, chording in a harsh, dis- 
sonant way, then sets off a loose, rippling 
melodic line, a flexible, swinging creation 
fashioned with all his old brilliance and zest. 
Ray Brown and QCsie Johnson ease the music 
along smoothly, even on those tracks where the 
pianist fails to co-ordinate his own playing. 
C.F. 


Oscar Pettiford Orchestra 

“In Hi Fi (No. 2)” 
Now See How You Are: Laura: Aw! Come On: 
I Remember Clifford/Somewhere: Seabreezes: 
Little Niles. 
(H.M.V. 10 in. LP DLP1197—20s. plus 7s. 10d. P.T.) 

The second Oscar Pettiford Orchestra LP 
(the first was on H.M.V. CLP1171, reviewed in 
the July issue of THE GRAMOPHONE) appears to 
be by a larger group than the earlier-released 
album. I say ‘‘appears’’, because Ralph 
Gleason’s notes list only some of the soloists 
and gives no hint of the instrumentation or 
individual arrangers. Anyway, the overall 
sound is vital and exciting, with the reed 
section, using a wide vibrato, sounding like 
part of a Tadd Dameron unit and Gus Johnson 
proving to be the ideal big-band drummer. 
Oscar takes several ’cello solos which ride easily 
against the fullness of the ensemble. Art 
Farmer is credited as being the only trumpet 
soloist and it is certainly he who plays on most 
of the tracks (notably on the dedicatory 
I Remember Clifford) but the more forthright solo 
on Aw! Come On must be the work of Ernie 
Royal. On this latter track the band blazes 
away like the 1948 Herman Herd playing a 
Tiny Kahn arrangement. 

Gigi Gryce’s plaintive-sounding alto is heard 
in several places while Jerome Richardson 
emerges as a first-rate tenor soloist; I presume 
it is also Jerome who takes the featured flute 
parts. It is unfortunate that economic circum- 
stances prevented Pettiford from retaining this 
group on a regular basis. An orchestra of this 
type would be of immeasurable value in jazz 
today, not only for the music it could produce 
but also as a source of experience for the 
younger jazz soloists. A.M. 
Martial Solal 

“Quelle Heure Est-I1?”’ 
Au Quatrieme Top: Midi +/Horloge Parlante: 
Derniere Minute. 
( Vogue 7 in. EP EPV1210—9s. 943d. plus 3s. 10d. P.T.) 

While it would be extravagant to describe 
these little pieces as miniature concerti for solo 
piano and big band, they were certainly all 
designed with that relationship in mind. In 
each case the composer and soloist is the same 
man, Martial Solal, one of the finest of the 
post-war generation of French jazz pianists. 
The recordings were made in the early summer 
of 1956 by a 17-piece band which included 
many leading French musicians. When the 
record appeared in France, incidentally, it was 
awarded a Grand Prix du Disque by l’Academie 
Charles Cros. 

Contrasting a pianist with a big band is not, 
as Alun Morgan points out in his sleeve note, a 
particularly new idea; Charlie Barnet’s Claude 
Reigns and Count Basie’s Kid From Red Bank 
are just two of many such essays. On this EP, 
however, all four tracks were conceived with 
this end in sight; in addition, as observant 
readers have probably noticed, each title 
suggests an aspect of time—and French time in 
particular. The resulting music is exciting but 


slightly abrasive, well scored, with the piano 
moving in and out of brass and reed patterns 
very dextrously. On the whole I like Midi } the 
most, for not only does it swing more than the 
others but it also makes better use of dynamics. 
C.F. 
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Red Onion Jazz Band 

“Dance Off Both Your Shoes 
Is It True What They Say About Dixie ?: Susie: 
: I’m Nobody’s Baby: Yellow 
Dog Blues: Too Much Mustard/Why Do I Love 
You?: Song Of The Islands: <p Blues: Mr. 
Jelly Lord: Red Onion: Oriental Stru 
on 12 in. LP LTZ-U151388—27s. .* 10s. 6}d. 


Quite apart from the fact that the third track 
on the second side is labelled Oriental Strut and 
the sixth is marked Sobbin’ Blues, both on label 
and sleeve, there is a lot wrong with this LP. 
The sleeve-note was written by Joseph Muranyi, 
the band’s clarinettist, who, according to a 
footnote, was studying with Lennie Tristano, 
the ultra-modernist, at the time of the session 
(September 1954). That, however, hardly seems 
to excuse the out-of-tune playing he perpetrates. 
Nor is he the only offender. Tuba-player Bill 
Stanley, we are told, plays the tuba as if he had 
been born with it. I agree; only a child could 
play so off-pitch and be forgiven. A final error: 
Too Much Mustard does not date from the 
Spanish-American War but is a British tune of 
1911, composed by Cecil Macklin. 

As for the music, it’s all much of a muchness 
—very amateurish pseudo-Dixieland that cer- 
tainly wasn’t worth issuing four years late, even 
if it was worth recording in the first place. 


Eric Silk’s Southern Jazz Band 
“The Silken Touch”’ 

Big Boy: Jenny’s Ball/Baby Won't You Please 
Come Home? (V): Everybody Loves My Baby. 
(Esquire 10 in. LP 20-095—21s. 3d. plus id 34d. P.T.) 

This is one of the crispest jazz recordings 
made in this country that I’ve heard for some 
time. The tunes are well known but not worn 
out and they are performed cleanly and tune- 
fully. Particularly praiseworthy is the cornet 
work of Dennis Field; Graham Beazley, better 
playing solo trombone than in the ensemble, 
recalls the great Wilbur de Paris, which is 
praise enough for any man. The rhythm is 
solid but lively, the clarinet playing rather 
shrill, but not offensively so. Although there 
are only two tracks to each side, I did not find 
any of them boring or tiresomely long, a sure 
test of a fine performance. Eric Silk, of course, 
is one of those musicians who rejects the modern 
and mainstream idioms entirely. Such singu- 
larity of purpose will be regarded by some as 
just “‘sticking in the mud”’, but if it always paid 
off as well as this, I, for one, would not grumble. 

O.K. 


Sonny Terry and Brownie McGhee 


“In London” 
read, Peas and Black 


I Love You Baby: Corn B 
Molasses: That’s How I Feel: You’d Better Mind: 


Treated Wrong: Brownie’s Blues/Southern Train: 
Just A Dream: Sonny’s Blues: Gone But Not 
Forgotten: Change The Lock On The Door: 
Climbing On Top Of The Hill. 

(Nixa 12 in. LP NJL1S—26s. 94 9d. * a 10s. 1d. P.T.) 


Woman's Lover Blues: Black Horse Blues/Auto- 
Mechanic Blues: Wholesale and Retail. 
(Nixa 7 in. EP NJE1060—9s. 3d. plus 3s. 74d. P.T.) 
nly as recently as last September I was 
rejoicing because Topic had just issued a record 
(12T29) by Brownie McGhee and Sonny Terry, 
the first to be made available in this country. 
Since then we have had a Nixa LP (NJT515) 
on which the two folk-artists were teamed with 
Chris Barber’s band, and now we get two more 
Nixa records, both of them also made in 
London last May. As far as the LP goes, my 
opinion is very much the same as that I held 
about the Topic record; it presents good, 
average performances but lacks the vitality that 
comes across when these two artists are at their 
best. For anybody who wants a souvenir of 
their tour, however, this LP is admirable, 
particularly as it includes several songs which 
proved very popular at the concerts: among 
these are Corn Bread, Peas and Black Molasses, 
Treated Wrong (sung to the tune of Climbing On 
Top Of The Hill, an older blues which Brownie 
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and Sonny sing on the final track) and Change 
The Lock On The Door. Sonny sings three on 
his own, Brownie five, and the rest are joint 
efforts. Once again I prefer the rough, powerful 
style of Sonny Terry to Brownie’s smoother, 
more sophisticated approach, but that is mainly 
a personal preference. As usual, Sonny exercises 
wizardly control over his harmonica, while 
Brownie remains one of the finest blues guitar- 
ists; he also plays piano on Brownie’s Blues, 
hammering out bass figures while Dave Lee 
plays a staccato treble line. 

Dave Lee, as a matter of fact, fits surprisingly 
well with these two folk-artists, particularly 
when one remembers that he is better known 
as the pianist with Johnny Dankworth’s 
orchestra. Somehow, however, he seems able 
to create an authentic sound and beat. Yet well 
as he plays on the LP, the EP finds him in even 
better form; the same is true of Sonny and 
Brownie. No doubt the tracks were made at the 
same time as those on the LP, but the level 
seems much higher. Brownie sings the boastful 
Woman’s Lover and Auto-Mechanic Blues, the 
latter an elaborate exercise in technical meta- 
phor; Wholesale And Retail, a variant of the 
Tight Like That tune, is duller but still worth 
while. Finally, Sonny sings Peetie Wheatstraw’s 
Black Horse Blues, doing it very well but sounding 
a little more stolid than Peetie himself did on 
his old American Decca recording. 


Art Tatum—Buddy DeFranco Quartet 
Deep Night/Memories Of You. 
(Columbia 7 in. EP SEB10101—8s. 6d. plus 3s. 4d. P.T.) 


Art Tatum was essentially a solo pianist and 
there were few jazzmen with either technique 
or imagination capable of playing with him. 
Clarinettist Buddy DeFranco made a good 
companion as far as facility was concerned, and 
the best part of this recorded collaboration 
occurs near the end of Deep Night, where Buddy 
seems to overcome his sense of awe. Tatum is 
quick to seize on the opportunities offered by 
the clarinet improvisations and complements 
a descending DeFranco phrase with a leaping 
ascending line of his own. Had DeFranco been 
a little less cautious this might have been a 
great record; instead it is a very good one, 
principally because Tatum does not try to up- 
stage the clarinettist. An important feature 1s 
the accuracy of Red Callender’s bass playing 
and the unobtrusively apt drumming of Bill 
Douglass. I hope we may soon see the issue 
here of the remaining titles from the classic 
Ben Webster-Art Tatum session which gave us 
All The Things You Are (included in Columbia 
33CX10115). ' A.M. 


Lucky Thompso 
Tom-Kattin: id "Reliable: A Lady’s = 
Translation/Tricrotism: Bo-Bi My Boy: Bod 


And Soul: OP Meets LT. 
(H.M.V. 12 in. LP CLP1287—25s. 9d. plus 10s. 1d. P.T.) 
If sucking-doves could play the tenor saxo- 
phone one suspects they would sound very like 
Lucky Thompson. He has a warm, rich tone, 
one that often “‘buzzes” a little as Coleman 
Hawkins’ does, while his phrasing always twists 
and loops excitingly, now lunging aggressively, 
now leaning back and swinging gently, almost 
casually. If one has to rank musicians in degrees 
of inspiration and originality, then Lucky comes 
in that first handful which includes Ben Webster, 
Coleman Hawkins and Sonny Rollins. Un- 
happily, for a variety of reasons, most of which 
give the lie to his nickname, Lucky has not been 
recorded as frequently as he deserves. But here, 
at any rate, is the first LP he made for ABC- 
Paramount sometime early in 1956. On the 
first side he leads a group consisting of Jimmy 
Cleveland (disguised under the pseudonym of 
‘Jim Whatsmyname’’), Hank Jones, Oscar 
Pettiford and Osie Johnson, while the second 
four titles present him backed by Pettiford «nd 
guitarist Skeeter Best. 
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H.F.101I6 Hi Fi UNIT 


10” P.M. Unit, 16,000 gauss 
magnet. Fitted with cambric 
cone, die-cast chassis and uni- 
versal impedance speech coil pro- 
viding instantaneous matching at 
3, 7.5 and 15 ohms. Handling 
capacity, 10 watts. Frequency 
response, 30 c.p.s. to 15,000 c.p.s. 
Bass resonance, 35 c.p.s. 

£8 (inc. P.T.) 




















W.B. STEREO 
COLUMNS 


Primarily intended for Stereo reproduc- 
tion, floor area occupied being much 
smaller than that for two conventional 
cabinet speakers of similar performance. 
Columns have 360° diffusion by means of 
a dome mounted above the loudspeaker. 





Stereophonic sound is bringing 
a new dimension to recorded 
music: in future, the Hi Fi 
enthusiast must decide whether 
his listening will be monaural 
or stereo. 

In both fields, we shall con- 
tinue our policy of providing 
true High Fidelity at realistic 
cost. Our experience in sound 
reproduction covers 32 years: 
such a background is a guarantee 
of quality in every W.B. product. 


PRELUDE HI Fi 
CONSOLE CABINET 


One of our range of ready-to-assemble 
contemporary cabinets in satin-finish- 
ed striped sapele. Designed to take 
any make of. tape-deck or record - 
player, amplifier, pre-amplifier con- 
trol unit, and radio tuner. Size 33” x 
19” x 194”. Price: £13.13.0 


One unit may be used for monaural sound 
reproduction and a second unit added 
for Stereo. 


For 8” unit “‘SENIOR’’ - - £18.18.0 
For 6” unit ““JUNIOR”’ - - £9.19.6 


As exhibited at the Northern Audio Fair 





WHITELEY ELECTRICAL RADIO CO. LTD 


Demonstrations at all leading Hi Fi dealers and at our London Office (109 Kingsway, W.C.2) 
every Saturday from 9 a.m. to 12 noon. Descriptive leaflets on all products free on request. 


Si lenlorianm 


MANSFIELD - NOTTS 
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Offer for your delight, the finest performances of 
vocal artistry—in Opera and Song—ever placed on 
records. 


BELCANTODISC 


Pre-eminent Recordings 


NOW—BETTER THAN EVER 


By our FOUR STAR PROCESS. An entirely new 
concept in re-recording, giving sparkling clarity never 


before achieved. 


New Process 
Unblemished Originals 


Transferred at ‘‘ Correct Pitch” 








COLLECTOR RECORDS PRESENT 


DOMINIC BEHAN and 
FINNEGAN’S WAKE 

THE SONGS OF JAMES JOYCE 

FINNEGAN’S WAKE—MRS. McGRATH 
BONNY BOY—MASTER McGRATH 


IRISH FOLK SONGS Vol.!. JEI.2 

KELVIN LASS—McCAFFERTY—DICEY 

RILEY—BUCKET OF MOUNTAIN DEW 

—VAN DIEMEN’S LAND—WEARING 
OF THE GREEN 


JEl. | 





ONE OF BRITAIN’S MOST POPULAR 


MICKEY ASHMAN and His BAND 
JEN. | 

“MEMORIES ARE MADE OF THESE”’ 

IN THE SHADE OF THE OLD APPLE 

TREE—IF THOSE LIPS COULD ONLY 

SPEAK—WEDDIN’ OF THE PAINTED 





THE INCOMPARABLE VOICE OF 
JEANNIE ROBERTSON JES. |! 

THE GALLOWA’ HILLS—REEL OF 

TULLOCHGORM—OH, JEANNIE MY 


DEAR—YOWIE WI’ THE CROOKIT 
HORN—BONNIE LASS—CUTTIE’S 


WADDIN’ 





ROBIN HALL SINGS 
ROBERT BURNS BI-CENTENARY 
JES. 2 
MY LOVE, SHE’S BUT A LASSIE YET— 
MY LOVE IS LIKE A RED RED ROSE— 
SCOTS WHA HAE—RANTIN’ ROVIN’ 
ROBIN—A MAN’S A MAN FOR A’ THAT 


GLASGOW STREET SONGS, Vol. | 
JES. 3 


+ + 





Re-recorded on equipment especially 
designed for the job 


JANUARY RELEASES | 


Collectors’ Choice No. 3—DINH GILLY—by H. Hugh | 
Harvey. 
EB. 10. LILLI LEHMANN sings Mozart. 


LR. 2. RAYMOND COHEN (Violin) ONE OF 
EUROPE’S OUTSTANDING INSTRUMENTALISTS 
plays 
NIGUN (Bloch) and HEBREW DANCE (Achron) 


EB. series, 7” EP. 45 r.p.m. I6s. 8d. (Inc. P.T.) 

EB. 1. Bonci/Anselmi. EB. 7. Ancona. 
EB. 2. De Luca. EB. 8. Arnoldson. 
EB. 3. Litvinne/Maurel. EB. 13. Battistini. 
EB. 4. Escalais. — EB. 16. Plancon. 
EB. 6. De Lussan. EB. 17. Plancon. 


COLLECTORS’ CHOICE Series, 12” LP. 4ls. 8d. 
(Inc. P.T.) 


No. | by John Freestone: Albani, Tetrazzini, Calve, Litvinne, 
Caruso, etc. 

No. 2 by R. & J. Sharples: Carelli, Marchesi, Abendroth, Mei 
Figner, etc. 


ALSO LR.I.: 7’ EP. 45 r.p.m. 16s. 8d. (Inc. P.T.) 
A magnificent recording by Covent Garden’s International 
Soprano 


JOAN SUTHERLAND 
EMILIA DI LIVERPOOL (Donizetti): Cavatina & Rondo Finale. 
ZEMIRA & AZOR (Spohr): Rose Softly Blooming. 
LA FIORAIA FIORENTINA (Rossini). 





AT YOUR PROMPT SERVICE—UNRESTRICTED QUANTITIES 
DELIVERED BY RETURN. 


TRADE AND RETAIL ENQUIRIES TO: 


BELCANTO DISC LTD. 
13 Gardner Road 
PRESTWICH, Nr. Manchester 


— -_ -_—— -— -—— _—— —— _— ———— 
—_— —_——— ee — — — ——— _-— —_— ~_— —_— 


To: BELCANTODISC LTD. 
13 Gardner Road, PRESTWICH, Nr. Manchester: 


* Please send your representative 
(LONDON, MANCHESTER & LIVERPOOL Areas ONLY) 


* Please send full details and all literature. 


COSHH EES EEEEESEEEEEEESEHESEESSHHEEHEEESEEHEHEEEHEEHEEHEEESEEHESEEEEE 





* Strike out as appropriate. 
































DOLL—WHO WERE YOU WITH LAST 


NIGHT. COULTHER’S CANDY — DUNDEE 


WEAVER—LODGIN’ WI’ BIG AGGIE— 
BLEACHER LASSIE—YER MA WEE 
GALLAS BLOKE NAE MAIR. 





SANDY PATON, the Popular U.S.A. 
Folk Artist. 


WIFE OF USHERS WELL—FARMER’S 

CURSED WIFE—CAPTAIN WEDDER- 

BURNS COURTSHIP—TWA SISTERS. 
JEA. 2 

“FOLK SONGS OF LOVE’’ JEA. 3 


AT THE FOOT OF YONDERS MOUN- 
TAIN—ALBERTA—A WALKIN’ AND 
A TALKIN’—COLORADO TRAIL. PUBLICITY MATERIAL AVAILABLE. 


PRODUCED BY 


JAZZ SELECTION 
100 CHARING CROSS RD., LONDON, W.C.2 





All Series are EP’s. Retail, 13/7}. 


RETAILERS! YOUR FACTOR HAS BEEN 
ADVISED ON THESE ISSUES. IF THEY 
DO NOT STOCK, WE WILL SUPPLY 
DIRECT. ALL NORMAL DISCOUNTS. 
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Are you coming to... 


The MARCH L/P WEEK-END 


CONFERENCE? 


(Norbreck, Blackpool 
13 to IS March, 1959) 


Come and enjoy the 
best musical week-end 
you have ever spent. 
The inclusive cost, covering luxury accommoda- 
tion and all main meals from Friday evening to 
Sunday evening is only 5} guineas. | 





Programme includes: 


Live recitals of music, including Orchestral and 
Choral Concert Stereophonic demonstrations . 
Record. programmes by Donald Aldous (Gram. Rec. 
Review), Edward Greenfield (M/c Guardian), Denis 
Stevens (The Gramophone), etc . Film programme 
includes: ‘‘The Story of Thomas Edison’’, “‘How an 
L/P is made’’, ‘‘A Tribute to Denis Brain’’, “On 
Such a Night’? (Glynde>ourne film in colour). 


Send for application form and further details to: 


THE LONG PLAYING RECORD LIBRARY LID. 
Squires Gate Station Approach, Blackpool, Lancs 


ae 
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Ravishing music can be found on all the tracks, 
but it is the last four which are particularly 
praiseworthy; Tvicrotism, for instance, which 
starts with the tenor sax and bass playing the 
theme together before Lucky moves into a 
surging, expansive solo. In Body And Soul he 
sounds, naturally enough, rather like Hawkins, 
fashioning a warm-toned, highly ornamental 
set of choruses. Pettiford, of course, plays as 
remarkably as ever, both here and on the first 
four tracks. Of these latter I most enjoyed 
A Lady’s Vanity, slow and rhapsodic, featuring 
Lucky alone with the rhythm section. Tom- 
Kattin, Old Reliable and Translation contain 
solos by Cleveland, staccato and cleverly played 
but not particularly tangible; Hank Jones, 
however, is excellent, both as a soloist and as 
a rhythm pianist. Tom-Kattin, incidentally, 
offers a fine example of Lucky’s sense of 
dynamics; here his playing is as finely shaded 
and fairly proportioned as Ben Webster’s, 
perhaps the highest compliment I can pay it. 

C.F. 


Stan Tracey 
“Stan Tracey Showcase”’ 

Almost Like Being In Love: Over The Rainbow: 
Surrey With The Fringe On Top: I Love Paris: 
The Best Thing For You: I Can’t Give You Anything 
But Love/This Nearly Was Mine: They Can’t Take 
That Away From Me: I’ve Got Five Dollars: Mad 
About The Boy: But Not For Me: Love Is. 

(Vogue 12 in. LP VA160130—25s. 3d. plus 9s. 103d. P.T.) 

Ever since he took over from Frank Horrox 
in the autumn of 1957, Stan Tracey has been 
the pianist in Ted Heath’s orchestra. Before 
that this 32-year-old musician had moved all 
round the British jazz scene, playing at various 
times with the bands of Kenny Baker, Basil 
Kirchin, Malcolm Mitchell, the joint Ronnie 
Scott—Tony Crombie unit and the Ronnie 
Scott Quintet. Now he has made his first solo 
LP, accompanied on most of the tracks by 
Johnny Hawksworth and Ronnie Verrell, but 
with Ike Isaacs, Ray Dempsey, Kenny Napper 
and Phil Seamen also making occasional 
appearances, 

On three tracks (Over The Rainbow, I Can't 
Give You Anything But Love, Mad About The Boy), 
Stan plays vibes—tastefully, subtly, but without 
particular originality or distinction. As a 
pianist, however, he is much more interesting, 
drawing inspiration from Bud Powell and 
Thelonious Monk, particularly the latter; that 
accounts for the brooding quality to be felt in 
some of these solos, their astringent harmonies 
and apparent starkness. It is to Tracey’s credit 
that he strives for this kind of boldness, often 
achieving what might be called the musical 
equivalent of ‘‘sweet and sour’’, that side-dish 
much fancied by devotees of Chinese restaurants. 

Apart from This Nearly Was Mine, which 
starts off slowly, sombrely, and is certainly one 
of the best tracks, all the piano solos move at 
fast tempos. The main criticism which can be 
aimed at them is that Tracey’s playing lacks 
adventurousness; partly, I suspect, because he 
has assembled a collection of some of the best 
show songs by most of the best composers and 
feels himself obliged to treat the melodies with, 
a measure of respect. So, although he avoids 
obvious forms of romanticism, he is content to 
decorate, to fiddle about with the tunes rather 
than to transform them at a more fundamental 
level, C.F. 


Lester Young—Teddy Wilson Quartet 
“Pres and Teddy 
All Of Me/Taking A Chance On ‘Love 
(Columbia 7 in. EP SEB10099—8s. 6d. ae 3s. 4d. P.T.) 
Lester Young’s records of the last decade 
tend to be hit-or-miss affairs. This EP, however, 
made shortly after Pres came out of hospital 
in January 1956, finds him near the peak of his 
creative powers. In fact the session took place 
only three days after the ‘“‘Jazz Giants °56”’ 
date (Columbia 33CX10054) on which he 
created some memorable solos. He is backed 
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by Teddy Wilson, Gene Ramey and Jo Jones 
and it is difficult to think of a rhythm section 
more suited to the job. Both the up-tempo All 
Of Me, on which Pres spurs himself and the 
accompanying trio to greater heights, and the 
languorous Taking A Chance evoke memories of 
those classic pre-war records with Teddy Wilson, 
Lester Young, Billie Holiday, etc. My sole 
complaint concerns the recording balance, 
which gives the tenor a slightly woolly tone; 
nevertheless this is a superlative coupling and 
E.M.1. would be well advised to issue the 
remaining tracks from the original American 
LP. A.M 


Teddy Wilson Trio 
“T Got Rhythm” 

Stompin’ At The Savoy: Say It Isn’t So: All Of Me: 
Stars Fell On Alabama: I Got Rhythm: On The 
Sunny Side Of The Street/Sweet Georgia Brown: 
As Time Goes By: Smile: When Your Lover Has 
Gone: i oo Blues: Blues For Daryl: You’re 
Driving Me C 
(H.M.V. 12 in. LP CLP1230—25s. 9d. plus 10s. 1d. P.T.) 

Records by pianist Teddy Wilson place the 
reviewer at a disadvantage. Having once praised 
his taste, touch, melodic elegance and graceful 
swing there is nothing new to be said about any 
future release. Without doubt Wilson is one of 
the most mature, consistent and intelligent of 
all jazz artistes; there is no such thing as a poor 
Teddy Wilson record, some are merely better 
than others. In every way this seems an 
excellent Wilson record, made, I imagine, 
about the same time as the ‘“‘Jazz Giants ’56”’ 
album (Columbia 33CX10054). Teddy is 
accompanied with taste and discretion by the 
dependable Gene Ramey and Jo Jones, the 
latter playing some amusing fill-ins on Smile and 
All Of Me. I Got Rhythm is the only up-tempo 
number, the rest ranging from medium-fast 
(Sweet Georgia Brown and Limehouse Blues) to 
slow (When Your Lover Has Gone and You're 
Driving Me Crazy). At the slower tempos Teddy 
has a tendency to coast along in a somewhat 
perfunctory manner, yet he never forgets the 
importance of his left hand. Incidentally, the 
label information errs in listing Savoy as being 
composed by Bill Doggett and Lucky Millinder; 
the tune is, in fact, our old friend Stompin’ At 
The Savoy written by Edgar Sampson and Chick 
Webb. A.M. 


Woody Guthrie 

*‘Bound For Glory” 
Stagolee: Little Sack Of Sugar: Ship In The Sky: 
Swim Swim Swimmy I Swim: Vigilante Man: 
Do Re Me: Pastures Of Plenty: Grand Coulee Dam/ 
This Land Is Your Land: Talking Fish Blues: The 
Sinking Of The Reuben James: Jesus Christ: 
There’s A Better World A-Coming. 
(Topic 12 in. LP 12T21—28s. 6d. plus 11s. P.T.) 

Alan Lomax, a man who really knows about 
these things, has called Woody Guthrie ‘“‘the 
greatest folk-poet of our time’’. Certainly he 
is the finest white folk-singer in America, as 
well as being a man of rare and often painful 
integrity. Until he became an invalid about 
five years ago, Guthrie, still only .in his late 
forties, roamed all over America, taking a job 
here, a job there, but singing wherever he went. 
He was born in Oklahoma, the ‘‘dustbowl 
state’, where, when soil erosion ruined their 
land, thousands of small farmers—the ‘‘Okies’’ 
—set out to seek work in other parts of the 
United States. Their migration has been 
described by John Steinbeck in ‘““The Grapes of 
Wrath’’, and it is interesting that Guthrie refers 
to ‘“‘Preacher Casey’’, one of Steinbeck’s 
characters, in Vigilante Man, a song about the 
patrols which stopped Okies from crossing the 
borders of California. Do Re Me and Pastures 
Of Plenty are two more songs dealing with the 
life of Okies and other migratory workers. 

Woody Guthrie is the greatest performer of 
‘‘talking blues’’, that terse, laconic variant of 
the Negro pattern, his Talking Fish Blues being 
one of the best. Little Sack Of Sugar, Ship In 
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The Sky and Swim Swim Swimmy I Swim are 
children’s songs, while The Sinking Of The 
Reuben James is a narrative ballad, drawn from 
Guthrie’s war-time experiences in the merchant 
navy, and Grand Coulee Dam asong commissioned 
by the organisation responsible for that engin- 
eering project. Traditional material includes 
Stagolee and Jesus Christ, the latter a variant of 
the well-known song Jesse James. The lyric 
of Jesus Christ differs, incidentally, from that on 
the Asch 78 which was issued in the 1940s; 
if this track comes off the same session it could 
easily be a second master, for Guthrie—just 
like a jazz musician who alters his solo—has 
always been in the habit of continually changing 
his lyrics. Finally, This Land Is Your Land and 
Better World A-Coming, both of which might be 
called ‘“‘political spirituals’, reflect Guthrie’s 
peculiarly American brand of radicalism and 
his identification of himself with the under- 
privileged everywhere. 


All these recordings were made some years 
ago, presumably for the Asch label, and are now 
issued with commentary dubbed in between 
each track. This commentary has been taken 
from Guthrie’s autobiography, ‘‘Bound For 
Glory’’, and is spoken by Will Gear, the man 
who runs what is virtually a centre for American 
folk musicians at Topanga Canyon in California. 
As for Guthrie himself, he sings quietly, 
ruminatively, sounding a little anonymous in 
the way that all good folk-singers should, but 
communicating his thoughts and feelings with 
extraordinary expressiveness. He is, in the best 
sense of that overworked phrase, a ‘“‘committed 
artist’’. As he says himself: “‘I hate a song that 
makes you think that you’re not any guod. 
I hate a song that makes you think that you are 
just born to lose. ... I am out to sing songs 
that will prove to you that this is your world. . .”’ 
And that, until illness stopped him, was exactly 
what he did, this gaunt, lonely-looking man 
who has wandered all over the American 
continent and turned his travelling into songs. 


Ae . 


RCA Gold Standard Series 


Perez Prado. Cherry Pink: St. Louis Blues Mambo/ 
Mambo Jambo: Mambo No.5. RCX-1001. 

Tommy Dorsay. Song Of India: Marie (V)/Boogie 
Woogie: Opus No.1. RCX-1002. 

Glenn Miller. In The Mood: A String >. —— 
Moonlight Serenade: Sunrise Serenade. RCX-1 

Lionel Hampton. On The Sunny Side Of The Street 
(V): Twelfth Street Rag/Jack The Bellboy: Central 
Avenue Breakdown. RCX-1004. 

Bunny Berrigan. I Can’t Get Started (V): Frankie 
And Johnny/Caravan: The Prisoner’s Song. RCX-1005. 
Duke Ellington. Take The ‘‘A” Train: The Sidewalks 
Of New York/Prelude To A Kiss: Solitude. RCX-1006. 
Louis Armstrong. Rockin’ Chair (V): Basin Street 
Blues (V)/St. James Infirmary (V): When It’s Sleepy 
Time Down South (V). RCX-1007. 

Charlie Barnet. Redskin Rhumba: Leapin’ At The 
Lincoln|/Pompton Turnpike: Cherokee. RCX-1008. 
Benny Goodman. Bumble Bee Stomp: After You've 
Gone (Trio)/Sometimes I’m Happy: Riffin’ At The Ritz. 
— 1009. 


Fats Waller. Honeysuckle Rose: Two Sleepy People 
(V)/Until The Real Thing Comes Along (V): The Minor 
Drag. RCX-1010. 

All R.C.A. 7 in. EP—9s. 3d. plus 3s. 73d. P.T. 

Since the label moved over to the Decca 
group early last year, R.C.A. have not 
exactly been showering jazz aficionados with 
choice and tempting offerings. By comparison 
with the musical riches known to lie within 
the Victor and Bluebird vaults, the prospect 
seemed undeservedly barren. If the situation 
now looks just a little cheerier, that is because 
of the ‘‘Gold Standard Series’’, a collection of 
EPs containing some of the most popular 
recordings by various dance and jazz orchestras, 
most of the selections dating from the late 
1930s or the early 1940s. Although the Perez 
Prado item hardly belongs in this department 
at all, I have listed the first ten releases in their 
entirety for the sake of completeness. 


While it is possible to criticise the choice of 
some titles, it is impossible to deny that the 
series should prove extremely useful. As far 
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as jazz fans are concerned, I can recommend 
the Ellington, Armstrong, Hampton, Goodman 
and Waller EPs almost without reservations. 
Nevertheless, it seems a little odd that the 1934 
Solitude—an excellent track, containing some 
delightful open trumpet playing by Cootie 
Williams, marred only by faulty dubbing or 
mastering—should be mated with three items 
by Ellington’s band of the 1940s. The choice 
of St. James Infirmary for the Armstrong EP is 
much more baffling, as not a note of Louis can 
be heard on it, the track being mostly devoted 
to Jack Teagarden’ s singing and playing. And 
while am discussing Armstrong, it may 
interest some readers to know that this version 
of Sleepy Time Down South has been extracted 
from a medley which Louis recorded in 1932. 

Obviously it is impossible for me to review 
ail these discs individually. I have already 
recommended five which seem outstanding; 
to those I could easily add various tracks off 
most of the others. Bunny Berigan plays 
beautiful trumpet on his EP, for instance, even 
if his band does sound a bit weary. The Charlie 
Barnet and Tommy Dorsey tracks are also 
well worth having; Dean Kincaide’s score of 
Pinetop’s Boogie Woogie even sounds surprisingly 
tasteful and reticent nowadays. The Glenn 
Miller EP presents this fine orchestra at its 
very best, although I’m sorry that the sleeve 
fails to identify Bobby Hackett as the cornet 
soloist in A String Of Pearls. WHackett is listed, 
quite correctly, as a guitarist, but he was also 
featured as a cornetist. 

The only other errors of information concern 
the Duke Ellington and Louis Armstrong EP. 
As far as Ellington is concerned, the point is a 
very minor one—merely a failure to show Ray 
Nance as the violinist on Prelude To A Kiss; 
the Armstrong mix-up, however, is much more 
confusing. Rockin’ Chair and St. James Infirmary 
are both shown on the sleeve as having been 
recorded on April 24th, 1947, yet if my memory 
is correct the former track sounds exactly the 
same as the version issued around 1948 on 
H.M.V. B9583. This was played by Louis, 
Bobby Hackett, Jack Teagarden, Peanuts 
Hucko, Ernie Caceres, Johnny Guarnieri, 
Albert Casey, Al Hall and Cozy Cole and was 
recorded on June 10th, 1947. St. James In- 
firmary, obviously a concert recording, is 
probably the one made on May 17th, 1948 by 
a similar group, except that Hackett, Caceres 
and Casey are missing and Guarnieri, Hall 
and Cole had been replaced by Dick Cary, 
Bob Haggart and George Wettling. 

This criticism of a record-sleeve, however, 
should not obscure my general welcome to the 
series. I only hope it will be extended to cover 
an even wider range of jazz groups. And can 
I also urge R.C.A. to start doing something 
about all the other Duke Ellington recordings— 
a large proportion of them ‘“‘jazz classics’’— 
which they have at their disposal. C.F. 





Pete Seeger’s Guitar Guide for Folksingers. 
(Topic 12 in. LP 12T20—42s. including 
Instruction Booklet). 

This is not a ““Teach yourself”’ guide, neither 
is it a hard-and-fast guitar tutor. I suppose that 
it may best be described as “‘Let me help you 
to teach yourself’’, with an LP to illustrate the 
sounds which the exercises should produce. 
Folk music, by its very nature, is “‘ear’’ music 
which must be learned by listening and not by 
reading; for this reason alone, the Seeger 
Guide would rank as the most important 
production of its kind. 

The booklet, with 19 pages of instructions— 
should one call them ‘“‘suggestions’’?—and 
illustrations, together with a fair amount of 
musical notation, is pleasantly produced. It 
also contains a listing of books and records 
which could be of considerable use to the true 
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folk enthusiast; it even goes on to explain the 
importance of keeping the fingernails to a 
correct length. And the LP itself is divided into 
14 bands, each a separate lesson or musical 
illustration. In an easy, relaxed manner, Pete 
Seeger advises on the best way of tackling each 
lesson and, with great charm, guides the student 
through the course. Seeger does not claim that 
all can be learned in the space of a few weeks, 
or even months, but I feel certain that the 
student will enjoy learning. As a self-taught 
guitarist, I am convinced that I would have 
benefited considerably by early tuition along 
these lines. 

The most important folk tunings are well 
explained and illustrated, and anyone who has 
had to work out a G tuning purely from a 
recorded folk performance will appreciate the 
value of these verbai explanations. Apart from 
Anglo-American folk music tuition, Seeger 
offers some hints on elementary F lamenco and 
Latin-American rhythms and some pointers on 
the blues. Since Seeger is probably the finest 
American folk guitarist of the day, it is most 
pleasing to hear him, not only as an authori- 
tative musician, but ‘also as a teacher with a 
clear and simple approach. 

Finally, I would like to say this. I have, for 
some seven weary years, attempted to teach 
my wife certain rudimentary chords and 
phrases. She has learned to play just one phrase, 
and this with considerable ineptitude. Pete 
Seeger, in approximately half an hour, has 
achieved far, far more. She can now play at 
least two major chords, with use of thumb- 
stroke and all! ALEXIS KORNER. 





IN BRIEF 


Bing Crosby. ‘Swingin’ With Bing’’. Heat Wave: 
Cheek To Cheek] Jeepers Creepers: Nice Work If You Can 
Get It. (H.M.V. 7 in. EP 7EG8405—8s. plus 3s. 14d. P.T.) 
Four amiable, typically carefree tracks extracted from 
an LP (H.M.V. CLP1088) which was issued a couple of 
years ago. Nobody has ever sounded more effortless than 
Bing, and the ease of his singing seems accentuated by 
the hard-driving accompaniment he receives from Buddy 
Bregman’s orchestra. The excellent drumming which 
helps Bing and the whole band to swing is, I suspect, the 
work of Alvin Stoller. C.F. 


Martha Davis and Spouse. “A Tribute To Fats 
Waller”. Your Feet’s Too Big (V): Jitterbug Waltz: 
Ain't Misbehavin’ (V): It’s A Sin To Tell A Lie (V): 
The Spider And The Fly (V): How Can You Face Me 
(V)/Honeysuckle Rose (V): ; 
Blue Turning Grey Over You (V) 
Handful Of Keys: S’posin’ (V). (H.M.V. 12 in. LP 
CLP1216—25s. 9d. plus 10s. 1d. ag 

Keepin’ Out Of Mischief Now (V): Umbrella Man (V): 
You're Getting To Be A Habit With Me (V)/Mine jae 
Slightly Less Than “ere x (V). (H.M.V. 7 in. 
7EG8394—8s. plus 3s. 13d. P.T.) 

Martha Davis sings a little like Ethel Waters and plays 
the piano in the style, although not with the verve, of 
Fats Waller; her spouse, Calvin Ponder, plays string bass 
and joins his wife in some of the vocal choruses, sounding 
a wee bit like Bob Howard. A variety of musicians, none 
of them named on the sleeve, join in too, incl g an 
excellent tenor sax player who contributes a Websterish 
solo to Blue Turning Grey Over You, perhaps the best 
track of all. Martha and Spouse jive fairly og eed 
throughout most of “‘A Tribute to Fats Wall Jitterbug 
Waltz and Handful Of Keys, however, are awed as piano 
solos, but neither piece swings in the way that Fats 
intended them to. The EP, rather more frivolous and 
much more eclectic, at least avoids inviting the obvious 
comparisons with recordings that have become familiar 
to most jazz collectors. I enjoyed it. C.F 


The rm! Wanderers. ‘Seasonal Greetings’. Jingle . 


Bells: hite Christmas: Rudolph, The Red-Nosed 
Reindeer: I’m Going Home For Christmas: The Christmas 
Song: Sleigh Ride] Rest Ye Merry, Gentlemen: 
Night: Hark, The Herald Angels Sing: Christians Awake: 
The First Noel: Good King EE x (Esquire 10 in. 
LP 20-096—21s. 3d. plus 8s. 34d. P.T.) 

So long as you can hear the Happy Wanderers coming 
up the street, passing by your window and disappearing 
into the symphony of traffic—all well and good. But 
an LP of their work, accompanied as this is by an 
irritating, jingling sleigh bell, is much too much of a 
reasonably good thing. Where is the jazz on the second 
—_ anyway? I suppose, in a way, this comes nearer to 

the music made by those old-time bands of waits which 

layed carols al fresco from the Middle Ages up to the 
fast century: but it still makes monotonous listening 
when taken ‘“‘cold”’ O.K. 
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Shelly Manne and His Friends. 
Abner”. Jubilation T. Cornpone: The Country’s In 
The Very Best of Hands: If I Had My Druthers: Un- 
necessary Town: Matrimonial Stomp/Progress Is The 
Root Of All Evil: Oh, Happy Day: Namely You: 
Past My Prime. (Vogue-Contemporary 12 in., LP 
LAC12130—27s. 6d. plus 10s. 9d. P.T.) 

Shelly Manne, Andre Previn a Leroy Vinnegar set 
about interpreting yet another collection of songs from 
a recent Broadway musica]. This time they have 
raided the score of “‘Li’] Abner’’, its music the work of 
Gene de Paul, its lyrics (although none are heard here, 
of course) written by Johnny Mercer. Li’l Abner, who 
started out as a cartoon character back in 1934, now 
plays the hero of what is, from all accounts, a brilliant 
and sharply satirical piece of theatre. The music 
includes a couple of attractive ballads in Unnecessary 
Town (on which Previn shifts to celeste) and Namely 
You, as well as such livelier items as jubilation 7. 
Cornpone and Progress Is The Root Of All Evil. All 
three musicians perform smoothly and tastefully, 
preserving most melodies intact but here embroidering 
a little, there whooping things up a bit. C.F. 


ed Norvo and his Sextet. ‘‘Windjammer City 
Kari Waits For Me: Memories Are Made Of 

: Sea Chantey Marianne: Everybody Loves 
Saturday Night] Windjammer: The Sea Is Green: The 
Sweet Sugar Cane: Don’t Hurry Worry Me (London 
12 in., LP HA-D2134—27s. plus 10s. 63d. P.T.) 

For every good Red Norvo record there are usually 
two or three of dubious quality. This one falls into the 
latter category. I hasten to add that Norvo has been 
hampered by a particularly unsuitable set of tunes, all 
culled from the wall-to-wall Cinemiracle film, “‘Wind- 
jammer”. The very thought of good jazz resulting from 
Marianne or Memories Are Made Of This seems pretty 
ludicrous, but within such limitations the septet works 
hard to instil some worth-while jazz qualities. What 
success they achieve is largely due to the solo playing 
of Norvo himself and guitarist Jimmy Wyble, backed 
by a good rhythm section (Bernie Nierow, Red Wootton 
ana Karl Kiffe). If the trend for programmatic LP’s 
continues, no doubt we can expect jazz versions of 
sound-track music from “The Robe” and a 


“Songs From Li'l 


Sid Phillips and his Band. “Cruising Down To 
Dixie’. Way Down Yonder In New Orleans: Varsity 
Drag: I Found A New Baby: Sugar Foot Stomp: 
Bugle Call Rag/I’ll Build A Stairway To Paradise: 
Alexander's Ragtime Band: Alabama Jubilee: Mammy 
O’ Mine: At A ——_ Camp Medting (H.M.V. 12 in. 
LP DLP1194—20s. plus 7s. 10d. P 

All these tracks have been, m maybe still are, available 
on 78s, but their reissue in LP form is quite welcome 
after some of the appalling importations with which 
reviewers have had to cope. There is nothing very 
deep here; just jolly jazz, pla —_ perhaps, with a 
Mayfair-cum-Kensington accent, but provided you only 
want happy music to dance to, performed immaculately 
though with plenty of zest, then this should = /: 





“THE GRAMOPHONE” 
POPULAR RECORD 
CATALOGUE 


* Volume One lists all microgroove 
discs and recorded tapes, June, 
1950, to March, 1955. 3s. 6d. 


* Volume Two lists discs at all 
speeds and recorded tapes, April, 
1955, to March, 1956. 3s. 6d. 


* Volume Three lists discs at all 
speeds and recorded tapes, April, 
1956, to March, 1957. 3s. 6d. 


* Volume Four lists discs at all 
speeds and recorded tapes, April, 
1957, to March, 1958. 3s. 6d. 


* January, 1958 — All speeds and 
recorded tapes, April to December, 
1958. 2s. 6d. (available mid- 
January). 


AVAILABLE FROM YOUR 
RECORD DEALER OR DIRECT 
FROM THE PUBLISHERS 


(PLEASE ADD Sd. POSTAGE) 
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49 Ebrington Road, Kenton, Harrow 
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State here 
YES or NO 














lf NO we will send you full 
particulars of our amplifiers. 


If YES we will make sure we 
have your name on our mailing 
list for details of our new stereo 
amplifiers and future products. 


NAME 





ADDRESS 
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Leak amplifiers were the first in 
the world to be marketed with a 
distortion content as low as 
0.1%, a claim received with 
incredulity in 1945 but which 
was subsequently confirmed by 
the National Physical Laboratory 
and has since become an accepted 
world-wide standard. 


LEAK amplifiers are the choice 
of professional engineers such as 
the B.B.C. (over 500 delivered), 
the South African Broadcasting 
Corporation (600), ITV and many 
other Commonwealth and over- 
seas broadcasting and TV systems, 
who use them for transmitting 
and/or monitoring (quality check- 
a the broadcasts to which you 
isten. 


The GRAMOPHONE 









































4 d 


Also many of the gramophone 
records you buy are cut via 
LEAK amplifiers. This accept- 
ance by professional audio en- 
gineers has led to a demand for 
Leak equipment from music- 
lovers throughout the world. 








... the First Name 
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From long experience and by 
extreme attention to design details 
during development work on the 
pre-production models, we enable 
our craftsmen to achieve a high 
output per man-hour. The labour 
costs thus saved offset the in- 
creased costs incurred for high- 
grade materials, components and 
finishes, and this together with 
quantity production (made 
possible only by a world-wide 
market) explains how qua'ity 
products may be sold at reason- 
able prices. 


LIF AIK] 


H. J. LEAK & CO. LTD., BRUNEL ROAD, 

WESTWAY FACTORY ESTATE, 

LONDON, W.3. ENGLAND 

w Telegrams : Sinusoidal, Ealux, London 
Telephone : SHEpherds Bush 1173/4/5 Cables : Sinusoidal, London 


in High Fidelity 





Ask your dealer for a demonstration of LEAK equip- 
ment including thee NEW POINT ONE STEREO 
pre-amplifier and STEREO 20 power amplifier. 
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AND TONE CONTROL ONIT 


A-Z AMPLIFIERS 
Add Hi-Fi Stereo to your existing Monaural equipment. The new self- AS USED RY THE B. sme 


powered Stereo Converter Tone Control Unit solves your problem. 
Price £17.10.0. See test report by Mr. Percy Wilson, November issue of 
‘‘The Gramophone’’. May we send you further details? ARE AVAILABLE TO YO U 


BY THE DESIGNERS AND MANUFACTURERS OF THE WORLD FAMOUS TRI-CHANNEL 


The New Mark Ill 10-14 w. Amplifier . . . The performance and appear- T 
ance of this new model will amaze you. High sensitivity Tone Control S Oo U Pi D % A L E $ L D 
Unit with 8-pcsition selector, Bass, Treble and Presence Controls. 

Price £25. Amplifier only £17 or with Stereo Tone Control £33. Recom- WORKS & ACOUSTIC LABORATORIES 


WEST ST., FARNHAM, SURREY 
mended Speaker Phase Inverter £20.10 or £37 per matched pair. Trade ounetl ed @ Farnham 6461/2/3 


USA . CANADA . PARIS . ITALY . NEW ZEALAND . SINGAPORE etc. 
EST 1931 POSITIVELY NO CONNECTION WITH ANY OTHER FIRM USING THE NAME SOUND 
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TECHNICAL REPORTS 


Capitol Stereophonic Record Reproducer 
RS.101. Price 83 guineas (tax paid). 
E.M.I. Sales and Service Ltd., Audio 
Equipment Division, Hayes, Middlesex. 

Makers’ Specification : 

Amplifiers: ‘Two channels, with common 

power supply. Each channel provides : 
Output: push/pull 5 watts. 
Sensitivity: 100 mV, for 5 watts output. 
Frequency range: 20 c/s to 20,000 c/s. 
Distortion: only 1% for 5 watts at 
400 c/s into 3 ohm load. 
Valves: GZ30; ECL83 (4); EF86 (2). 

Controls: Five, mounted on recessed pane! at 

front of cabinet. 

Balance for Stereo: giving + 8 db on 
either speaker. 

Bass control: continuously variable + 
10 db at 50 c/s. 

Treble control: continuously variable + 
10 db at 10 ke/s. 

Volume control and on/off switch. 

Selector—4 position: (a) S.G. for stereo- 
phonic records; (b) M.G. for monaural 
records (pickup fed into both amplifier 
channels; (c) M.A. for input from 
monaural tape deck or radio tuner; 
(d) S.A. for input from stereophonic 
tape deck. 


Motor: Transcription type turntable unit; 
4 speeds—16%, 334, 45, 78; built-in 
stroboscope; Speed control allows approxi- 
mately + 5% variation on all speeds. 

Pickups : Two plug-in heads (a) stereophonic; 
(b) 78 r.p.m. and microgroove. 

Loudspeakers: Each cabinet contains one 
104-inch elliptical speaker and one 23-inch 
diameter tweeter. Crossover network is 
provided with each cabinet. 

Cabinet: Playing console 15 in. wide, 12 in. 
high, 16 in. deep; Loudspeaker cabinets 
22 in. high, 12 in. wide, 11 in. deep; 
ten mounting legs for console and loud- 
speaker cabinets 3 guineas extra. 


There was always a large group of otherwise 
keen followers of things gramophonic who 
could never face the task of selecting, collecting, 
assembling, housing or even using the average 
set of high fidelity equipment. The arrival of 
the stereo disc, judging from inquiries received 
by THe GRAMOPHONE, has set these people a 
problem. They wish to enjoy this develop- 
ment, but without having to accept the limita- 
tions of the small record player or radiogram, 
nor yet the increased complication of unit 
equipment. The RS.101 is for them—with 
nothing more complicated than plugging in the 
two speakers and fitting the required mains 
plug. 

The turntable, pickup, twin amplifiers and 
all controls are contained in a high gloss, 
walnut veneered cabinet. The appearance is 
dignified and restrained, a typical Hayes 
product. Under the lid is an E.M.I. four- 
speed turntable and pickup, mounted on a 
metal base spring isolated from the cabinet. 
The required speed (from the four provided) is 
selected by turning a small knob which moves 
the usual idler wheel to a step of the correct 
diameter on the shaft. In the centre of this 
knob is a small green button; if this is turned 
then a continuous speed variation is obtained 
over a range wide enough to cope with any 
required change of pitch. This is accomplished 
by a well-known device not often seen these 
days, the centrifugal governor. The idler 
wheel in this unit docs not drive the turntable 
direct; instead, a circular plastic belt runs from 
a pulley on the shaft round a groove in the 
cdge of the pressed steel turntable. A rubber 


mat on the latter is ingeniously moulded to act 
as a stroboscope at all four speeds. 

The pickup arm is a plastic moulding, with 
plug-in head. Two are provided, containing, 
for stereo, a Ronette crystal BF 40 and a 


Ronette type ‘0’ turnover for 78 and LP. A. 


spring counterbalance is used, adjustable by a 
small screw at the rear of the arm. ‘The turn- 
over head is 2 grams heavier than the stereo 
and we have set the latter at 5 grams (which 
seemed the happiest pressure) although it was 
some 3 grams in excess of this as delivered. 

The performance of this unit seems excellent, 
there is no audible wow or motor noise. The 
automatic stop functioned without fuss and 
imposed a negligible drag on the arm. 

On the front of the case are five clearly 
labelled and easily grasped knobs. They are: 
Balance, Bass, Treble, Volume On/Off and 
System. The latter selects stereo or mono 
gram and stereo or mono auxiliary. At the 
rear are five sockets, two for the speakers and 
two for a stereo auxiliary source (a tape unit or 
someday stereo radio tuner) plus one for a 
mono auxiliary. All are labelled. 

Inside the case are two identical printed 
circuit amplifiers consisting of an EF86 pentode 
valve and two ECL83 triodes + pentodes 
forming a five watt push-pull output stage. 
Both are fed from a common power supply 
using a GZ30 rectifier valve. The substantial 
mains transformer is fused. Variable controls 
are close tolerance twin gang potentiometers. 

I don’t propose to give detailed performance 
figures of the amplifiers, as this is a complete 
equipment, but the usual tests were made and 
passed satisfactorily. Each amplifier gave 
5 watts output at all frequencies between 40 c/s 
and 12 kc/s. The response overall was within 
+ 4.5 db between 20 c/s and 20 kc/s, and the 
total balance error did not exceed 2.5 db. 

The two loudspeakers are in walnut with a 
neutral shade of woven plastic grille. A point 
here is that all sides are polished so that the 
speakers can be used in any position, even 
suspended if required. Each contains a 
104-inch max. elliptical unit and a 24-inch 
solid backed tweeter, capacitor fed. The 
cabinets are totally enclosed and contain 
cellulose wadding folded in sheets. A 5-yard 
length of lead is provided and fitted with the 
correct non-reversible plug. 





bs 
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The playing console and tw 
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Many people who heard the RS.101 at the 
Radio Show were very favourably impressed, 
although it tended to be overshadowed by its 
big brothers. It was interesting to compare this 
first impression with a detailed listening test in 
the familiar acoustic surroundings of a medium- 
sized room. The result was extremely pleasing : 
there was no difficulty at all in obtaining a very 
good stereo effect, completely free from any 
*“‘hole in the middle’’. ‘the quality from both 
stereo and mono discs was excellent and the 
volume adequate. ‘Tone control range was 
sufficient to correct the odd record with poor 
balance and acquaintances who have listened 
have all been impressed when the small size 
of the speakers and the modest cost have been 
pointed out. Is it high fidelity? Well, this is 
a relative term and it is not for me to judge: 
sufficient to say that in my opinion it merits 
that description if the criterion is that the 
instrument should give a pleasant and satisfy- 
ing musical experience. 

G.E.H. 


Telefunken KL75K Tape Recorder. 
50 guineas excluding microphone. Dis- 
tributors: Welmec Corporation Ltd., 
147 Strand, London, W.C.2. 


Makers’ Specification: 
Speeds: 3? and 1{i.p.s. 
Frequency reponse: 3? i.p.s. 60 c/s to 16 ke/s 
1% i.p.s. 60 c/s to 10 ke/s 

Spool Size: 5 inch. 

Weight: 20 lb approx. 

Size: 124 by 124 by 64 inches deep. 

This is a portable machine possessing many 
features normally found only in larger recorders. 
It is neat and attractive in appearance. The 
case is strong and hard wearing, and operation 
is extremely simple. 

The rear of the top panel contains a three 
digit type counter, and the’ speed change 
control. At the front there is a socket for 
external loudspeaker, together with a switch to 
mute the internal speaker. Three push buttons 
contro] the record, replay and stop functions, 
the record control being interlocked with a 
small push button to prevent accidental tape 
erasure. Fast wind in either direction _ is 
controlled by an oblong knob in the centre 
of the deck, and to the right of this is a quick 
stop button. The record level indicator is of 
the magic eye type and the volume control 
combines the functions of on-off, record level, 
and by means of a switch operated by pulling 


Price 





3 


0 loudspeakers of the Capitol RS. 101 equipment. 








300 





the knob upwards, input selection between 
microphone and radio. A panel at the back 
contains four sockets which provide for head- 
phones, remote control, radio input, and an 
universal socket marked ‘‘syncro”’, presumably 
for use with slide projectors. The microphone 
socket is mounted on the top panel. 

No pressure pads are used, thus prolonging 
the life of the heads, while good design of the 
heads themselves, combined with the char- 
acteristics of the record amplifier, enables the 
manufacturers to achieve an exceptionally good 
high frequency response. 

The record replay frequency response on 
our machine measured as follows : 


c/s 40 50 60 70 80 110 200 500 
Siips. -—3.5 -—-15 —-1 -1 -1 O +1 4+.5 
lgips. -4 -3 -2 —.5 5 +.5 


cis 1k 2k 4k 6k 8k 10k ie 14k 16k 
3¢ips.0 +1 +1 +145 O 0 -2 -—4 
1 i.p.s. 0 0 0 -l -2 -4 

The wider than usual frequency response at 
1Z i.p.s. tempts one to record music at this 
speed, but “‘wow’’ is inevitable under these 
conditions and so this speed should be used 
strictly for speech, for which purpose it is 
adequate. Excellent recordings of music can 
be made at the higher speed however; in fact 
such a performance from a truly portable 
machine would have been regarded as im- 
possible a year or so ago. One point to bear in 
mind. Pre-recorded tapes are recorded at 
74 i.p.s. on seven-inch spools, and consequently 
cannot be used with this machine. PAs. a» 


Garrard 4HF Single Record Playing Unit. 
Price complete with T.P.A.12 pickup arm 
and GC8 pickup: £19 7s. 10d. Garrard 
Engineering and Manufacturing Co. Ltd., 
Swindon, Wilts. 

Speeds: 163 r.p.m., 33} r.p.m., 45 r.p.m. 
and 78 r.p.m. 

Turntable size: 12-inch. 

Auto-stop and variable speed. 

This is Garrard’s latest addition to their range 
of turntables. Although not listed as a tran- 
scription unit, it is entirely suitable for use with 
high fidelity equipment and will be welcomed 
by those whose pocket will not run to the 
famous 301. 
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There are two models available, one for 
100/130 volts A.C. and the other for 200/250 
volts A.C. Both models can be adapted for 
either 50 or 60 cycles by changing the motor 
pulley. The speed is variable to the extent 
of plus or minus 3% of either of the four 
speeds, an unusual feature in motors of this 
price. 


I am not really in favour of auto-stops and I 
was pleased to see that the makers have wisely 
provided a press button which renders this non- 
operative. Not that I could find any fault with 
this particular one; it was quiet and efficient in 
operation; but the action of any automatic stop 
must inevitably give the pickup arm more work 
to do as it traverses the record, thus increasing 
side pressure. When the auto-stop is not in use 
the action of placing the arm on its rest switches 
off the motor, and a retaining clip is provided to 
secure the arm. 


The motor is of the shaded pole induction type 
and is mounted on plastic grommets so that 
vibration is not transfered to the unit plate. 
Drive to the turntable is provided by a lightly 
sprung idler wheel assembly and the heavy 
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pressed steel turntable with rubber mat is 
carried by a beautifully made bearing which is 
34 in. deep. The unit plate is provided with 
levelling spring mountings. 

In keeping with the general standard of work- 
manship, the arm bears a marked resemblance 
to the T.P.A.10, and is mounted on the unit 
plate. This arm, however, has a plug-in shell 
(wired for stereo of course) and the arm length 
is no longer adjustable. Again, the bearings 
are of the highest order and I had no difficulty 
in setting up an Elac cartridge to play at 
4 grammes. Adjustment of weight is carried out 
by turning a small screw in the side of the 
pivot, and finally by a large screw at the top of 
the pivot. This last screw gives a vernier 
adjustment which makes this so often tedious 
task very easy. 

I could not detect any rumble with this 
player until I used maximum bass _ boost. 
Under these unfair conditions rumble was just 
audible. Wow was inaudible throughout all 
tests. 

The finish of the unit plate is off white and 
the pickup arm is chromium. This is an 
excellent unit at a moderate price. P.G.T. 





TECHNICAL TALK 


Column Loudspeakers—a correction 

I am afraid that the sketch I sent across the 
Atlantic for last month’s issue was too crude for 
the editorial staff to follow accurately; and 
unfortunately I missed out one important 
dimension in the text: the length of the throat 
unit. In my case it is actually 6 in. high and is 
made of four boards 13 in. by 6 in. chamfered 
to an angle of 45 degrees at the 6 in. edges, so 
that it fits together with internal dimensions 
12 in. by 12 in. by 6 in. 

The Keene’s cement is then built-up as shown 
in the sectional diagram herewith. 














(see page 336 of the December issue for the complete 
sketch of the column) 


I have actually used a similar box to contain 
the disperser unit as shown; but I fancy that a 
vertical dimension of 8 in. or even 9 in. might 
be better. 


I also have the idea that the loading and the 
dispersion might be better if the speaker unit 
were reversed so that the magnet is above the 
baffle board in the throat unit; there is room 
for it provided the disperser does not project 
too far into that unit, and in that case the 
disperser might terminate in a flat of the same 
diameter as the magnet pot, instead of in a 
point. I have not yet had opportunity to try 
this modification, but it clearly has merits. 


Stereo and Mono 


Anyway, even with the arrangement as so far 
described, I am more than pleased on my 


return. I have heard nothing either here or in 
America that I like quite so well for stereo. 

I have confirmed my impression, by the way, 
that, provided that the pickup cartridge is a 
good one, the best way of playing monophonic 
records is as though they were stereophonic. 
Some people have argued that when they are 
played that way the “‘pinch effect”’ is bound to 
give rise to harmonic distortion which will be 
apparent in the vertical channel. But I am 
sure that that is not so: any distortion seems to 
cancel out in the two 45/45 channels. 


Terminology 

You will, no doubt, have observed the new 
description ‘“‘monophonic’’. I discussed the 
question of terminology with many friends 
across the Atlantic and we were all agreed that 
monophonic is a much better term than monaural. 
The latter is a hopeless misnomer, for, after all, 
it really relates to the listener and not to the 
record, and the listener always (I hope) listens 
with both ears. Stereophonic and monophonic 
on the other hand are quite balanced terms. I 
fancy, however, that they will in practice be 
contracted to stereo and mono respectively. So 
much the better. But in any case I do beg 
everyone over here, technicians, advertisers and 
musicians alike, to refrain from using the word 
monaural. 


An Omission—Turntables 


Since I saw the printed version of my report 
on the Montreal Audio Fair, I have been 
wondering where the section on Turntables 
got to. I must have mishandled it in my hotel 
before dispatch. For it contained one of the 
most pertinent things of all my comments: the 
ubiquity of the Garrard turntables. Everywhere 
I went, both in Canada and in the States, the 
Garrard 301 and the Garrard Record Changers 
were in demand. None of the American Record 
Changers that I saw come up to the standard of 
the RC98/4 and I only noticed one Transcrip- 
tion Turntable—the Rek-O-Kut—which would 
stand comparison with the Garrard 301. No, 
that is wrong: I did notice three others, but 
they are either not yet available to the public 
or are only just becoming available—the 
Weathers, the Fairchild and the Grado. 

Over there, too, there are many more Hi-Fi 
fans using Record Changers than there are over 














yrt 
en 
les 
tel 
he 
he 
pre 
the 
ers 
ord 
1 of 
-ip- 
uld 
NO, 
but 
blic 
-the 


i-Fi 


ver 




















January, 1959 The GRAMOPHONE Advert 57 


gees i> 2s 


We 
An individual Certificate with every 


7 Telefunken KL85K 


FREQUENCY RESPONSE GUARANTEED FROM 
30 to 20,000 cps within + 3dB at 7: ins per sec! 


\7 The Telefunken KL85K has a frequency range 


7 
















of 30—20,000 c.p.s. at 74 ips. + 3dB and y 
30—15,000 c.p.s. at 3} i.p.s. The certificate 
issued with each model guarantees this unpre- 
cedented range. D.C. heated pre-amplifier 
valves cut out all hum and background noise 
while the two matched oval speakers have 
<i —< A Se separate input controls for mike, radio and 
ee SD mail ™ gram. Five push buttons give instant control 
hE ee » including quick-stop and trick button for 
eee 2 Qe <S superimposition. Over 4 hours play using Ny) 
ERY Telefunken DP Tape at 3} i.p.s. on 7 inch WW 
reels. The machine can be used as straight- 
through amplifier. Magic eye-level control and 
“| incorporates special tape-splicing groove. \y 


oe 
oe? 
oe?” 5a ewww oe- 
--* eee 
eee” et eee 
oer” ete aeeeee 


~~ *e,, 
“ts. 
<2 . 


TELEFUNKEN KL8SK 45 GNS* 
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The Telefunken KL75K has 
two speeds with frequency response 


N I from 60—16,000 at 33 i.p.s. and 60—10,000 at 
1 i.p.s. giving over 4 hours playing time on one 
YY Telefunken DP Tape. In lightweight Styrol case 


as (weight 20 1b), has push-button controls and finely YY 
KL8SKL specification as KL85K but with S watt adjusted magnetic heads specially aligned to give 
PE Ges cape cage = maxmium fidelity at low speeds. The modulator WV 
KL85K Stereo Portable model 112gns* \7 control a ee are combined in one 
— control with facilities for remote control allowing 
pon oe Mg —— direct use with oa 7 for use as a dictating machine. 






KL85T Stereo Table model 95gns* yy 


KL75T Table model for direct use with Hi-Fi TELEFUNKEN JE. 
equipment and radiogram 4S5gns* VY M o d e 3 KL7 5K <s ee S 
KL65K specification as KL7SK but with compart- | : ~F 
ments for mike, tapes and accessories 57gns* by SS 


* All prices excluding microphone—ertra from 5gns 


TELEFUNKEN 


The originators of tape recording 


FREE! i aiiianinciicscceiheiatiabeannditicteitinennese ON 


Send coupon now for 


Illustrated brochures eeereeeeseseseses SOSHSHSEHEEEHSHEEEEEEESESESEHEHSESESEEEEESE G WELM EC CORPORATION LIM ITED 
. 147 Strand London WC2 


et ef ft Me 
* # 





, a ag? 

Le A 
ref we wil 

2 
7 











58 Advert 


They know... 


Yes, they know 

Sound Reproduction inside out 
and they know their 
customers’ whims. That is 
why they prefer to sell 
Radiograms and 

Record Players fitted with 
Garrard equipment. 

They know that Garrard is the 
soundest name in 


Sound Reproduction. 
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For forty years the finest record 


playing equipment in the world. 


THE GARRARD ENGINEERING 
AND MANUFACTURING CO. LTD. 
SWINDON - WILTSHIRE 
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PRECISION-BUILT 


he Gi / Lg C | * f 
Model “STEREO EIGHT” Pre-amplifier 


A high gain precision instrument to 
professional standards. Incorporates 
every facility for high quality MON- 
AURAL and STEREOPHONIC 
REPRODUCTION. 8 valves, 
printed circuit construction. Suit- 
able for all types of pick-ups, 
tuners, tape (direct from heads), recorders (special 








‘facilities for Stereo Conversion) and microphones. 
Compensated for slow and fast tape speeds, independent wide range tone controls, 
steep cut filter, function selector for stereo, dual and individual channels. Full range 


Price £23.2.0 


balance control. Outlets for recording Stereo. 





A high grade Stereo/Monaural 
instrument for use with Crystal 
pick-ups, tuners and compensated 
tape. Independent wide range tone 
controls. Full range balance con- 
trol. Two twin triodes, printed 
circuit construction, outlets for 
recording Stereo. Price £9.9.0 




















A Twin Channel (Stereo) power 
Amplifier on one chassis. Designed 
to maich stereo 8 or stereo 2 Pre- 
amplifiers, 8 watts (4 watt per chan- 
nel). Ideal for the home, superb per- 
formance, adjustable speaker match- 
ing. 


Price £12.12.0 


Matched pair of 10-15 watt (each) 
ultralinear power amplifiers. For 
domestic or professional use where 
only the best reproduction is good 
enough. 


Price £25.4.0 (£12.12.0 each) 


Both Pre-amplifiers are designed to work with 
either of the above Power Amplifiers. 





Write for iiustrated broci ure 


THE DULCI COMPANY LIMITED 
97-99 Villiers Rd., London, N.W.2. Tel: Willesden 6678/9 
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here. My impression is that this difference will 
not last long; in my view, Record Changers are 
on the way out owing to the more intolerant 
demands of stereo. It has hardly been appre- 
ciated as yet how troublesome vertical rumble 
can be. Indeed, I fully expect that some 
recording companies will deliberately reduce 
(if they do not do so already) the vertical 
sensitivity to frequences below, say, 200 c/s or 
even 100 c/s, in order to minimise the effecgs of 
rumble and the troubles caused by too deep a 
vertical cut. This attenuation will of course be 
facilitated if a vertical/lateral system of record 
cutting is adopted by summing and subtracting 
the 45/45 signals; it is not so easy with a direct 
45/45 cutting head. 

This is a modification of Peter Goldmark’s 
suggestion last March that the vertical amplitude 
should be reduced at all frequencies. This 
proposal was put forward to secure greater 
““compatibility’’—i.e. so that stereo discs could 
be played more easily with ordinary pickups, 
thereby avoiding the necessity for two recording 
standards, stereo and mono. But many 
objections were raised to it at the R.I.A. 
Convention and I understand that his firm 
(American Columbia) have not pursued it. 

To revert to the turntable question. I did 
notice that the Garrard 4HF, which is inter- 
mediate in standard and in price between the 
301 transcription and the ordinary single record 
player, such as the TA, was much admired. A 
Technical Report of the model is included in 
this issue and I have also seen it in 
production at Swindon and was much impressed 
by the testing line along which each individual 
sample must pass. 


Two American Loudspeakers 

I mentioned last month that I had arranged 
for special auditions of the Wright/St. George 
full range Electrostatic and the K.L.H. loud- 
speakers. The latter audition did not take place 
owing to the extreme pressure on my time and 
I only managed to get in the former during the 
afternoon before my plane left Boston. 

But I did hear a pair of K.L.H.’s in Harold 
Schonberg’s flat in New York and found them 
to be very good indeed. When I saw that H.S. 
had installed them, I expected nothing less, 
for his monophonic reproducer which I heard 
was without doubt of top quality. He now has 
the best American stereo pickup, one of the 
three best American makes of amplifiers and 
an impressive battery of loudspeakers, so that 
I shall respect his verdicts on records even more 
than I have had occasion to do in the past (and 
that was not a little). I hope he will forgive me 
for saying this, but it is just as well to know 
where we stand. I believe that he will have 
every satisfaction with his pair of K.L.H.’s, 
even though they are not so massive in the bass 
as his 15 cubic ft. corner enclosure with coaxial 
speaker unit. How I wish that, somehow, we 
could manage to get a pair over here for full- 
dress review! 

The same remark applies, perhaps a fortiori, 
to the Electrostatic which I both saw in con- 
struction and heard. The engineering of it is 
superb and I believe that the technique on 
which it is based is sound. It certainly has a 
range from below 30 c/s to beyond audibility 
limits and its sensitivity is up to good dynamic 
standards; that is, it will sound just about as 
loud -as a good moving coil unit in a large 
enclosure from the same signal input. 

It is in two parts: a large bass unit about 
3 ft. 6 in. by 2 ft. at the bottom and a curved 
treble unit about 2 ft. 6 in. by 1 ft. 3 in. above. 
The whole is contained with the polarising and 
matching units in a box about 3 ft. 6 in. by 3 ft. 
by 5 in. deep. 

I wish of course that I could have had a direct 
comparison with the Quad, but that was not 


The GRAMOPHONE 


possible. In my recollection, I should say that 
it had much the same characteristics. But there 
were two differences: the Wright/St. George 
was rather more pronounced in the bass, and 
the particular model I heard had a bit of a 
hiatus at the cross-over frequency. The latter 
quality was hardly noticeable until we used the 
white noise test; and of course it is only a 
matter of adjustment. I have an idea, indeed, 
that it was due to mishandling by a noise 
merchant who had been pumping a 120 watt 
signal into it just before I arrived. No wonder 
the demonstrator seemed a little anxious, for a 
signal of that magnitude should have been 
sufficient to tear the thing apart. Evidently it 
had stood up to the punishment extremely well. 

This speaker, then, seems to me to have an 
auspicious future, particularly as it can be used 
in a variety of forms, e.g. built up in multiple 
array into an auditorium wall, or used in pairs 
hung from a picture rail. I should expect, 
however, that the latter arrangement might 
present some difficulties at high volume level 
since the response pattern is a figure of 8 and 
the rear signal might cause interference on 
reflection from the wall. 

Amongst ordinary tweeters I heard nothing 
of comparable quality to our Kelly Ribbon 
unit. That, in my view, is in a class by itself. 

Another speaker system that attracted some 
attention was the Tannoy “‘Belvedere’’. This 
is a comparatively small enclosure (not avail- 
able in Britain) designed to take the 12 in. Dual 
Concentric. Notwithstanding the American 
tendency in recent years to go in for bigger and 
bigger units—15 in., 18 in., and even 21 in. for 
some purposes—I found that the 12 in. Dual 
had established a considerable reputation, as 
had also the corresponding W/B 12 in. Con- 
centric unit. I found also that there is a marked 
tendency coming along for even smaller units. 
Is that the back-lash of stereo? I wonder. 
Anyway, I am quite sure that before long there 
will be a strong demand for an 8 in. Dual 
Concentric unit. I would love them for my 
columns. 


American Pickup Cartridges 

I said last month that before I left I hoped 
to get hold of a Weathers Ceramic cartridge 
which seemed to have useful qualities. I failed. 
In fact, the only one I heard, or saw, was at the 
Boston Fair. None of the magazines—Audio, 
Radio Electronics and High Fidelity—whose 
Editors I visited, had been able to obtain one. 
So I suppose we shall have to wait a while. 
There were, however, two other cartridges that 
specially interested me (Fairchild and Grado) 
and I have brought samples home with me. 
And there were two others, the E.S.L. (Ortofon) 
and the Shure, which I only heard casually, but 
which I want to know more about—the latter is 
a moving magnet type, I understand. The 
Decca had not been released, though it had 
been announced by H. H. Scott. 

I saw both the Fairchild and the Grado made 
up from incredibly tiny parts at the respective 
laboratories, and I actually measured the 
characteristics of the latter as it was being. and 
when it had been, assembled. I have had it in 
continuous use, too, since I came back and am 
obtaining fantastically good results from it. But 
of that more anon. I have not yet done more 
than just try out the Fairchild to ensure that it is 
in working order. Both are twin moving coil 
cartridges and both therefore avoid the very 
difficult problem which is presented to the 
moving iron (variable reluctance) type of 
having to keep the moving element accurately 
centralised between four pole pieces. There is 
thus an advantage to start with in the matter of 
linearity. There is, however, an equally 
difficult problem in the matter of mass. For the 
moving mass, as referred to the stylus, resonates 
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with the record compliance at a high frequency. 
Several monophonic moving coil pickups have 
managed to keep that resonance above 16 kc/s, 
but it has not been an easy thing to do. When 
two moving coils (at right ang.es to each other) 
are used instead of one, either the mass is 
increased significantly, thereby lowering the 
frequency of the H.F. resonance by about an 
octave, or fewer turns have to be used and the 
sensitivity is reduced. 

I shall look forward therefore to putting these 
two cartridges through comprehensive tests and 
to comparing them with the Decca, production 
models of which have at last become available. 
I have deliberately refrained up to now from 
commenting in detail upon the performance of 
the Decca (as some others have done) because 
I do not regard it as proper to compare 
laboratory made prototypes with production 
models. It so often happens that prototypes 
have to be modified somewhat in the interests 
of reliability in large-scale production, or 
ruggedness in handling. 

What an exciting time I have before me! 


Stereo Standards 


On the whole, then, I should regard the 
standard of ‘American equipment for stereo as 
about the same as our own. There are, in fact, 
more good cartridges, and more good arms 
available, and there are at least three makes of 
amplifier and half a dozen makes of loudspeaker 
which are as good as any that we have. 

But I don’t think the American records are 
as yet up to ours technically. There is nothing 
to equal, in my view, the E.M.I. recording of 
the Klemperer Pastoral Symphony or the Decca 
recording of the Martinon Pathétique Symphony. 

By and large, too, I find that even the musical 
folk and the women over there tolerate a far 
louder volume level than we should. A pity, 
because then the delicacies are apt to be 
overlooked. 

I don’t suppose folk over there are any better 
or any worse at musical appreciation than we 
are over here. But many things are more 
blatant. I certainly found it so in the TV 
programmes and in general advertising. Every- 
thing seems to be unduly inflated, even the size 
of the newspapers and certainly the size of the 
sounds that Hi-Fi fans make. My son remarked 
that list prices in America are only figures to 
come down from! 


You are old, Father William 


I did think, however, that the limit of topsy- 
turvydom had been reached in a statement by 
Mr. O. B. Hanson, R.C.A. vice-president, on 
the subject of stereo broadcasting. Here it is as 
reported in the American journal, Printers Ink. 
Hanson was commenting on the possible use of 
an A.M. technique as compared with the F.M. 
technique advocated by others. 


*‘One advantage is that everyone would not 
have to buy new radios as they would if F.M. 
became the dominant system of broadcasting, 
because most people have A.M. radios already. 
However, they would have to go out and buy 
new A.M. radios if they wanted to enjoy the 
stereo benefits of the technique’’. 


Another advantage Hanson cited is 
A.M. radio’s lack of high-fidelity. ‘‘Many 
people, particularly women, find it uncomfort- 
able to attend a live concert, for example, 
because the extremely high notes are somewhat 
painful to their ears’, Hanson said. ‘‘F.M. 
radio has this same disadvantage because it can 
reproduce sound up to and beyond the range of 
human hearing’, Hanson said. ‘R.C.A.’s 
development of stereo radio has a built-in 
advantage’’, Hanson told Printer’s Ink, ‘‘because 
A.M. automatically screens out the high notes 
that are painful to some people’’. 


So now you know! P.W. 
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By W. S. BARRELL 


The Continent and Bayreuth 

Once electrical recording had become fully 
established, we received urgent requests from 
overseas agents to make recordings in their 
territories, and early in 1927 Charles Gregory 
and I went to Amsterdam to record William 
Mengelberg and his Orchestra. The waxes had 
gone on ahead, but the mass of heavy equipment 
we took as personal luggage. The microphones 
and cutters we always took in our suitcases and 
although we invariably had trouble with the 
Customs authorities we considered this prefer- 
able to letting these delicate and essential pieces 
of equipment out of our hands. 

The amplifiers suffered severe damage, which 
was not surprising from what I saw of the way 
the cases were handled on the jetty, and I spent 
the greater part of two days getting them to 
work. Meanwhile, Arthur Brooks, manager of 
the Recording Department, had arrived. 
Brooks was one of the most knowledgeable 
persons in the art of good living I have ever met 
and with him around one’s personal comfort 
was assured. Having come up the hard way he 
was personally aware of the mental and physical 
strain of a full day’s recording and took it upon 
himself to see that we fared well; the best 
available was just good enough. 

We had a full and very successful ten days’ 
work, receiving the fullest co-operation from 
everyone. None of the records we made remain 
in the catalogue today, but any collector still 
having copies knows how well they sound when 
played on a modern reproducer. 

It is interesting to compare the recording 
technique of those early days with that of today. 
We used only one microphone and had no tone 


FEDERATION AND SOCIETY 
NOTICES 


Enjoy your records more in 1959 by joining your 
local Gramophone Society. Information concerning 
existing Societies will gladly be given by the Hon. 
Secretary of the National Federation of Gramophone 
Societies, Mr. H. Luckman, 41 Trinity Avenue, 
Enfield, Middlesex. If you think about forming a new 
Society, send a sixpenny postal order to Mr. Luckman 
and receive in exchange many helpful suggestions and 
much good advice. 
All Society Secretaries should note that this column 
will appear again in March. Notices, clearly written 
printed or typed, on postcards, should be sent to Mr. 
G. H. Parfitt, 31 Lynwood Grove, Orpington, Kent, and 
should reach him not later than Saturday, January 31st. 
Acton & District G.S. Monthly on Mondays at the 
Kings Arms, Acton Vale, at 7.30 p.m. Refreshments 
available. Next meeting January 12th. Hon. Sec., 
24 Priory Avenue, Bedford Park, W.4. 
Barrow G.S. Meets in the John Whinnerah Institute, 
Abbey Road, Barrow, on alternate Fridays at 7.15 p.m. 
Hon. Sec., 235 Abbey Road, Barrow. 
Blackburn G.S. Tuesday evenings fortnightly in 
Room 4, Y.M.C.A., Blackburn, at 7.30 p.m. Next 
meeting January 6th. Hon. Sec., 43 St. Albans Road, 
Darwen. ; 
Bognor Regis & District G.S. Fortnightly meetings 
on Wednesdays at 7.45 p.m. at the Terminus Hotel, 
Bognor Regis. Hon. Sec., 14 Orchard Way, Bognor 
~~ G.C. Alternate Thursdays at The Old Barn 
Hall, Great Bookham, at 8 p.m. Next meeting January 
8th. Hon. Sec., 34 Dowlans Road, Great Bookham, 
~atherhead. 
Sonmmemnantie & District G.S. Concerts on the 
first Tuesday each month at Linden Hall Hydro, 
Christchurch Road, Bournemouth, at 7.30 p.m. Hon. 
Sec., 29 Haverstock Road, Bournemouth. : 
Brentwood & District G.S. Alternate Wednesdays 
at 7.45 p.m. at Broadway Restaurant, Shenfield. Hon. 
Sec. 22 Westwood Avenue, Brentwood. 
Bristol G.S. Every Monday at Bristol Music Club, 
76 St. Pauls Road, Clifton (Nr. Victoria Rooms) at 
7. 30p.m. Speakers include Charles Groves, Sidney 
Sager, Kenneth Mobbs, Evan Prentice and Norman 
Fulton. Asst. Hon. Sec., 2 Brookleaze, Sea Mills, 
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controls of any kind. Alterations in balance, 
etc., could be made only by changing the 
orchestral seating or the positioning of the single 
microphone. Today a battery of microphones 
with individual bass and treble controls together 
with other electrical aids are on tap: one often 
feels that much of the art of recording has been 
replaced by the “‘knob”’ and screwdriver. I am 
not suggesting that complicated recordings can 
be covered adequately with one microphone. 
On the contrary, multi-microphone technique 
is necessary for many recordings made today. 
What I am against is the practice, especially 
among the younger operators, of adding to the 
number of microphones when so often the 
desired result could be obtained by a rearrange- 
ment in the studio. 

Soon after our return from Amsterdam, 
Brooks, in the face of keen competition, secured 
for Columbia the exclusive rights to record at 
Bayreuth. In due course he, Gregory and I set 
off, with the equipment again as personal 
baggage—the German authorities having sup- 
plied us with documents to prevent Customs 
examination at the frontier. Although there 
was no trouble at the frontier, we had more 
than enough on arrival at Bayreuth, and it was 
only after paying an enormous deposit that the 
equipment was handed over to us. 

Some time was spent in setting up, testing, 
buying accumulators and arranging for their 
periodic charging. We were allotted a dressing- 
room at the side of the stage as a recording 
room. On the door, Richard Wagner had 
chalked a notice: ‘“‘Rehearsal tomorrow at 
8 a.m.”’, and this had been carefully preserved 
by covering it with plate glass. 





Bury & District R.M.C. January concert on 
Wednesday, January 7th, at 7.30 p.m. in The Record 
Centre, 40 Princess Street, Bury. Hon. Sec., 40 Sunny 
Bank Road, Bury. 

Bushey & Watford G.S. 7.45 p.m. every Tuesday 
in The Galahad Room, Bushey, and Oxhey Methodist 
Church, King Edward Road, Oxhey. Hon. Sec., 41 
Holywell Road, Watford. 

Cardiff G.S. Meets every Tuesday in Clifton Street 
Presbyterian Church, Newport Road. Hon. Sec., 172 
Clive Street, Grange Town. 

Chelmsford G.S. Alternate Mondays at 7.15 p.m. at 
St. Cedds School, Maltese Road, Chelmsford. January 
19th, February 2nd and 16th. Hon. Sec., 21 Pines 
Road, Chelmsford. 

Chislehurst G.S. Alternate Tuesdays from January. 
6th (276th meeting) in Chislehurst Library at 8 p.m. 
Room for a few more members. Hon. Sec., 48 Blanmerle 
Road, New Eltham, S.E.9. 

Cinema Organ Soc. First Thursday each month, 
6.30 to 10 p.m. at Fred Tallant Hall, Drummond Street, 
Euston. Refreshments available. P.R.O., 179 Ardgowan 
Road, Catford, S.E.6. 

Crawley R.M.S. Alternate Mondays at 7.45 p.m. in 
the Red Cross Hut, West Green Drive, January 5th and 
19th, February 2nd and 16th. Acting Sec., Chestnut 
Cottage, High Street, Crawley. 

Croydon G.S. Alternate Saturdays at 7 p.m. in 
Norbury Library, Beatrice Avenue, Norbury. January 
3rd, 17th, 31st. Hon. Sec., 23 Penrith Road, Thornton 
Heath. 

Dartford G.S. Every Thursday at 7.45 p.m. in 
Central Library, Dartford. Hon. Sec., 12 Hazel Road, 
Dartford. 

Derby R.M.S. Every Monday.at 7.30 p.m. in Friends 
Meeting House, St. Helen’s Street, Derby. Hon. Sec., 
4 Belper Road, Derby. 

Dewsbury G.S. Alternate Wednesdays at 7.30 p.m. 
this new Society meets in the Junior Library, Wellington 
Road, Dewsbury. Hon. Sec., 28 Oddfellows Street, 
Mirfield. 

Ealing G.S. Alternate Fridays at Parkfields, South 
Ealing Road, W.5, at 7.30 p.m. from January 2nd. 
February 27th, Swedish Institute for Cultural Relations. 
Hon. Sec., 9 Taunton Mews, Dorset Square, N.W.1. 
East Ham G.S. Second Tuesday every month at 
Manor Park Methodist Church Hall, Herbert Road, 
Manor Park. Hon. Sec., 67 Wards Road East, Ilford, 
Essex. 
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We recorded on the stage, which covered a 
huge area in the shape of an inverted ‘“‘T’’. By 
using a semicircular backcloth, we were able to 
reduce its effective size to something nearer our 
requirements. Arranging recording sessions was 
extremely difficult as we had to fit in with 
Festival performances and innumerable re- 
hearsals, often called overnight, so, although we 
stayed for seven weeks, we managed to get only 
fifteen recording sessions. Time hung heavily 
on our hands—the one compensating factor was 
that we were able to send a few test waxes to 
England for processing, and have pressings sent 
back for us to hear. This facility proved most 
helpful because we were undertaking some- 
thing much bigger and more ambitious than we 
had hitherto tried. The recordings which we 
obtained, especially the Tannhduser and Tristan 
excerpts, were, from a technical point of view, 
outstandingly fine, even by today’s standard. 

Most recording expeditions provide some 
amusing moments; Bayreuth was no exception. 
On one occasion we were recording an item 
which, despite the use of the finest groove 
spacing, stealing every possible inch of recording 
space at the start and running to the extreme 
limit of minimum diameter, was too long by five 
seconds. We explained this to the conductor and 
asked if he would take it just that little bit faster 
to save the five seconds. ‘‘No’’, he shouted. 
and threw his baton on to the floor, with the 
added remark that ‘‘an increase in tempo 
would be inartistic’’. Twice he repeated the 
item, but each time it was too long. We 
apologised for technical breakdowns. On the 
third, repeat we got it on with five seconds to 
spare! I have often wondered whether this was 
achieved by accident or design. 

The Festival over, artists and orchestra 
quickly dispersed and Gregory and I packed our 
gear and left for home. Arthur Brooks, how- 
ever, had to stay another fourteen days to 
recover the deposit paid to the -Customs 
authorities. 


Edinburgh G.S. Now in 12th season. Guest speakers 
include Joseph Hislop, Dr. Hans Redlich and Evelyn 
Rothwell. Hon. Sec., 18 Hartington Place, Edinburgh. 
Felixstowe G.S. Alternate Thursdays throughout 
Winter. Next meeting January 8th at 7.30 p.m., St. 
Peter’s School Hall, Stanley Road. Hon. Sec., 40 Newry 
Avenue, Felixstowe. 

Glasgow G.C. Alternate Wednesdays at 7.30 p.m. at 
16 Newton Terrace, Sauchiehall Street, Glasgow (c/o 
Society of Friends). Hon. Sec., 4 Belmont Drive, 
Rutherglen, Glasgow. 

Guildford G.S. Every Tuesday at 7.30 p.m. in the 


Large Hall, Co-operative Society, Haydon Place, 
Guildford. Hon. Sec., ‘“‘Lyndhurst’’, Thursley Road, 
Elstead. 


Hammersmith G.S. Fortnightly on Fridays at 8 p.m. 
in Westcott Lodge, W.6. Next meeting January 2nd. 
Hon. Sec., 42 Rylett Road, W.12. 


Hampstead Contemporary Jazz Society. Alternate 
Saturdays at Burgh House from 7.30 p.m. Relaxed 
listening. Best equipment. Hon. Sec., 88 Haverstock 
Hill, N.W.3. 

Hatfield G.S. This new Society meets on the second 
and fourth Friday each month at Roe Hill House, 
Bishops Rise, Hatfield, at 8 p.m. Hon. Sec., 27 Bishops 
Rise, Hatfield. 

Henry Wood G.S. Every third Sunday in the com- 
fortably appointed music room at 4 Beulah Hill, Upper 
Norwood, at 6.45 p.m. Next meeting January 18th. 
February 8th, Mendelssohn 150th Anniversary. Hon. 
Sec., at above address. 

Hornsey G.S. Alternate Thursdays at Muswell Hill 
Branch Library at 8 p.m. Hon. Sec., Central Library, 
Tottenham Lane, N.8. January 15th, Dr. K. 
Whitelaw, ‘“‘Ravel-Debussy’’. Membership free. 
Horsforth Hi-Fi G.S. Fortnightly throughout the 
winter from September 10th at Featherbank Café, 
Horsforth, at 7.45 p.m. Hon. Sec., 10 Springfield 
Gardens, Valley Road, Pudsey. 

Ilkley G.S. Every Tuesday at 8 p.m. in the Council 
oom, Lecture Hall, Riddings Road. January 8th, 
Shostakovitch—an appreciation in honour of the visit 
to the town by the composer. Hon. Sec., 36 Middleton 
Road, Ilkley. 

Ipswich G.S. Every Friday—Classical. First and 
third Tuesday each month—Modern Jazz. All meetings, 
7.45 p.m. at Ritz Café, Buttermarket. Hon. Sec., 97 
Burrell Road .Ipswich. 
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Leicester G.S. January 12th and 26th, February 10th 
(Tuesday) and 23rd. Details from Hon. Sec., 42 
Holmfield Avenue, Stoneygate, Leicester. 
Leigh G.S. Alternate Mondays at 8 p.m. in White 
Hall, Clatterfield Gardens, Westcliff-on-Sea. Hon. Sec., 
23 Leigh Gardens, Leigh-on-Sea. 
Liverpool Phoenix G.S. Alternate Thursdays at 
7.30 p.m. in Room 45, Bluecoat Chambers, School Lane, 
Liverpool. Hon. Sec., 22 Burden Road, Moreton, 
Wirral, Cheshire. 
London Transport G.C. Welcome more members. 
Full programme until March from W. A. J. Strange, 
9 Walpole Road, Tottenham, N.17 or Station Master, 
Liverpool Street. XRL 5369. 
Manchester G.S. Hon. Sec., 3 Kingsley Avenue, 
Urmston. Alternate Mondays at 6.30 p.m. in Inter- 
national Club, 64 George Street, Manchester, 1 (behind 
Art Gallery). January 26th, February 9th and 23rd. 
North Manchester G.S. Fortnightly from January 
jth at Atlow Mount, Bury Old Road, Manchester, 8, 
at 8 p.m. Hon. Sec., 24 Davyhulme Road, Urmston. 
Oldham G.S. Alternate Sundays at Werneth Park 
Study Centre, Werneth, Oldham. Hon. Sec., 16 Valley 
New Road, Royton, Oldham. 
Putney G.S. Meetings at 8 p.m. on alternate Mondays 
in ‘‘Crew’s Cabin’, Star and Garter Hotel, Putney 
Bridge. January 12th, John Warrack. Hon. Sec., 6 
Combemartin Road, S.W.18. 
Quest G.P.—Bromley. Chairman, 47 Palace View, 
Bromley, Kent. Every third Saturday at 7.30 p.m. at 
Central Hall, London Road, Bromley. Live and 
recorded music. 
Reading G.S. Fortnightly on Tuesdays at Abbey 
Gateway, Reading, at 7.30 p.m. Hon. Sec., 237 
Thirlmere Avenue, Tilehurst, Reading. 
Recorded Vocal Art Soc. The Green Man, Bedford 
Street, Strand, at 7 p.m. January 8th, February 12th, 
March 12th (Harold Rosenthal—The Story of La Scala). 
Hon. Sec., 15 Clovelly Road, London, N.8. 
Ryde R.M.S. Every Wednesday at 7.30 p.m. in 
Crown Hotel, Ryde, I.o.W. Hon. Sec., Roslin, 
Chillerton, I.o.W. 
St. Albans G.S. A new Society meeting on the first 
and third Tuesday each month at Abbey Restaurant 
Hall at 8 p.m. Hon. Sec., 145 Beech Road, St. Albans. 
Sanderstead G.S. .Alternate Mondays from January 
5th at The Old Lantern, Cranleigh Parade, Sanderstead, 
at 7.45 p.m. Hon. Sec., 4 Hill Close, Purley. 
Sheffield G.S. Y.M.C.A., Fargate, at 7.30 p.m., 
Mondays, January 5th and 19th. Hon. Sec., 52 Whirlow- 
dale Road, Sheffield, 7. 
Sheffield R.M.C. Every Wednesday at 7.15 p.m. at 
Nether Chapel, Norfolk Street, Sheffield. New season 
commences 7th January. Hon. Sec., ‘‘Lathkill’’, 
Dalewood Road, Sheffield, 8. 
Southampton & District G.S. January 2nd at the 
Conference Room, Civic Centre. Alternate Fridays at 
7.30 p.m. at the Polygon Hotel from January 16th. 
Hon. Sec., Flat 5, Royal Southampton Yacht Club, 
Northlands Road, Southampton. 
Southgate & District R.M.S. Second and fourth 
Wednesday each month at ‘‘Hollies’’ Hall, Nursery Road, 
Southgate, at 7.30 p.m. Next meeting January 14th. 
Hon. Sec., 49 Dale Green Road, New Southgate, N.11. 
Southport & District G.S. Fortnightly throughout the 
on Thursdays, 7.30 p.m., Thoms’ Café, 291 Lord 
treet, January 8th and 22nd. Celebrating 21st Anni- 
versary in March. Hon. Sec., 120 Churchgate. 
Sussex G.C. Hon. Sec., 45 West Street, Brighton. 
Alternate Tuesdays at Grosvenor House, Cannon Place, 
Brighton, at 7.45 p.m., January 13th and 27th. 
Thorpe Bay G.S. First, third and fifth Thursday in the 
month at St. Augustine’s Hall, Johnstone Road, at 
8 p.m. Annual meeting, February 5th. Chairman, 
38 Branscombe Gardens, Thorpe Bay. 
Torbay G.S. Fortnightly on Thursdays at Callard’s 
_— Torquay, at 7.45 p.m. Hon. Sec., 38 Quinta Road, 
orguay. 
Wagner Society (England). Manchester Branch meets 
at the International Club, 64 George Street, Manchester, 
monthly on Wednesdays. January 7th, A.G.M. Hon. 
Sec., 87 St. John’s Road, Manchester, 16. 
Walton and Weybridge G.S. January 14th and 28th 
at 7.45 p.m. in Parish Hall, Weybridge. Hon. Sec., 
38 King George Avenue, Walton-on-Thames, Surrey. 
Wimbledon & District G.S. Alternate Fridays at 
7.45 p.m. in Wimbledon Community Centre, St. Georges 
—— January 2nd and 16th. Hon. Sec., 223a Kingston 
oad. 


CORRESPONDENCE 


The Editor does not necessarily agree with any 
views expressed in letters printed. Address: 
The Editor, THE GRAMOPHONE, The Glade, 
Green Lane, Stanmore, Middlesex. 





Maggie Teyte 

I join Mr. Roland A. Ward from Kingston- 
upon-Thames in his plea, in last October’s 
issue of THE GRAMOPHONE, to have Maggie 
Teyte’s wonderful recordings in LP form. 

I have treasured for many years her songs 
on the old H.M.V. 78 discs (especially DA1777, 
Fauré’s Aprés un réve, DA1821, Hahn’s L’heure 
exquise and DA1779, Duparc’s Chanson triste) 


The GRAMOPHONE 


which nowadays are practically ‘“‘rare’’ records 
in this country. , 

We never had the privilege here in Argentina 
to have Dame Maggie Teyte in person, but her 
exquisite interpretations are very well known 
and very much appreciated among music 
lovers through her recordings. I am sure 
H.M.V. will listen to this demand and very 
soon we shall have all that beautiful music 
preserved under the microgroove form. 


Buenos Aires, 
Argentina. Jose ANGEL F. GUTIERREZ. 


More Buried Treasure 


A few years ago your correspondence 
columns contained a number of most interesting 
letters under the heading “Buried Treasure’. 
The writers told of out-of-the-way music they 
had enjoyed which is not often heard in the 
concert hall or recital room but which was 
available on records. 

I am sure I am by no means the only one of 
your readers who found those letters of absorb- 
ing interest and I think there must be many of 
us who would like to read more about the 
“‘discoveries’”’ of correspondents from the vast 
forest of recorded music. 

Among records of little-known music which 
I have acquired and come to love are the 
following :— 

Balakirev’s Symphony No. 1—R.P.O. 
and Beecham on Columbia 33CX1002, a 
colourful work, very easy to listen to and 
played as only Sir Thomas knows how. 
2. Rossini’s 6 Sonatas—Solisti: di Zagreb 
with Antonio Lanigro on Vanguard PVL7037 
—early Rossini and utterly enchanting, ex- 
quisitely performed. 3. Bach’s 6 concertos for 
harpsichord after Vivaldi—Sylvia Marlowe on 
Capitol P8361, wonderful renderings of some 
of Bach’s most interesting transcriptions. 
4. Piano recital by Mindru Katz on Pye 
CCL30111—this record contains the only 
version of a tuneful suite by Enesco and works 
by Ravel, Fauré, Prokofiev, Shostakovitch and 
Khatchaturian very well performed by a 
pianist of whom I hope we shall hear a great 
deal more. 


Sevenoaks, Kent. Kerru T. FAGAN. 


Vocal Recordings 


I agree with Mr. C. T. Williams not to 
believe that 90 per cent of operatic records are 
badly recorded but most of the time there are 
other causes for unsatisfactory reproduction. 

The human voice is, I think, one of the 
most difficult to reproduce on the gramophone, 
probably due to the ample contents of the 
higher harmonics and to the wide dynamic 
range of some voices. Especially, when the 
recordings are made with a close microphone 
position the factors mentioned are of more 
influence. The timbre of the voice does not 
remain natural in such recordings. Nobody 
hears a soloist so closely at a real performance. 
When the distance is too close one hears 
certain sounds of the vocal chords or throat 
sounds, which sometimes are heard in a concert 
hall. Other factors may be the cause for 
*‘shrillness’’ in reproduction. Only the best 
type of pick-up (1 milligram needle-mass or less, 
small needle-point (0.5-0.75 mill) and a 
flat frequency response) will track the com- 
plicated groove of a vocal orchestral combina- 
tion. Furthermore, ample power of both, 
amplifier and speaker is recommended. 

I have a Decca record of Renata Tebaldi 
which sounded bad in the fortissimo-passages 
when I played it a few years ago for the first 
time. Using a better pick-up (I now am only 
content with the Ortofon-C type!) it sounded 
already better; a 10-watt amplifier instead of 
a 5-watt, improved again and the use of different 
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types of speakers gave also different results. 
The high-frequency speakers are the most 
critical. The Tannoy H.F. unit gave the best 
results of all I have tried. (I have not yet had 
the opportunity to try an electrostatic speaker!) 

Another thing that probably makes Messrs. 
M. and A. Bastow remark in your December 


issue, that only pre-war vocal recordings 
sound satisfactorily, is the fact that the 
dynamic—and frequency—ranges both are 


enlarged on the recordings of today and 
therefore they require more power and better 
quality in the reproducing equipment. 

The most beautiful vocal recording today, 
I know, is that of the opera Medea on Mercury 
with M. Callas. Mercury uses the one- 
microphone recording method. The voices 
are not picked-up close and sound more 
natural. This is contrary to many other 
recordings (Decca, H.M.V., etc.) where the 
voices sound sharper (“‘edgy’’, throat sound). 
Sometimes bad pressings of a good recording 
cause shrill sound both in the vocal sounds 
and orchestral tutti’s, but this is another 
matter. 

Haarlem, Holland. J. TH. ENDENBURG. 


With reference to Mr. C. T. William’s letter 
in the December issue regarding the upper 
register aberrations experienced with his equip- 
ment, I am wondering whether this is yet 
another example of the old-fashioned “‘pentode 
top’’ which is, alas, still all too often associated 
with modern commercial wide-band amplifiers. 

My experience is that amplifiers based on 
triodes (especially in the output stage) rarely 
give rise to third harmonic distortion, but 
because of lower manufacturing costs possible 
with equipment using the more _ powerful 
tetrode or pentode, my impression is that too 
many amplifier makers tend to employ circuit 
designs incorporating multi-grid valves. 

I have a Williamson design amplifier (using 
triodes) and have never experienced the 
distortion mentioned by Mr. Williams. 

Walton-on-Thames, 


Surrey. C. J. HicHMan. 





‘The Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of sixpence per word, with a minimum 
charge of 6s. Where the advertiser offers to send a list 
or requests a stamped addressed envelope, this will be 
treated as Trade and charged at the rate of ninepence 
per word. If a Box Number is used an extra 2s. 6d. 
should be added to the cost; this includes the forward- 
ing of replies. Letters to Box Numbers should be posted 
to ‘‘ Office’’ address as stated below. All advertise- 
ments (copy in block letters or typewritten) should 
arrive by the 8th of any month and must be prepaid 
by the form of postal orders or cheques addressed to 
Messrs. General Gramophone Publications Ltd., 170 
Charlotte Street, London, W.1. The Proprietors retain 
the right to refuse or withdraw ‘“‘copy’’ at their 
discretion and accept no responsibility for matters 
arising from clerical or printers’ errors or of an 
advertiser not completing his contract. 


RECORDS FOR SALE 


A BARGAIN CATALOGUE OF LP RECORDS. (A) An 
interesting, comprehensive selection of LP’s, MP’s, 45’s, 
in guaranteed perfect condition at substantial savings on 
new prices. (B) Older issues and imperfect copies at 
extremely low cost; ideal for educational or club use. 
(C) New LP’s monaural and stereo, with following 
advantages: Every British issue (except H.M.V.); post/ 
packing free; inner and outer polythenes; guaranteed 
copies; your perfect LP’s accepted in part-exchange; 
personal service with advice if wanted. A postcard or 
phone call brings by return our large free catalogue, and 
future issues. It provides details of our entire stock, 
part-exchange schemes, and prompt and safe postal 
service to any UK address. Finest stereo and hi-fi 
equipment supplied against your perfect LP’s.—K. S. 
Holman, 143 Greenway, Ickenham, Middlesex (Ruislip 
2518). 











BRAND NEW LIST, all excellent condition. 
Examples, Bohéme (Beecham) £3. Klemperers 30s. 
Silvestri’s 27s. 6d.—G. D. Melvin, 5 Derby Street, 
Glasgow, C.3. Western 8133. 


ALWAYS A LARGE SELECTION of perfect condition 
second-hand LP’s for sale at Chelsea Record Centre, 
203 King’s Road. S.W.3. FLA 2596. 





ed en a a, 
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ANY NEW LP exchanged for your unwanted, perfect, 
classical LP(s). Up to 27s. 6d. allowed Send 7 
B. J. Records, 59 Kings Road , Surbiton, Surrey. 


CETRA ** Lombardi,”” as new £4 8s. ‘‘ The Gramo- 
oy 4 019, numbers from 1938, Stamp for details.— 


GERMAN COURSE LINGUAPHONE, complete, excel- 
lent condition, £10; would consider exchange with simi- 


lar French Course. —Cadogan, N 
Maidenhead, Berks og etley, Altwood Road, 


GOTTERDAMMERUNG, Filagstad, = 10s. Bruckner’s 
8th Schénberg-Gurre-Leider, £6. New. Reece 


Mace 
amplifier, excellent re roduction. 
a. No. 940. p Cost £24, £10. Also 


JACK HYLTON RECORDS, collection of 38, 
each.—Dyer, 81 Fulwell Road, Sunderland. ~ 


my OPERAS in perfect condition at ap>rox. 27s. 6d. 
~y . oe for list from 8 St. Stephens Avenue, 


; 55616. 

LP SYMPHONIES, Concertos, etc., 27s. 6d. each. 
— nce ge Symphonies, 35s. each. Wanted, any 
cords not obtainable in E — 

Road, Road, Clifton, Bris tol. a a 


LP SYMPHONIES ETC., 27s. 
including Mahler 2nd.,. 
Stereos wanted.—Box N 


MUSICRAFT announce » their selected Used Record 
Department. Hundreds of perfect condition classical 
al a LP =. lists, but state your require- 

S, or call.—Musicraft, 13 King Street, 
Surrey. RIC 6798. 4 . seeenen 


PARLOPHONE, Russian and Ludmilla 
H.M.V., I Trovatore. played once only, £3. 
Barber of Seville (new), £4.—R. Latter, 
Warlingham, Surrey. 

PINZA U.S. Columbia LP’s: 
NW3. LP.—Grantham, 


























6d., Stereo (perfect) 
— llth. (£6 each). 











(new), 
Columbia, 
12 Meadway, 














Boris; Operatic Vanni- 
59d Netherhall Gardens, 








RECORD BAZAAR.—50,000 from 1s. Also cheap EP’s, 
LP’s. Write for lists.—1142/1146 Argyle Street, Glasgow. 


SALE. —LP’s (including opera sets) reduced to clear. 
New stereo and LP discs (guaranteed unplayed) avail- 
able to order. Perfect condition LP’s especially recent 
issues and review copies taken in part exchange. Maxi- 
i — allowances.—E/D, 72 Moorland Avenue, 

Linco 


SPANISH COURSES.—New condition. Linguaphone 
£7 10s.; Assimil £3 5s.; Daily Express £3.—10 Seleses. 
fort Street, Leicester. 


TEN THOUSAND immaculate classical 78’s, price 2s. 


and 3s., post free. No vocals. Send : _ 
— a requirements.—Box 


VOCALS—78s. Some —_—— Age for s r 
Condition excellent.—Box No. 924. ale or exchange. 


WAGNER and miscellaneous Classical 78’s, as new. 
Saee collection, reasonable prices. Storage albums. Also 
ramophone,”” 1940-1956.—Geo, Graham, 33 

+ Avenue, Sheffield, 8. 
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CATHEDRAL SOUND. Individually built record repro- 
ducers or radiograms, autochange. Storage over 250 
records, Isolated speakers.—Write to Stan Wells, 38 
Nutfield Gardens, Northolt, Middlesex. 


~ COLLARO transcription turntable, pickup, Leak TI/10 
ampafer .oint-Une pre-ampiificr, 15L tuncr, all in con- 
sole cabinet, Wharfedale 10 in. bronze bass reflex cabinet, 
£55.—Shelley, 7 Granville Road, Walmer, Kent. 


COLLARO 2010 in craftsman-built oak cabinet, four- 
at (Odi. 90 cartridge, £11. Delivered 30 miles Bedford. 
—Box 


~ COMPLETE SYSTEM.—Collaro 4T200 and cartridge, 
B-J arm, Rodgers Junior eee. yell ie - 
Nordyk cabinet, Whariedale SFB/3, £80.—Jarvis, 
—— _ Grays, Essex. Grays Thurrock 4816 Week. 
ends on 


CONNOISSEUR PICKUP, with three Heads (1952), 
unused, Sapphire Styli and Turntable, £5, or nearest 
offer.—Johnson, Quinton Cottage, Kineton, Warwick. 


CONTEMPORARY HI-FI CABINET, soundly built, in 
mahogany and sycamore, to house amplifier, tuner and 
gramophone. Ample storage for records, books and 
junk, etc. Also, Leax TL/10 with point-one pre-amp 
and Sound Sales FM tuner, all perfect condition. Sell 
together /separately.—Morton, 88 Clonmore Street, S.W.18. 


DECCA CORNER SPEAKER (overhauled) 15 ohms, 
walnut with separate LFH65 tweeter, £15. (London.)— 
Box No. 937. 























January, 1959 


_, TL12 plus amplifier and Varislope III pre-amp 
ers cartons, £28. Dickenson, ‘‘ The Cottage 
at Green Lane, New Eltham, or phone: ELTham 1327. 


WVAYTOVE HI-FI EXCHANGE, bargains in unused 
and mint equipment, s.a.e. requests. RCA FM, unused, 
£22: Amp., £35. SFB/3, mint, £30; Connoisseur MkII 
motor, with two heads, mint, £36; PL6-21, mint, £30; 
Lowther TP1, mint, £80; Acousta, mint, £32; Jason 
AM/FMS 1, mint, £29; Trebax, mint, £4 10s. 
others.—247 Church Street, Westhoughton, Lancs. 


M.S.S. TAPE RECORDER, superb instrument, spenasete 
with mike, tapes, earphones, turntable, £85. —Ray 
Clarke, 135 Gloucester Terrace, . | 


NO LONGER INTERESTED will sell complete _— 
Fidelity system complete, or as single items: 

TL12 Amplifier/Varisiope 2, £20. Leak Mk. 2 mH 
iP and STD., diamonds and transformer, £10. Con- 
noisseur 2-speed turntable, £5. Dynatron switched FM 
tuner and power pacx, £15. ee vn te in rolished 














Walnut Cabinet and Tapes, £75 edale W.15 cs 
Loudspeaker, £8. 9 cu, ft. Cabinet Free. Goodman’s 
Midax and Trebax and Crossover, £10. Or the Lot, 
£140. Delivery arranged up to 40 es.—Phone: 
BUCkhurst 8659 after 7.30 p.m. 

PHILIPS MAGNETO DYNAMIC PICKUP. As new. 
LP diamond, nearest £14.—Box No. 949. 





PHILIPS 10 WATT SYSTEM, transcription unit, F.M. 
tuner, contemporary enclosures, one year, value £135. 
offers £80. —Box No. 7. 











DECCA HEADS.—‘“‘H’’ LP diamond, £3; XMS (78) 
diamond, £2; perfect.—10 Demontfort Street, Leicester. 
DECCALIAN 88 RECORD REPRODUCER. Excellent 
condition. Still under guarantee, £30.—Box No. 953. 
EDDYSTONE FM/AM TUNER; self-powered, in special 
——s veneered cabinet; little used, as new; £21.—Box 
oO 

EDDYSTONE 820 FM/AM TUNER, self-powered, £20. 
Avantic DL7-35, amplifier and pre-amplifier, complete, 
£35.—Axiom 80 speaker, £15. All new and unused.— 




















Box No 935. 

ELON JC20 RECORDER, truly excellent condition. 
Microphone —y Splicer, £45, o.n.o.—Kippax, Hollins, 
Burnley, Lancs 

Immacu- 


EXPERT. Latest type pickup, LP diamond. 
late with transformer.—Box No. 950. 


“EXPERT” MASTER SPEAKER, 
cabinet, perfect condition, £55 ono. Wanted: 
thorn ne sharpener.—12 Maple Grove, 





figured walnut 
**Expert”’ 
Worsley, 





FERROGRAPH MODEL = 66N. Perfect 
‘* Bib ’’ splicer and pause control, £65. 

Tape Unit, new, full guarantee, £42. ** Cadenza ”’ 
mike, new, £7. Pair Stereo speaxers, Wharfedale 
Column design, £15 each.—181 Beechwood Avenue, 
Coventry. 


FERROGRAPH two-speed Tape Recorder, unused, as 
bought, _private sale, 71 gns.—Box No, 805. 


~ FERROGRAPH 2AN. Recently factory reconditioned. 
As new, £65. Write or ong ee Solders Ltd., 


condition, 
Dulci-Harting 











EQUIPMENT, ETC., FOR SALE 


ABSOLUTELY AS NEW AND PERFECT, or mone 
refunded. Wharfedale Super 12 FS/AL, £14; Axiom 400. 
£13; Axiom 300, £9 £8 5s.; 
Age Unit, £3 10s.; 

5; XD 950/5000. . Variable 
ll. ly £2: Garrard 301, £22 15s.; Lenco GL56, 
£19 10s.; Lenco GL55, £15; Collaro 4T200 Transcription, 
TX88 Head. £16 10s.; Collaro 4TR200 Transcription, 
12 gns.: ** Quad II” Amplifier and Control Unit, £37; 
Leak TL/12 Plus and Point One Pre-Amplifier, £28; 
Jason J 2-10 Stereo Amp! ifier, £32; Pair Dulci DFA 10 
Amplifiers, 10 gms. each; Dulci “ ‘Stereo Eight ’’ Pre- 
Amp, £19; Cabinet Speakers for Stereo; V.H.F. Tuners; 
various Pickups including Stereo, etc., etc. —Audio 
Services, 189 East Barnet Road, New Barnet, Herts. 


A COLLECTION of brand new 











equipment = in 
maxer’s cartons. Grundig TK20, 40 gns., TK35. gns., 
TK839/3D, 80 gens. GRM32Zz Microvhone, £10 ICs. RC.A. 
Power Amplifier. £20. Collaro Tape Transcriptor, Mark 
IV, £18 10s. Telefunken KL85K, 62 gns.—D. Smith, 
Esplanade Hotel. Southend, Essex 46658. 


AMPLIFIER, new 912 Plus, £22. 
required for Guitar.—MALden 4364. 


——, 83W, undistorted, 
Decca Desk, GP39, pickups, £7; A 
in 10 cu. *. base reflex cabinet, 
Central Avenue, Hounslow. 


ANTIQUE MAHOGANY BUREAU (39 in. wide, 213 in. 
deep, 4443 in. high) sxilfully converted Hi-Fi Radiogram, 
including three-speed Lenco transcription unit and tape 
jack. Generous record space. £175. Simon speaker also 
available.—Box No. 939 


ARMSTRONG TAPE RECORD/REPLAY 
£8. Collaro **PX’’ cartridge, £2. 
Hibernia Gardens, Hounslow. 


BRADMATIC TAPE RECORDER (C.J.R. D5), Port- 
able, perfect, £65. Reslo Mike, £7.—Burgess, 31 Melling 
Lane, _Maghull, Liverpool. _ 


BRAND NEW BARGAINS. —Quad II Amplifier and 
Control Unit, £32 10s.; Quad II FM Tuner, £26; Leak 
Varislope III pre-amp., £12 10s.; Lea: Point-One Plus 
pre-amp., £10; Leak TL25 Plus ‘Amplifier, £22; Dulci- 
Harting Tape Unit. £44; Collaro 4TR200 Motor, £12 10s.; 
Collaro AC/554 meee with “P’’ pickup, £7; Rogers 
Junior pre-amp., £9; Rovers Junior Amplifier. £14 10s. 
All guaranteed perfect. —High Fidelity Sound Equipment, 
116 Birches Head Road, Hanley, Stoke-on-Trent. Phone 
25194. 








Portable type 





NU-SOUND. £10; 
xiom 150, Mark II, 
£15.—St. John, 39 











AMPLIFIER, 
Both perfect.—34 











Hemel Hempstead. Boxmoo 


FERROGRAPH 3A/N, , practically new, £70. Ten tapes, 
Reslo microphone, £20. London inspection.—Box No. 933. 


FERROGRAPH 2A/N, 33 and 73, one year old. sound 
mechanical and electrical condition. Offers to Box No. 
925. 














FINE CABINETS: Klipschorn £25, (cabinet only), 
cost £50. Equipment/record cabinet £25. cost £50. 
Contemporary (Heal type) £9.—Box No. " 


FOR SALE.—E.M.G. DR5B Radiogram. Garrard three- 
speed motor. Decca XMS LP head. Loudspeaker, Vitavox 
K12/20. £50 o.n.o.—Box 926. 


FOR SALE.—Leak TL10 and Point-One pre-amp with 
Connoisseur transcription unit. complete with Mark II 
pickup fitted diamond LP and sapphire 78 styli with 

.G. steep-cut filter and 12 in. Wharfedale speaker, 
all housed in solid H.M.V. radiogram cabinet, also 
Champion V.H.F. Tuner, 12 in. Goodman speaker on 3 ft. 
polished, solid oak, free- standing baffie, 10 in. Golden 
10 F.S.B. Wharfedale speaxer on 2 ft. pclished 
baffe, and Goodman’s Axiom Mark II and Trebax with 
Wharfedale adjustable cross-over in Davies reflex corner 
cabinet. Offers invited. Interested in 12 in. Tannoy dual 
concentric and Davey corner reflector.—Wallach, 5 Hill- 
side, N.W.9. North 6555 office hours or COL 4605 after 
8 p.m. 


GARRARD RC88/i1 CHANGER, 
with GC8 crystal cartridze. 
£12.—Mussett, 
Heath 1533 day. 


GARRARD TPAI10 fitted Elac Miratwin LP diamond 
£12; Dulci/Harting Tape Unit, £38. Genuine bargains. 














four-speed, complete 
Latest model, little used. 
Little Dawyck, Oxted, or THOrnton 




















—Nierinck, 4 Northcote Place, Newcastle, Staffs. 
G.E.C, HIGH QUALITY SOUND EQUIPMENT. 
Loaded-port speaker cabinet etc. List price £113. 


Only 12 months old. 
accepted. Phone: Glasgow, LANGside 


GOLDRING 600, £8 10s.; Goldring 500, £2 15s., 
almost brand new.—Patterson, 9 Hubbard Road, S.E.27. 


~ LEAK TU10 AMPLIFIER, Varislope II Pre-amplifier, 
£20.—Beard, 12 Stonebridge _Lane, Oswaldtwistle. 


LEAK TL/12 PLUS and Varislec cpe III, as new, £25.— 
Whiteley, 33 Noox Lane, Latchford, Warrington. 


LEAK TL/12 PLUS and Varislope III, £25 o.n.o 
Lenco GL56/500 Transcription Unit, LP diamond, £20 
o.n.o.—Cole, 14 Blockley Road, Wembley, Middlesex. 


LEAK TL/12 AMPLIFIER and Varislope III pre-amp 
in paeet boxes, £23 17s. . Wharfedale Super 
10s. 3-Way Crossover HS/CR3/2, £6.— 
Braithwaite, Burcot, Bromsgrove, ye Phone (B’ham) 
HILLside 1403 (evening). SOUth 2211 (aay). 


Going abroad. Nearest to £75 
8602. 
































R.C.A. LOWBOY CABINET, unused. 25% off price.— 
Doctor Williams, Ravenscourt, Barry, Glam. 


ROGERS JUNIOR AMPLIFIER and MK. II Control 
Unit, practically new, £20. Heard by arrangement.— 
Patterson, 9 Hubbard Road, S.E.27. 


SIMON T/R, February, 1956, kept in perfect einen. 
Seven LP tapes (3-10 in. Ferrographs), indicator, mike, 
£60 o.n.o.— Box No. 927. 


SONOMAG ADAPTATAPE MARK 3. Recently over- 
hauled by makers. £26 o.n.o. including microphone.-- 
Dean, 6 Selvage Lane, Mill Hill, N.W.7. MIL 2855. 


“SOUTHDOWN” CABINETS, some new in manufac- 
turer’s cartons. All finishes available in very limited 
quantities. Retail price £29 10s. Reduced to £19 10s. 
including carriage.—Box No. 928. 


~STENTORIAN 7.10 TWEETER UNIT, with crossover, 
55s.—Owen, 29 Three Acre Road, Newbury, Berks. 


SUPERB SYSTEM.—Wearite 3 B. Deck and Master- 
link M2A., Lenco GL 6, Leak Pre-Amp., latest 
Williamson Amp. housed in ‘‘ Concert Grand ’’ Cabinet, 
Axiom 150 Mk. II, with A.R.V. in mahogany corner 
cabinet to Goodman’ s specification, Reslo Ribbon Mite 
and Stand. All under six months old. Cost £210, offers 
around €£149.—Box 923, or phone: Lincoln 10221. 


ee 


SYMPHONY AMPLIFIER, No. 2, Mark III, impeccable 
condition, 10 gns.—Manning, 83 Lynton Avenue, N.W.9. 
Colindale 4414. 


TANNOY G.R.F. ENCLOSURE, 15 in. Dual ae 
Loudspeaker, £60, buyer collects; Ortophon ‘*C”’ Pick- 
up, Sapphire Stylus, Arm, Transformer, £10 wh tall 
Cottage, New Road, Esher 4266. 


TO MAKE ROOM for expansion necessitated by in- 
creasing export sales, we have for disposal a ematie 
of cabinets incorporating bass reflex chamber; originally 
worth about £30. These cabinets are suitable for 
housing amplifiers, gramophone motor, 
similar equipment. Offered subject to being uneels 
at £15 ex-works. Finish walnut, size 33 in. high by 
31 in. wide by 18 in. deev. depth of lid, 6. in. inauteies 
to Sound Sales Ltd., West Street, Farnham, Surrey. 
Farnham 6461. 


UNIMIXER UNITS for professional approach on — 
able equipment. Reliable, simple to operate. 9 gns. 
Hi-Fi dealers or from Sound News, 10 Clifford street. 
London, W.1. 


WESTREX 20/80 ACOUSTILENS SPEAKER, Ap out- 
enees reproducer. Cost £169, accept nearest £129. 
H.P could be arranged.—Box No. 8. 


WHARFEDALE GOLDEN 10 IN. SPEAKER with foam 
surround; guaranteed perfect, £5 10s.—Rev. Shelton, 
Grove Park, Warwick. 


WHARFEDALE specification, polished walnut profes- 
sional finish, sand-filled corner and twin treble cabinets, 
three-way crossover, £23. Distinctive oak corner en- 
closure, £10. Chairside equipnent console, hopper front, 
£12. Armstrong Al0. Offers?—55 Homestead Avenue, 
near Old Roan, Liverpool, 10. Evenings, weekends. __ 


WHARFEDALE SUPER 12FS, as new, maker’s carton, 
£12.—113 Hazel Road, Huyton, near Liverpool. 


D eee SFB/3. Little used, £30.—Box No. 
921. 

































































RECORDS WANTED 


ABASEMENT UNNECESSARY. We are never knowingly 
overbid for any quantity of perfect LP’s. Send. securely 
packed, for cash by return, to: Record Specialities, 10 
Tur r Close, N.W.11. Speedwell 3784. 


A BETTER OFFER for your classical LP’s, 12 in. 
22s. 6d.; 10 in. 12s. 6d.—G. D. Melvin, 5 Derby Street, 
Glasgow, C.3. Western 8133. 


ALL CLASSICAL LP’s IN PERFECT CONDITION, 
particularly recent issues; also 78 vocals. Highest prices, 
especially in part exchange for guaranteed LP’s from 
our catalogue; or new LP’s and equipment, stereo 0 
monaural. Offers and pacing instructions on receipt 
your lists; large quantities collected or boxes sent.— 
K. 8S. H an, 143 Greenway, Ickenham, Middlesex. 
(Ruislip 2518.) 
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AL BOWLLY RECORDS WANTED by collector, solo, 
also vocals with dance a and small groups.—Barrie, 
14 Glamis Drive, Southport 


~ BERCEUSE from Dolly Suite, Columbia DFX193. Also 
Rosita Serrano on Decca C16036 and C16061.—Taylor, 
57 Gladsmuir Road, London, N.19 


COLUMBIA, “Bohtme”’; H.M.V., ‘‘Aida’’; Cetra, 
“Rigoletto’’; Sudraphcn, “Bartered Bride. "”__Barber, 83 
Briarwood Road, Ciapham, S.W.4 


“CROSBY DELETIONS for ere 
Naunton, near Upton-on-Severn, Worcestershire. 


—_ and all other instrumental solos.— —Box ! 














Harris, 





No. 





DUKE ELLINGTON. Columbia 33SX1022.—Hoptins, 
35 Brookfield Avenue, Bredbury, nr. Stockport, Cheshire. 


“ECHOES OF THE STORM,” Audiophile AP20 (an 
American 12 in. LP), £3 paid for a new copy. Will con- 
sider secondhand copy if in excellent condition.—Tomlin- 
son, 51 King Street, Stanford-le-Hope, Essex. 


ELIZALDE, ‘‘Crazy Rhythm,’’ “Shy Anna,” etc., on 
British Brunswick. Also ‘‘Singapore Sorrows’’ on Farlo- 
phone. Perfect copies only. —Box No. 930. 


ESCALAIS/TALEXIS, Hugenots Duet, Fonotipia 39571/2, 


£20 or more if perfect, if otherwise please state.— 
Box No. 938. 


FLORENTINE MARCH, particulars to Pickering, 
Pentland Avenue, Billingham, Durham 


GILBERT AND SULLIVAN, 78 mn sets.—T. P. 
Kirkpatrick, Bucxs Cottage, Rudgwick, Horsham, Sussex. 


H.M.V, DB6955.—Sherwood, Ridgeway H 
Harwell, Berks. . denesiaens 


H.M.V. B2361, Sesqui, Centennial, 
Perfect. High price paid.—Box No. 932. 


HORST Wessel Lied record wanted. 
preferred. price.—C. B. 
Llandudno. 


I TAKE Classical 78’s in part exchange for new LP’s. 
Send details and s.a.e. for reply.—Box No. 943. 


IF YOU HAVE ae TO SELL, either LP or 78 
vocals, write, call or telephone Gibb’ S Bookshop, 
83 Mosley | Street. Manchester, 2. Central 7179. 


JESSIE 3 MATTHEWS RECORDS, good eeen. Detail 
: Willis, 1 The Green, icheend. Surrey _— 


MY FRIEND JOHN.—Record so entitled wanted, vocal, 


pre-1920. Burrows, Cronxlands, Limpsfield Chart, 
Surrey. 


ONLY A ROSE/Love me to- night, 62570. Derek 
nana Winn Melville, from Vagabond King.—Jeckells, 
7 Ivy Road, Spixwoth, Norfolx. - 


PREMIUM PRICES for 78 Harp records.—McConaghey, 
Buckleigh, Westward Ho!, North Devon. _— 


UP TO 27s. 6d. allowed for perfect classical or light 
LP’s against the purchase of new ones. Send details 
and 8.a.e. for reply.—Box No. 944. 
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march (Sousa). 





Choral version 
Owen, 4 Roslin Gardens, 






































USED LP's . ey 
Montana, Plumley, Cheshire. : 

— a a = Geum) as Ga * co 
CLPi151) -—Box No. 917. 





WANEED. oe Kunz. Decca Piano a Yes No. 1, 
No. 4, No. 34. Kunz Revivals No. 12, No. 21, No. 24, 








or Garrard. Good condition.—Porter, 
S.W.19. 
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EQUIPMENT, ETC., WANTED 


ee Corner Ribbon Speaker required —Box 
920 








ARMSTRONG AM TUNER “ ~ is 
state price, 81 Caldy Road, Cardiff 


FIRST CLASS TAPE RECORDER and V.H.F. Radio 
required by professional musician. Reasonable price.— 
MOUntview 0/01. 


LOWTHER ACOUSTA with FM6, walnut. Must be 
perfect.—28 Station Road, Thames Ditton. Emberbroox 
6014. 


LOWTHER TP1 SPEAKER in oak, good condition 
essential.—83 Swan Banx, Fenn, Wolverhampton. 


~ ORTOFON “A” or “C’’ Head required for 78 records. 
—Fhone LIV 1818 or write Box No. 936. 


~ QUAD II or Leax TL12 with Pre-amp., Leak FV, 
Garrard transcription turntable, or similar equ.pment, 
with speacxer, wanted for cash.—Ambassador 4806 after 
5 5 p.m. 


good condition, 




















QUAD II oe preamplifier in good condition.—London, 
Lee Green 157 


THREE- SPEED portable electric record player. 
condition essential.—Ring SLOane 4776. 


TRANSCRIPTION MOTOR, 





Good 





three-speed Connoisseur 
7 Berkeley Piace, 





TANNOY Canterbury Quad Electrostatic ae 301 
FM/Tuner.—22 Horseshoe Drive, Bristol 6824 


~ WANTED .—Garrard 301, Pickup, Goodmans, 
and crossover, Acoustical tuner.—Box No, 922. 


WANTED, in good condition, good three-speed player, 
amplifier, Wharfedale speakers or system. Write: 
Roberts, 83 Second Avenue, Farlington, Sestementh. 


WANTED.—Quad II or TL10/12 Var:slope II, Rogers 
Junior II.—A. Robertson, 4 Grange Avenue, Worcester. 





Trebax, 











SITUATIONS VACANT & WANTED 


BROADMEAD, England’s largest record retailers, re- 
quire record manageress for their important departments 
in all parts of London.—Apply, Mr. E. A. Hooker, c/o 
241 High Street, Slough, Bucks. 


BUYER REQUIRED for new record department to be 
opened in central Edinburgh by old-established firm. 
Experience of Classical and +. a Good wage 
and prospects. —Apply Box No. 


~ RECORDING ENGINEER, preferably with studio and 
disc cutting exper.ence. wanted in London. £14 p.w. 
plus overtime.—Box 9 














MISCELLANEOUS 


* BARGAIN!—Perfect ‘‘Gramophones,” 1957-58, 
25s.—GEDDES., 69 Holburn Street, Aberdeen. 


GEORGE WRIGHT at the Wurlitzer, set of six ‘‘Hi- 
Fi’’ tapes, 74 i.p.s., half-track, 52/6 each, post paid.— 
Burgess, 31 Melling Lane, Maghull, Liverpool. 


RECITALS.—United Free Church, High Wood- 
ford Green, at 8 p.m.. January 10th, aieaate 14th, 
March 14th. Superb equipment. 


SALE.—Bauer, Catalogues (Celebrity. 1912, 
offers.—Nicholson, 190 Chartridge Lane, Chesham. 


*“ THE GRAMOPHONE.’’— November 1952 to December 
1958 inclusive. Offers to Box No. 951. 


“THE GRAMOPHONE,” 1942- oo inclusive, Offers to: 
84 Caversham Avenue, London, a 





first 











etc.), 

















No. 25, No. 8. Strauss Waltzes, F6693, Sache Glide. 
F887, also Kunz and Orchestra, F6517, F7929.—Box 
WANTED.—Columbia record No. LX1598, ‘‘Reverie,’’ 
by Debussy.—D. A. Blyth, 50 South Audley Street, W.1. 
Telephone MAY 6085. 

WANTED.—Good copies of H.M.V. DB2460-2462_ 
(Mendelssohn), or auto-couplings. Also Columbia 
DB1038 (Pale Moon). DB2191 (Estrelita). FB1430 
(Carmen, Fantasy).—Box No. 955. 
WANTED.—Parlophone F1023 in reasonable condition, 
—Brinkworth, 50 Barn Lane, Solihull 
WANTED.—Frankie Howerd/Three Little Fishes 
(Harmony Al1001).—Box No. 918. 








WANTED.—Recording of Walton’s music from Alm 
“Hamlet.’-—Kennett, 39 Caversham Avenue, Palmers 
Green, London. 


WANTED.—Recordings of Arthur Marshall (as Nurse 
Dugdale); Ronald Frankau; Douglas Byng.—Young, 14 
Holland Park Road, W.14 (Western 8719). 


W: ANTED. 7 ae (H.M.V. 
Carols = C2080). an of Guard 
Semprini (H.M. v "B10873). Gloria KS 
JO114). Hollandische Potpourri (H.M.V 
Henry Hall/Little Old Lady (Columbia FB1837). 
Al Bowlly (H.M.V. BD228). Eva Turner (Columbia 
D1578). Claire Croiza (Columbia L2234). Reg. Grant 
(Parlophone E6293). Mezzrow Bechet (King Jazz KJ9). 
Nashion Abbey (Columbia DX582). Westminster 
Cathedral Choir (ae. V. E139). Whiteman Orchestra 
or 20508).—Box No. 916. 


ANTED. —TW91168, Le Misanthrope, 
Points. 83 Durham Road, S.W.20 


~ WANTED .—William McCulloch records. Lists and 
prices with replies.—Rankin, 533 Chamberlain Street, 
Pete: borough, Ontario, Canada. 
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TRADE 
Rates for this section—ninepence per word—with a 
inimum charge of nine shillings. 


Goods advertised in this section are available to ali 
readers. 





AACHEN CATHEDRAL CHOIR to Ziirich Orchestra, 
plus our new “light, pop und jazz’’ section. All LP’s. 
MP’s and EP’s on our monthly secondhand list are 
covered by an unconditional guarantee, including those 
at very low prices indeed in our ‘‘bargain’’ section. Any 
new records issued in the U.K. can be supplied, post 
free, guaranteed unplayed, carefully examined, pristine 
pressings, with inner and outer polythenes. Our record 
library offers any LP of serious music currently available 
in Great Britain for a hiring charge of approximately 
one shilling per week. Details of the above services free 
on request, from: Record Specialities, 10 Turner Close, 
London, N.W.11. Speedwell 3784. 


AACHEN CHOIR TO STRAUSS.—All LP’s purchased 
up to 22s. 6d. paid: Classical, Jazz, Light Music. Must 
- aah good condition.—Ives, 110 Magdalen Street, 

orw 


A BALANCED Library may be built up from my list 
of mostly perfect LP’s. Classicals, Jazz and Popular.— 
Ives, 110 Magdalen Street, Norwich. 











WE BUY ANY QUANTITY, perfect condition, second- 
hand LP’s or part exchange against new LP’s. Best 
+} ‘oe —The.sea Record Ceuue, Zuo Kiaugs Kuan, 
S.W FLA 2506. 


A BARGAIN BASEMENT, 1,000 current LP’s, classical, 
operatic, chamber, etc., all guaranteed perfect. Cata- 
logue. D. Melvin, 5 Derby Street, Glasgow, C.3. 
Western 8133. ; 





WANTED 





Good condition L.P.’s 
for purchase or exchange 
(generous terms). 





(Also certain 78 R.P.M.’s 
purchased or taken in 
part exchange.) 


HENRY STAVE 


& COMPANY 
8 DEAN STREET, W.1 


(OFF OXFORD STREET) 
GERRARD 2757 














A BARGAIN CATALOGUE OF LP RECORDS. ore. 
personal postal service. Details under For Sale.—-K. S. 
Holman, Ickenham, Middlesex. 








A BARGAIN OFFER, 22s. 6d. for 12 in.; 12s. 6d. for 
10 in., perfect condition.—G. D. Melvin, 5 ‘Derby Street, 
Glasgow, C.3. Western 8133. 





A BIG NEW YEAR SALE. 10% 
Records, equipment. Inquiries invited.—G. 
5 Derby Street, Glasgow, C.3. Western 8133. 


off everything. 
D. Melvin, 





ABOUT TIME I advertised the fact that I supply all 
makes of new LP’s on approval with inner and outer 
Polythene sleeves, post free. Overseas tax free. Large 
stocks of books and vocal discs. Regret list temporarily 
suspended. Inquiries welcomed. —Renton, 25 High Street. 
Leamington Spa, Wars. 





FTER CHRISTMAS RECORD PROBLEMS resulting 
from record token presents can be helped by reference 
to the YOUR RECORD CHOOSING summary of recom- 
mended versions of the popular classical works. Several 
interesting records of lesser known music are also 
mentioned for the adventurous collector. Due to a 
heavy pre-Christmas demand supply is short, so please 
send 8d. by P.O, or stamps now. Why not ask for a 
sample past issue (FREE) of YOUR RECORD 
CHOOSING to be enclosed. Current issue includes a 
comprehensive survey of the recorded orchestral music 
of Vaughan Williams, while the January-February issue 
will include a similar article on the recordings of the 
same composer’s output in other fields. Y-.R.C. also 
includes reviews of records new and old, and an annual 
subscription (six issues) costs only 7s. and entitles 
readers to many benefits.—Box No. 946. 








ALL JAZZ. Popular, Classical LP’s purchased, up to 
22s. 6d. paid.—Ives, 110 Magdalen Street, Norwich. 





ALL TYPES of Cardboard Record Covers available 
from M. Young & Co., 194 Drayton’ Park, N.5. CANon- 
bury 2296. 





AMERICAN MAGAZINES. Year’s ——. ‘** High 


Fidelity ’’  50s.; ‘American Record Gui 3l1s.; 
i ae ’» 35s. Specimens, ‘‘ High Fidelity ’’ 5s., others 
each. Complete catalogue free.—Willen Ltd. 


(Dept. 15), 9 Drapers Gardens, London, E.C.2. 








DISCURIO offers easy extended credit terms for the 
purchase of records and equipment. Stereosound 
‘Milan’ amplifier at 194 guineas, the best value any- 
where today. Call, write or phone DISCURIO, 9 
nagar Street, Shepherd Market. London, W.1. 

YDe Park 6939. 


— ee ee er 








60 Advert 


From the NEW 


“@.P.” RANGE 


(Quantity Production) 


by STAMFORD 








Polished samples sent on request. 


Products in this new ~~~ fH Range Ry Gp 


walnut furniture; medium a. — shades in 
walnut, mahogany and oak. Also light walnut 
mahogany. No modifications or cut-outs. 





The GRA 10PHONE 


EDITING AND DUBBING SERVICE for magnetic 
tapes. Mobile recording unit available.—Millar Thomson, 
ie Alcester Road South, Birmingham, 14. HIGhbury 





** EROICA”’ RECORDING STUDIOS (1949) for Com- 
mercial and Private Recording, Studio and Mobile. 
Tape Recorders for Industry, Research, Education and 
the Home, all equipment supplied by us is tested 
thoroughly in our own work  =~before approval. 
Recorders by Ferrograph, Brenell, etc., Microphones, 
Mixers, Tape, etc. Tape/Disk Transcription.—Recorder 
House, Peel Street. Eccles, Manchester. ECCles 1624. 
Musical Director: Thurlow Smith, A.R.M.C.M 





PRICE £14/19/6 





- Aged Offering maximum value at minimum cost, 
is attractive cabinet will house any autochanger or 
renscripticn anes ,foroent Garrard 301). Motor —— 
measures 28” . Ample space for a nd 
amplifiers, mae. and FM tuners, Lower ion— 
storage for approx. 220 12” LP’s. Price £14/19/6 or 


45/- deposit and 9 monthly payments of 


30/6 . 


FROM OUR STANDARD RANGE 





These standard cabinets are veneered in 


k, Walnut or Sapele Mahogany, polished matt 
or bright in a wide range of colours, Patterns sent 


on request. 


selected 








PRICE £22/10/- 





Size 38” wide, Ea high, 17}” a... Mowr Boards 
measure oo, 164” deep. Slop control panel 
ll _,. * Price tel or P6716 deposit and 9 
monthly payments * As Our new catalogue will 
be sent on request, return. Correspondence only, 

Stamford qd’ (Dept. B.16), 20 liege Parade, 


A. " 
Salusbury Road, 





at our showrooms (see address below). 
0—6 
the leading hi-fi equipment and speakers 


Delivery England and Wales, 12/6. 
Scotland, N. Ireland 25/-. 





We specialize in supplying and fitting into our 
cabinets any equipment currently available. 
These models and many others can be inspected 


Hours 9.3 p.m. Late night Wednesday. Open 
all day Saturday. Hear instant comparisons of 


pea 
for our new illustrated catalogue for full 
of dozens of new designs. Easy credit available. 


Business 








gag ces 


STAMFORD Adept. B.16), 84/86 & 98 Wey- 


mouth Terrace, off Hackney Road, London, 


TELEPHONE: SHO 5003 
DIRECTIONS: 
No. 6 bus from Liverpool Street, book 
Hackney Road, walk back two turnings 


E.2 


to Odeon. 








** FONOTIPIA SUPPLEMENT,’’ Vol. 3 of ‘* Voices of 
the Past.’” Much wrt re. 10s. 6d., post 6d. 
Still available: Vol. 1, H.M.V. English Catalogue 30s., 
post 10d.; Vol. 2, H.M.V. Italian Catalogue 20s., post 
7d. Also ‘‘ Record Collecting.’’ 9s. 6d., post 9d.— 
Oakwood Press, Tandridge Lane, Lingfield, Surrey. 





GRAMOFILM (F) Polythene inner sleeves of novel 
design for maximum protection—prices per packet of one 
dozen: 12 in., 4s. 9d.; 10 in. 3s. 9d.; 7 in. 2s. 6d. Gram- 
poo Anti- Static 3s. 6d. per bottle. The new Gramponge 
record sponges 2s. 84d. each. The only real cross- 
indexing system; Gramofile de luxe 18s. 5d. each, and 
Gramofile Juniors 9s. each. Also Gramvelope Polythene 
Outers in all sizes, obtainable from your usual] dealers. 
Ask them for our goods—do not write to us.—Franell 
Laboratories Ltd., 117 Wellesley Court, London, W.9. 





GRRRRR! Wish I’d sent for Capewell-Lancaster’s 
used LP list. Good condition serious music only. They 
buy too, offers by return.—1538 Stratford Road, Birming- 
ham, 28. 


JOHN HASSELL RECORDINGS, Hi-Fi Tape to Disc 
Standard and Microgroove. Studio Facilities.—21 Nassau 
Road, London, S.W.13. RIVerside 7150. 











LIVERPOOL RECORD EXCHANGE.—We invite 
record enthusiasts on Merseyside and elsewhere to call 
and see our stock of used LP’s, Operatic and Orchestral 
78’s. Good prices given for your used LP’s. Send a list 
and we will quote. Belcantodiscs in stock. Open week- 
days 11 till 4 (Thurs. 5 till 7). Sats. 10.30 till 5.30. 
ROYal 7738.—15 Houghton Street, Liverpool, 1. 





LONG PLAYING RECORDS.—New and second-hand 
bought, sold and exchanged.—H. C. Harridge. 8 Moor 
Street, Cambridge Circus, W.1. 


LP CLASSICAL RECORDS urgently wanted. Top prices 
paid for recent. perfect discs. Any quantity purchased. 
Send details—The Gramophone Record Exchange, Regd., 
48 Brunswick Road, Edinburgh, 7 


QUAD ELECTROSTATIC SPEAKERS for immediate 
delivery, £52.—Bowers & Wilkins Ltd., ‘‘ We lead in 
Hi-Fi.’’ Becket Buildings, Littlehampton Road, 
Worthing 5142, Sussex. 


RECORDING STUDIO equipped with new Steinway 
Grand. Mobile Recording Van. 78’s and LP’s from your 
own tapes. Commentaries and music on Synchronised 
LP’s for ciné enthusiasts.—Rapid Recording Service, 21 
Bishops Close, Walthamstow, E.17. LAR 3889 


RECORDS GIVEN AWAY MONTHLY.—Many 
reduced _ prices. List from  Tredwell, Heethfield. 
Plumley, Cheshire. 


RECORDS POST FREE, LP’s 45’s, 78’s in guaranteed 
perfect condition, also Hi-Fi equipment all makes post/ 
packing free. Write for details.—Post Haste Records Ltd., 
16 Holland Road, W.14. 























TAPE and Splicer bargains, etc. S.a.e.—Cine Optics, 
19 College Road, Harrow. 


TAPE/DISC/TAPE transfer, copying. editing. If 
quality and durability matter (especially with LP’s from 
your precious Christmas recordings) consult Britain’s 
oldest full-time transfer service. Modern studio (for 
auditions) and mobile facilities. Equipment serviced, 
hired. The popular ‘‘Unimixer’’ will improve musical 
recordings especially with Ferrogravhs, Vortexions. 
Refiectographs and Grundigs.—Sound News Productions, 
10 Clifford Street, London, W.1. REG 2745. 








TAPE TO DISC RECORDING. Microgroove LP from 
27s. 6d. 78 r.p.m. from lls. Also 45 r.p.m. 48-hour 
service, S&.A.E. for comprehensive leaflet to: A. D. 
Marsh, ‘‘ Deroy’’ Sound Service, Little Place, Moss 
Delph Lane, Aughton, Ormskirk. Lancs. Tel.: AUG 3102. 





VERY HIGHEST PRICES PAID for long-playing 
records in finest condition. Also generous allowances 
for part exchange. The public is invited to inspect 
our large selection of slightly used records which may 
be heard before purchase. Our department of high 
fidelity equipment is now open. We are open Monday 
to Saturday 10 a.m. to 6.30 p.m. Thursday 10-1. Our 
premises are one minute from Notting Hill Gate station, 
and buses 27, 28, 31, 46, 52 pass the door.—Gate 
Bookshop, 1 Ladbroke Road, Notting Hill Gate, W.11. 
PARK 5108. 


WESTHOUGHTON, LANCS. ‘‘ MAXTONE’’ give free 
specialist advice on Hi-Fi, stereo. All leading makes. 
—Bakers Loudspeakers, 247 Church Street. Tel. 2088. 











15s. SECURES RECORDS.—Approximate value £5 
balance 12s. monthly. H.M.V. and all others. Inquiries 
solicited for Record Players, Amplifiers, Remington-Rand 
Shavers and any Electrical Equipment; similar terms.— 
Hamiltons" of Bristol Ltd., 45/53 Church Road, Bristol, 5. 


200 OR MORE LP collectors have made their col- 
lections from my varied list of opera, symphonic and 
chamber records. Lists sent free.—Devoy, 71 Lightburn 
Road, Halfway, Cambuslang, Lanarkshire. 
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JOHN LIONNET & CO. LTD. 
[7 CHARING CROSS ROAD, 


LONDON, W.C.2 
TRA. 5575 


DEMONSTRATING 
THE WOOLLETT 
MOVING- col PICK- UP 





18-20,000 c/s distortion-free. Complete 
with Transformer and L/P DIAMOND Head 
£19.12. 6d. inc. P.T. 

78 r.p.m. DIAMOND Head 
£8. 13s. 6d. inc. P.T. 


A worthy complement to 






THE 


WOOLLETT 
4-speed 
Transcription Gramophone Turntable, with 
8% variable speed control. 
From £24. 19s. 5d. incl. P.T. 





The 
BRADFORD PERFECT BAFFLE 


(Patent Pending) 





Go Stereo with 
BRADFORD 


A COMPACT enclosure ensuring realism and 
clarity of reproduction with NO BOOM. 


A comprehensive range for single- and multi- 
speaker systems is available. 
From £8. 15s. for 17 in. x 17 in.”x 12 in. 
Daily: 9 a.m. to 5 p.m. 
Saturdays: 9 a.m. to Noon 
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A signed photo of Grieg ? 
An autograph of Schoenberg ? 
Experiences Anonymes ? 


Musikalische Dokumente ? 





Visit us for unique collectors 
items and connoisseur 
records available in limited 





quantities 


C | R I 9 Shepherd Street 
Hyde Park 6939 «* WAI 


(And, of course, all the best equipment for disc and tape) 











The greatest advance in domestic hi-fi amplifiers 


In ten years there has been no amplifier offering 
so much to the home hi-fi enthusiast. 
In one small unit the “high-gain-15’’ provides 
ee ae wae ; all the refinements for the reproduction of radio, 
a fe iw, ys j records and tape. The amplifier is available for 
 - os ei i a | ; panel mounting or as a free standing unit, 


ae 








i a ae attractively styled with maroon and silver panel. 


Ai-gain-15— 








CONTROLS INTEGRATED PRE-AMPLIFIER/POWER AMPLIFIER 
VOLUME: Continuously variable. 

Provision for remote stereo The high gain input circuits are fully loaded 

ganged control. by modern high quality low output pick-ups. 

BASS: + 14dB @ 50c.ps. The tape input is loaded directly from 


high impedance tape head, 


TREBLE: + I4dB @ 10 ke.p.s. with full C.C.1.R. compensation. | ‘ . y 
TREBLE FILTER: 10, 9, 8, 6, 4kc ; AN oa OY 


@ 20dB/octave. 
“ Founder Chairman Guy R. Fountain 
M. TAPE OUTPUT: 0.3 V @ 100 K ohms. | 





TANNOY PRODUCTS LIMITED NORWOOD RD WEST NORWOOD LONDON SE27 
One of the Tannoy Group of Companies GIPSY HILL 1131 
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Measures only 24 x 123” x 14:;” high, yet contains a ‘ull size 25- 
watt 3-way High Fidelity Loudspeaker System. Specification and 
per.ormance outclass most systems three times its size. 





Frequency range: 35 c/s—16,000 c/s. Bass: (35 c/s to 950 c/s) 12” unique 
triple suspension, pneumatic air control, 22 lb. magnet system. 


Mid-range: (950 c/s—5 Kc/s) Pressure driven horn loaded unit. 


High Frequency: (5 Kc/s—1!6 Kce/s) Pressure driven horn loaded unit. 
Separate external L-pad controls for mid-range and high frequency units. 
Multiple crossover network. Walnut veneered, hard wax polished enclosure. 






ges 


MM 
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xm SOO 


The most advanced twin radiator !2” high fidelity loudspeaker produced. 
Provides smoother and more extended response than previous.y achieved 
by th s type o. unit. 
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Frequency response 30—16,000 c/s. Power handling capacity 15 watts. Enclosure 
volume required, 7,800 cubic inches, with Acoustic Resistance Unit loading. (ARU. 172) 
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T IB oducers are ideal for use 
eee eee nent, cred Sovaa avery conmpact syoten, lini iniititHiiittititii 
Two AXIOM 300 units, properly housed, will also provide outstanding ar 
per.ormance, but with greater space requirements. in 


| 
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Goodmans High Fidelity Loudspeaker Manual, which contains full Vi 
information on Goodmans High Fidelity products, freeon request. B, 
..-Europe’s largest Manufacturers . Fe 
and the World’s largest Exporters Fe 
of High Fidelity Loudspeakers Gi 


Gr 
GOODMANS INDUSTRIES, LIMITED WEMbley 1200 (8 lines) Grams: Goodaxiom, Wembley, England Gr 


AXIOM WORKS, WEMBLEY. MIDDLESEX Gr 
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STEREO-TWELVE 
CHASSIS 
37 GNS 





ST 3 AM/FM 
TUNER =e 684: | 
27 GNS — @! 





The most complete unit yet produced for Stereo giving 6 watts high 
fidelity push-pull output on each channel, 12 watts total. Full VHF 
band, medium and long wavebands. Stereo and monaural inputs for 
records, tape and radio and a tape output for Stereo and monaural tape 


A self-powered high fidelity tuner covering full VHF, medium, an¢ long 

wavebands with automatic frequency control on VHF. Excellent in 

[ey = fhe meng npn pre Il Amplifier and Control 
: ~ 4 laa nit but the cathode follower stage and variable feedback output con- 

ee & amy Seapine for all types of crystal pick-ups. trol enable this tuner to be used with virtually any amplifier available. e' 


monaural reproducing system or “Ste 
for a complete  stereophonic Stud 
system now or later. 








PB 409 CHASSIS ‘JUBILEE CHASSIS f 


28 GNS 


A nine valve AM/FM radiogram chassis giving 
6 watts push-pull output and fitted with attrac- 
tive piano key selectors. Covers full 

band, medium, long and short wavebands and 
an output socket is provided for tape recording 
from radio and pick-up. Can be adapted for 
stereo at any time by the addition of our com- 
pact easy-to-fit converter amplifier. 


ARMSTRONG WIRELESS! & TELEVISION 











Write for descriptive literature and details 
of Home Trial facilities, Hire Purchase 
terms and Guarantee, or call at our Holloway 
Showroom for full unhurried demonstration 
and professional advice on your installation. 








CO. LTD., WARLTERS 





ROAD, LONDON, N.7. 


29 GNS 


An AM/FM radiogram chassis with nine valves 
and two diodes with push-pull output stage 
providing 6 watts. Full VHF, medium and long 
wavebands with automatic frequency control on 
FM and ferrite aerial on AM. Tape record and 
playback facilities. Can be adapted for stereo 
at any time by the addition of our compact, 
easy-to-fit converter amplifier. 





Telephone: NORth 3213 
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Modern Electries. Ltd. 
send the best of Britain’s 
M-Fi to all parts of the 
World 


LARGE STOCKS READY FOR PROMPT DISPATCH & HOME AND EXPORT ENQUIRIES INVITED 


EVERYTHING FOR TAPE, RECORD, AND RADIO 





























TAPE | AMPLIFIERS AND TUNERS | PICK-UPS AND MOTORS 
Whatever your experience with tape, Modern Electrics | A wide range of single channel and stereophonic models | Decca Stereo—as available... £22.0.0 $45 
are there to help you with everything from a complete by leading makers available. Elac ‘Stereotwin’ Dynamic Cartridge £19.17.7 $40 
installation to a few inches of leader tape. S.A.E. brings Leak Stereo 20 ... £30.9.0 $87 Ronette DC284 Stereo Turn-over Cart- 
comprehensive tape lists. Leak Point One Stereo Pre-Amp. ... £21.0.0 $60 ridge ee eee eee .. £435 $9 
Vortexion W.V.A. ao iia ... £93.13.0 $267 Avantic SPA. 11 ee ‘ota ... £29.8.0 $84 Ronette Stereo only . .-- £3.9.6 $7 
Vortexion W.V.B. - ase uae £410.30 $315 | Avantic Stereo SPA/21 ... ...  ... £48.10.0 $138 | B.J. Head and Stereo Cartridge --- £8.8.0 $20 
BrenellMk.V ws we eee eee 64 gms. $192 | Pamphonic 3000 ves ase nee €30.10.0 = $90 | 8B.J. Cartridge only - - oo Tgns. $18 
Brenell Three Star ‘i ne .. 58gns. $174 Rogers Control Unit... ‘ia ... £18.10.0 $53 Tannoy Stereo _... £13.10.0 $35 
Ferrograph 3A/N “lI 79 gms. $237. | C.Q.TwinFour ...  ...  ... ... 20 gns. $63 | Lenco GL58/RD with diamond fitted 
Ferrograph 3AH ... se aie ... 86 gns. $256 Jason J.2/10 Mk. Il 7 we .-- €37.10.0 $110 Stereo Cartridge eee .-- £29.3.10 $60 
Ferrograph 66N sas hai ... 84gns. $252 Pilot SHF.15 - shi sais .. 32gns. $96 Lenco Trans. Motor GL58 _ ... £20.17.0 $45 
Reflectograph 500 “i ve = eee 94 Qgns. $282 | DulciStereo8 ... va es ... 22gns. $66 | Lenco 58/580 on -- £26.13.9 $55 
Grundig TK25__.. ve eee 62 gns. $186 | Dulci DPA/IO/2 ... ‘i ... 24gns. $72 | Lenco 58/600 eee ae wee --- £€32.10.6 $67 
Grundig TK20 with Mic... es .. 50gns. $150 SINGLE CHANNEL | Garrard 301 won ae --- £26.83 $54 
Grundig TK30 ¥ - wee wee T2 gms. = $216 | Leak TLI2 Plus... oe ve £18,180 $54 | Garrard 301 with Strob. £28.0.11 $57 
Grundig wi ... 82gns. - $246 Quad il... pa it . €22.10.0 $64 Garrard 4HF with GCS/10 Stereo P.U. £19.17.7 $41 
Grundig TK830/3D less Mic. ve eee 100 gns. $300 | Quad Control Unit ...  ... ...  €19.10.0 $56 | Garrard 4HF with GC8: P.U. - £19.7.10 $41 
Elizabethan Escort . ae ... 45 gns. $135 C.Q. Quality 10 w. Ai .. £19.19.0 $57 Connoisseur Motor aes oa ... £28.6.3 $57 
Philips 8108 eee ose oe ... 62gns. $186 R.C.A, Amp. and Pre-Amp. ‘ii .. £41.00 $117 | Collare 4TR200 . ove --- £14.11.0 $30 
Philips AG.8109 ... ca oan aa gns. $87 R.C.A. FM Tuner : ob ... £24.0.0 $50 Collaro 4T200 (with P. U. ) on ... £19.10.0 $42 
Stuzzi Transistor/Battery - ... 69gns. $207 | Rogers Cadet... oes ee .. 10gns. $30 | Garrard TA/Mk. Il Motor eee -. €9.15.8 $22 
Truvox R.2 - ae vee SO gms. $168 | RogersJunior ... ...  ...  ... ENT $49 | Philips Pick-up  .. £19.19.0 $4l 
Rogers Pre-Amp. med i .. £8 $23 Connoisseur P.U. with one 'e sapphire head £8.7.0 $17 
@ STEREO Quad FMTuner ... 2... us 29 gns. $60 | Goldring 500 £4.18.8 $10 
Ferrograph Stereo-Ad vs use eee, 30. gs. = $90 | Chapman 55E. FM eae nee BB ns. 890 | Goldring600 ... sw ENNIS. $24 
Ferrograph 88 vee wee: $05 gens. = $315 | Jason AM/FMS.2 Tuner ee E3EIEB «965 | BS. Arm... ve eee wee 4.8.3 $9 
Ferrograph 3S/N oes oes ... 89 gns. $267 | Jason JTV Tuner ... - £26.13.10 $55 | Acos Black Shadow oe . --» £8.8.0 $18 
Brenell Stereo Deck __... oe “ <30.16.8 = a TPAIZ A Arm - omé}s nai £5.7.5 $12 
Brenell Pre-Amps... ens —— ns. r rm wi 
Brenell eee aa do ot £9700 $289 LO U DSPEAKE RS and Transformer ove £14.3.3 $29 
Jason JSM.1 Tape Unit ... eee --» £37.10.0 $107 WHARFEDALE Replacement styli, onion or aprmennars 
DECKS Column Eight... dia ‘i ons - 15.0 $45 
@ DE Super 3 es 
we sie a ee _ ory HHt74 sowed 8FS/AL vs py Hi .. €7.6.11 $17 From the makers of 
earite vee see eee ove Ve Golden IOFSB__... oe wn .- €8.14.11 $18 , 
— —— se i a SFB3 i er ELIZABETHAN ascoan ens 
ivan ee, =e ——— = - a oe Mr. H. Lubin, Director, writes:— 
Contests £57.15.0 $165 Weare very pleased that you like our ins truments 
@ MICROPHONES Tanno 12” oi. "30.150 391 so much. Obviously, the better a retailer under- 
Lustraphone Tann md Dual 15” . _ iti a £37.10.0 3107 stands recorders, the more certain it is that the 
“Stereomic’’ Stereo cetene available W.B ‘0 16 ans — - £3.0 9 ; $16 customer is going to be satisfied with his pu rchase. 
Studio Ribbon VR.53 , gns. $28.50 c @. Senior wan 7 a 7” £18.7.6 $45 Selling the right machine to the right person is 
Pencil Ribbon VR.64 on ase ... Th gns. $22.50 C.0 "'Q-Flex’ san ~e a o £14.14 0 $31 everything, and this is where dealers such as 
LFV/Dynamic _ ten + ater $25.50 Cc O. Taare sas “a — sap £6 15.0 $16 yourselves are so important. It is particularly 
“Lustrette’’ Dynamic... om a 7. $10 — q ”" _ _ - seen pleasing to us, therefore, that Modern Electrics 
Reslo Ribbon RBL/T or CRH ... ... £8.15.0 $25 GOODMANS are helping to bring Elizabethan Tape Recorders 
Film Industries Ribbon oan ... £8.15.0 $25 300 tee eee vee tee + =<€11.5.9 $32 to more and more people, for we know that you 
Grampian Moving Coil, complete ... £8.0.0 $23 Goodmans 4oo _... see see --» £16.1.0 $46 sell with a full sense of responsibility , so that 
Also Acos, Geloso, etc. Goodmans 15/4 eee ese see eee £53.11.0 $156 those who buy from you are assured of getting 
Fen tad Ge nant tee ore ove a poly the best out of their recorders in ever y possible 
Components and accessories by leading manufacturers. Kelly Ribbon Mk. II _ Delp ne £10.10.0 $30 way. ; ; ; 
GEC MetalCone... ... ... ... £9.5.0 $24 (Signed) H. Lubin, Director. 
TAPES BY EMI, BASF, SCOTCH BOY, FERRO- Elac 4-Unit Assembly ibe ih ... £10.5.4 $22 
TAPE, MSS, PHILIPS, etc. IN ALL STOCK SIZES. | Fane ‘Quartet’ ... ...  ... «£35.00 $106 CUSTOMERS’ 24-HOUR SERVICE 
ALSO EDITING AND JOINTING TAPE. Fane ‘Trio’ +» £17.10.0 $50 With a staff of qualifizd audio-enginzers using most up-to-date 
“yg they Golden Ten Assembly nee ery Por cquipasant we can attend to our customers’ tape-recorders and 
Complete detailed tape list free on request Colaudio 15” as advertised. Vitavox as advertised. ave them ready within 24 hours of coming in for ordinary 








repair or adjustment. 








EQUIPMENT FOR 110 v/A.C. OPERATION 
Ferrograph, Reflectograph, Philips, Brenell, 
Leak, Quad, Jason, C.Q., Avantic, Garrard 301, 
and 4 HF, Lenco, Connoisseur. 











Always in stock: 


164 CHARING CROSS ROAD, LONDON, W.C.2. ——rancisior portable radios, batteries, 


at , : : transistor portable radios, batteries, 
ree shops away from Tottenham Court Road Stn. Und ) P : 
213 Telephone: TEM. 7587 & COV. 1703. Cables: Modcharex London meters and test equipment F.M. aerials, 
_— etc. etc. Enquiries invited. 
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OTHER JASON KITS 
FOR AUDIO INCLUDE 


STANDARD _ F.M. 
TUNER 


ARGONAUT AM/FM 
MERCUR 
SWITCHED F.M. 

20 WATT STEREO 
AMP. 


6 WATT STEREO 
AMP. 


STEREO PRE-AMPS. 


Full list and details on 
request 


There's nothing 






~~ 
— 














$0 good as 
“building it 








—_ with a | JASONKit 


ms SWITCHED 
_FM/TV-SOUND TUNER JTV 


This highly successful kit, introduced originally through Hi-Fi News, 
will provide excellent reception in all areas served by B.B.C. F.M. 
transmitters, and also by both B.B.C. and I.T.A. television sound 
transmissions. Reception is effected by a simply pre-tuned switching 
arrangement. The JTV unit makes it possible for the first time to 
make recordings of TV sound; the dangers inherent in recording from 
a modern TV set have hitherto prevented this. The kit includes case 
and ready-assembled turret tuner with two valves, also all parts 
including wire, screws, etc. Building is straightforward and copiously 
illustrated instructions will be found in the reprint published specially 
or the JTV by Hi-Fi News (2/6 post free). Four Valves extra. 


Kit as described £12. 19. 0 


BRITISH DESIGNED TO HIGH STANDARDS OF TECHNICAL EFFICIENCY 


THE JASON MOTOR & ELECTRONIC CO., 3-4 (G) GT. CHAPEL ST., OXFORD ST., LONDON, W.1. 









VALVE VOLTMETER E.M.I0 


A ruggedly designed precision electronic instrument, 
Model E.M.10 is as good as the most expensive valve 
voltmeter made and considerably better than any 
other kitted version. This Jason model offers a wide 
range of applications and includes a large clear 44” 
scale. It is of first class stability. Current ranges 
may be read directly on the meter. The kit is supplied 
complete with case, meter and valves, etc., etc. 


£18.10.0 


OTHER JASON KITS FOR 
TEST EQUIPMENT INCLUDE 


OSCILLOSCOPE O.G.1i0. 
With D.G.7.32 Tube 
£22.10.0 

STABILISED POWER 

PACK, P.P.10. (With 
meter) £21.0.0 
AUDIO GENERATOR 
A.G.10 £11.10.0 
F.M. WOBULATOR, 
W.10 £9.0.0 
CRYSTAL rater ty 
| C.C.10 £14.10.0 
Phone: GER 0273/4 List on request, 











Learn French—or one of several European 
Languages —in three months in your own home. 
The ASSiMiL way cuts out learning by heart... 
simply absorb the language and imitate the accent 
from natural, 
phone records, with a special book for guidance. 
PRELIMINARY COURSES £6.15.0 


FRENCH 
RUSSIAN — SPANISH 
Text-book obtainable separately 15/- 


(Prices applicable in Great Britain and Northern Ireland only) 


ADVANCED & COMPLETE COURSES AVAILABLE 
Also available: FRENCH, ITALIAN, GERMAN - 45 r.p.m. E.P. Records 


See 
ASSIMIL... 


ASSiMiL (England), E.M.!. Institutes Ltd., Dept. we & 
10 Pembridge Square, London, W.2. (Tel: BAYswater 5131/2) 








everyday conversation on gramo- 


— GERMAN — _ ITALIAN 


























































SS > UT Oe ec eg 


QF WUIO> PH 
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THE 1959 MULLARD DESIGNS FoR THE 
NEW LOOK HOME CONSTRUCTOR 


COMPLETE KITS OF PARTS FOR THE “HI-FI” ENTHUSIAST 
Designed by MULLARD—Presented by US strictly to their specification 


THE VERY POPULAR MULLARD “5-10” MULLARD’S NEW 2-STAGE PRE-AMPLIFIER TONE THE NEW COMPLETE ey ‘¢3-3” 


VERY HIGH QUALITY 
MAIN AMPLIFIER . oe CONTROL UNIT - WATT AMPLIFIER 
ig - 2 —— 

Undoubtedly the most ing two EF80 ae PROVIDING aa 
successiul . a ~s — in neta HAVING AN 
yer comuaciun win lar designed ATTRACTIVE EN- 
the new Mullard to operate GRAVED PERSPEX 
ire-Amplifier, an with the FRONT PANEL 
undistorted power —- u L lard 





AMPLIFIERS 
PRE-AMPLIFIERS 


































ang of Pow Price for COM- 
— = - BR Amplifiers, but also perfectlv PLETE KIT OF 
Thoroughly re- Se other — etc. PARTS 
riefly incorporate 
comments pF @ Equalisation for the latest R.I.A.A. characteristics. £7.10.0 
who contemplates @ Input for variable reluctance. Magnetic Pics-ups (plus 6/6 car- 
a A high quality ‘home : input a By sy ick-ups. ; riage and insurance). 
installation. | sn - ~ (a) Direct from High Impedance Tape Head. Alternatively. $Up D141 
versatility of the equipment makes it quite suitable for (b) From a Tape Amplifier or Pre-Amplifier. Ronan . ASSEMBLED | and FULLY TESTED 
use in small ane eIc he ek’ escola valves  @ Sensitive Microphone Channel. (plus 6/6 carriage a 19. 
“yy 4 and including the latest PARMEKO @ ) Bs mg Rs ee Controls. 
Ultra- linear Output transiormer and the Paimeko a Pp 





i nel. The ~ ~~ . rT is ——— we e . 
. Our Kit is strictly to MOLLARD’S SPECIFICATION Developed from the very popu.ar 3-valve 3-wa mpii- 
mains spenceermnes which has power availlabie to drive PLE y. 





lard Laboratories. Our kit 2 
Price, COM TE KIT OF PARIS . £6.6.0 fier designed in a eee eee juds 
kadio Tunin Alternatively we supply ASSEMBLED and Ve complete to the Mullard specification, *Y uding supply 
Price. for COMPLETE EIT ate is £10.0.0 gr nappa reer mammpnmpapneibaREERS £8.0.0  2%1,8Pecified components, valves and a PAI RMEKO ‘OUT. 
+ TRESTED we ° beset sete ets eenseeees £l I 10 0 Sree 208 Saeeee Se) puts for 78 and LP records plus a Radio position. Extra 
(Carriage and insurance 5/- extra.) Unly new high-grade components and Mullard power to drive a Radio Tuning Unit is provided. 
We also offer this ‘‘5-10’’ incorporating the latest valves are , Supplied with these kits—We do not 
PARTRIDGE A ye eee OUTPUT TRANS- use ‘Surplus or Cheap” components. 
) FOt 4e&R for - extra BBE BAABABABBDBBOPBORO DAR PORAOP P OP OP Ire 


d Sceematioae dhe Gamaaien THE NEW COMPLETE MULLARD 
3 DESCRIPTIVE LEAFLETS are required .. . alternatively the 6sE_10)? 
RMSEMBLY MANUALS poten nt me component Price Lists and practical drawings etc., are available at 1/6 each. 5-10”” AMPLIFIER 









Designed for a simple 

) SPECIAL PRICE REDUCTIONS—WE OFFER domestic installation 

: COMPLETE KIT OF PARTS to wane both the ‘5-10 ” and the 2-STAGE PRE-AMPLI- with Genuine High 
“5.10’" MAINS AMPLIFIER 


THE ‘ 
and Quality reproduction up 
2 STAGE PRE-AMPLIFIER CONTROL £45.45,Q "IER both ASSEMBLED and TESTED €1§,18.Q to a maximum of 10 
UNIT 

















= 2 dio Pick- £7. 19. 6 
When orderin lease state make of Tape Deck to use eee Pe LO Se tt ORY 
We. present this ‘Hi-Fi’’ pre-amplifier strictly to epetiards r © Con Ano ae MIXER pa 
spocteontien incorporating only New High Grade Components an -! EE” os 3 sroeed 

Se pected, Nee elie eles and valves being contained ty | The S COLLAR bie 

, all com € t 

ool caatinea "Box- Chass.s neatly finished in Hammered gold | } Mah pl Studio Pick- stosses toga ses: ‘i en various STENTORIAN LOUDSPEAKERS 
we a very attractively engraved Perspex _ Veen Panel. arriage an meuremee on each above - extra. 


Please enclose S.A.E. 


’ - LIF IER CT 
STERN’S TAPE PRE AMPLIF = HOME CONSTRU ORS BUILD YOUR OWN RECORDER... WE OFFER 
, ‘Atak? " a) aon. a, AMPLIFIER and P/UNIT, full seemed with the TRUVOX 
Provides the ‘Link’ between the HIGH ( DECK incorporating PRECISION RE Vv COUN cerns = peg £41 10. .0 
QUALITY AMPLIFIER & TAPE DECK EU ERIATIVEDY as avOove but Hy and P/UNIT as KIT OF PARTS £38 0 0 
MODEL HF/TRIP . A completely (b) _— 0 
0 


accommodate high Pality Amplifiers, Pre- 
amplifiers, Tuning nits, Record Players, 
etc. All models are very easily assembled, 





n fact only a_ screwdriver is required. 
Fully Mustiated leaflets are available 
including complete specifications of 


: oe wy Pe ery-y 
eoeeeeeesreeesetGeoeeeeeeeeaee%e ; ty ° oni a n 
* PRICES QUOTED FOR THE “5-10” ARE SUB- fp ‘TERMS: DEPOSIT £3/16/- and 12 monthly 
‘ JECT 5a ek is EXTRA, IP IF THE PARTRIDGE ivments of £1/7/ hn Re 
TRA with switched in- 
: When ordering piease include an extra 7/6 to cover cost of carriage and insurance ut for 78 and 
ecords plus 
0 STERNS FOR STEREO § RadioTuning Unit 
., OUR POPULAR MULLARD MAIN AMPLIFIERS. ARE RECOM- : RECORD PLAYER | We incorporate ‘SPECIFIED COMPONENTS and NE 
ee alliage in AE Bi ay eo a eee Ee ea ROR ea eg a 
R ot IGHT” PRE- AMPLIFIER PRICE: £23.2.0 © « the latest GA TRANSFORMERS made—first the latest by PARMEKO 
0 (Carriage and Insura nce 5/- extra) TRANSCRIPTION j LTD.. and also the latest by PARTRIDGE (£1 6s. 
THE * STEREO TW” PRE- AMOLIFIER PRICE: 4 £€9,9.0 I “301 a with | _ Strobiscopically £28.0.11 extra}. a. also Suppl; ply the e PARTRIDGE MAINS TRANS- 
5/- extra marae ee whic Volts, m/a an . olts, 
= in te. amplifiers can bes upplied to correctly operes® Re q ' The T.P.A. 12 TRANSCRIPTION PICK-UP if 2} y, - ai to supply a Radio — Lye 
very popular MULLARD 1 5. 10’’ MAIN AMPLIFI us -—~ \ ARM with Crystal or Moving Coil Pick- z ontrol Unit. can eas y be detac ed fr rom the 
above). For Stereo reproduction TWO Main Ampl 7“ . — Up Heads are in stock. i mplifer Chassis for use in mote_posit 
necessary, but for normal “* Hi-Fi’’ reproduction the ereo | @ The new GARRARD Model 4 \ Price. COMPLETE KIT OF PARTS € | {. i100 
Fight’ and the ‘‘ Stereo Two”’ are perfectly suitable to operate j HF High Quality single eased Alternatively we supply ASSEMBLED 
with ONE Main Amplifier and the second Main Amplifier can thi then Player | fitted _ with the nd MME WE, on crencceénecceaecncecn, £13.10.0 
ime, thus transforming a -F . Pick- rm an , 
SS SS ii aae pn y G-C.8. Crystal a i £19.7.10 tur. Terms: Dep. ove Se 12 monthly payments 
Fully Descriptive Leatiete are Available. Enclose S8.A.E. 3 As above A need with th o : Send S.A.E. for ILLUSTRATED LEAFLET or 1/6 
THE NEW MULLARD TYPE “C”’ : and T.P.1. Transformer. £27.14.7 | __for_the COMPLETE ASSEMBLY MANUAL. 
E UNIT Po SEE ery 
EE | GARRARD AUTOCHANGERS AE ALSO AVATAR | ae CO earane 2% | 
Ne Ferrox- 9° 
i. ey? : Push -Pull | R.C. 121/4D—R.C.88/4D—R.C.98/4. | A RANGE OF “EASY TO ASSEMBLE 
Oscillator and 3-speed treble | as CASH j PREFABRICATED CABINETS 
equalisation by means of the ARGAINS | | Designed by the W.B. “ § os 
latest Ferroxcube Pot Core i wan” denead tee ye y , e WV bas | TENTORIAN 
Inductor. PRICES including i } a -spee raise j or Hi-F Loudspeaker 
ee ae Seow Suse wae. ASSEMBLED with Crystal £6, 19.6 i systems or The scoustically desisned Bare 
aa a £14.0.0 ND £17.0.0 i Pick-Up . ot Ze j Reflex Cabinets containing the very success- 
4 PARTS TESTED . COLLARO ful ‘‘ Stentorian ’’ Speakers give really first 
i 3/8/- and 12 months, of £1/4/11. we * CONQUEST ’” 4-speed | class reproduction and are well recom- 
Deposit £3/8/- a R 
\. ALSO AVAILABLE, EXCLUDING POWER SUPPLY UNIT FO {4 utoch j mended. Models are also available to 
£11/15/- & £14/10/- respectively. (Carr. , ee is 5/- extra.) } 
| 
i 
- 
| 








pl The H¥/TR3 AMPLIFIER and P/UNIT, fully assembled with the 
assembled Pre-Amplifier with own MK. " DECK 


ower Supply an be suppiied 
correctly matehed for use with ‘Truv TO COMPLETE THE RECORDER... WE OFFER plus 12/6 carriage and insurance. 
Coll d incorporates Recording (plus 5/- carr tee 

Level * ie and Monitoring facilities. : £l I. 10. 0. insurance) The Portable Carrying Case - Acos Crystal M 


TRANSCRIPTOR TAPE 


“er eeet tense eneeeeeeeeeeee 





e , ike ALL ty 0 0 (plus 7/6 
Please send S.A.E. with any uiry Rola 10in.x6in P.M. Speaker ... 1,200ft. Plastic Tape FOR — Carr. & Ins.) 
HOME CONSTRUCTORS ADD TAPE TO YOUR EXISTING AMPLIFIER ...WE OFFER YOU 
a) ae Mosel HF/TRIP TAPE PRE-AMPLIFIER together with the TRUVOX 
yy re 7 FOR COMBINED ORDERS ( TAPE DECK INCORPORATING PRECISION REV. COUNTER £38 0 0 
TO ADD FULL TAPE RECORDING FACILITIES —_ (b) OA Mg SR fe a with the NEW at 2 
To ar eo ” D A ie such as our Mullard | = #COLLARO MK IV TRANSCRIPTOR TAPE DECK ........ ccc ccc ccc cece 
"B.1g 1 modern 8 i * AUDIO ; - u NEED IS . . . THE We have the NEW COLLARO “ & {| 2ecERRErEmemREReRERES: £24 0 0 
TYPE “CC” PRE-AMPLIFIER end a TAP ED DECK. - - . WE OFFER ... Please INCLUDE 12/6 _ cover cost of carriage and insurance. 
(a) bw COL LARO MK. IV TAPE DECK and the MULLARD 


! ] 
c” PRE-AMPLIFIER and Power Unit assembled £37. 0. 0 HIRE PURCHASE and CREDIT SALE TERMS are aralehe on all equipment (excluding 





Kits of Parts). Send S.A.E. for details. NO The Deck switches of the Transcri _ 
ans “test ‘mscctss ees esseccon as sapcssccsseseeses eases. have to be “ wired-up.” We will complete this ‘wiring for use with either the HF/ 
oo ee ae ee _ *  . oa as £34.0.0 | * the HF/TRIP for an extra charge o 
COMPLETE EIT OF PARTE ..nccccccncccccccccccctccce Please enclose S.A.E. with all correspondence 
(Ct) The TRUVOX MX. IV TAPE DECK incorporating 
Precision Rev. Counter, and the MOLLARD TY Cc £42. 10. 0 (DEPT 
PRE-AMPLIPIER and power unit qeeueee at tested 109/G 
(4) in (c) above but the TYPE “C" supplied as IS) 
n (c) abov u e “Cc” supplied a 
——f copiers Rit OF PARTS ow... £39.10.0 | 109 & 115 FLEET STREET, LONDON, E.C.4 Telephone : FLEet St. 5812/3/4 
—— (Carriage and Insuran-e on above cuotes 10’- extra) 














66 Advert 


The GRAMOPHONE 


January, 1959 








IF IT’S SOUND—YOU’LL FIND IT AT 189 











Tannoy 15-in. Dual 
G.E.C. Metal Cone 


MPLIFIERS 
x A G.E.C. Presence Unit... 


Our large, up-to-date stocks include: 


Tele-Radio Williamson Kit... ... £25 0 0 G.E.C. Periphonic Kit 

P.A.|. Pre-Amp Kit... its .. £616 6 Quad Electrostatic 

Osram 912 Kit with Pre-Amp on a4 $ 2 WB 1016 

Leak TLI2 Plus _ seo .. £18 1 TUNERS 

Leak Point One Plus Pre-Amp .. £1212 0 hs F.M. Kit (less valves) ... 
Leak Variscope, Mk. Ill soe -» £15 15 0 jason Switched FMS/2 ; 
Rogers Junior Amplifier _ -- £17 0 QO jason ‘Mercury’ (Parts and 
Rogers Pre-Amp - pee --- £8 0 O — Rogers F.M. Tuner ; 
Quad Il Amplifier and Control Unit £42 0 0 Leak F.M. Tuner wy ae 
* PICKUPS, MOTORS Jason ‘Prefect’ Switched F.M. 
Leak (Diamond) 78 orLP ... « eee ¢ x TAPE 

Garrard TPA/1I2 Pickup _ — i = eflectograph Deck ; 
Goldring 500 Cartridge _ “~~ me Brenell Deck with rev. count 
Goldring 600 Cartridge mm -. £1113 6 Brenell Three Star Recorder... 
Connoisseur Mk. Il (78 or LP head)... £12 15 6 Ferrograph 3AN m 
Acos Black Shadow ... a” «a Ea = Wearite ion see 
Collaro PX a ie _ ~ ee © Wearite 3AH or 38 ... 
Lenco Trans. Motor ... ie .. £17 10 4 Collaro Mk. IV Deck ... 

8.J. Arm iain wae iene a A 2 F.1. Ribbon Mic. - 
Collaro 4TR200 Trans. Motor .. £1411 0 ‘Lustrette’ Mic. es _ 
Collaro 4T200 with PX Pickup .. £1910 0 Simon ‘Cadenza’ Mic. in case 
Garrard Trans. Motor 30! _.... oo Gee & BS Reslo Ribbon Mic. (Low Imp.) 
Garrard 4HF with Stereo Pickup ... £19 17 7 Reslo Ribbon Mic. (High Imp.) 


5 * SPEAKERS 

« WE CAN SOLVE YOUR Fane ‘‘Quartet bes es 
2 HOUSING PROBLEM Goodmans 300 !2-in. Twin Cone 
? if it’s a matter of where to put your equip- Goodmans 400 |2-in. Twin Cone 
) ment. We can bu ld it into your own existing Westrex ses see see 

4 cabinet or supply new cabinetwork for you. Wharfedale SFB/3 

¢ Good workmanship assured. When sending Wharfedale Column 8 vee 

) 

¢ your enquiry please let us have fullest possible Wharfedale Golden 10 FSB ... 

¢ details. ALL ENQUIRIES DEALT WITH Kelly Ribbon Mk. Il... _... 
¢ PROMPTLY. . Tannoy Canterbury 12-in. D.C. 
Tannoy 12-in. Dual... 00 


* London’s 5 Star Hi-Fi Stockists %* | 





m 


£5 5 
£23 


£9 0 
£24 17 
£35 10 
£15 2 
to order 
£24 12 
£60 18 
£82 19 
£35 O 
£40 0O 
£25 0O 
£8 15 


ooaanoooo0o-cooco°o°oveo 


wooono 


oooaoooocoo 


EQUIPMENT SENT TO ALL PARTS OF THE WORLD 


189 EDGWARE ROAD, LONDON, 


Our customers all over the World know us as more than suppliers 
of equipment, varied as this may be. The extra they get is in 
SERVICE which some of our customers have enjoyed continuously 
since we started in 1943. That same service is always available 
for you to enjoy no matter how large or small your requirements, 
and if you cannot call in person to 189 Edgware Road, you can 
order in confidence by mail. 


STEREO SELECTION 

ecca Stereo Pickup one ie a _ own - Ge 8 
Jason J.2-10 Amplifier —_ son _ oes dn » te © 
Jason JSA-2 Amplifier ae — an -_ a oe £23 15 
Jason Stereo Kits as advertised 
Rogers Stereo Control Unit inte nae “a one .» £18 10 
Ronette Cartridge, DC284S “se - nee sins m- es 
Tannoy Cartridge ... we aan pee -_ -_ .» £13 10 
B.J. Head _... mm eas mn ae ni we —_ 8 
Pamphonic Amplifier 3000 — _ bee se — & & 
Leak Point One Pre-Amp ... _ 7 -_ one — oe 
Brenell Stereo Deck seo “ oe ese oe a Ge 
Brenell Stereo Recorder oe sae in in 0 
Ferrograph 88 ae _ oon ons _ “ _ 
Ferrograph Stereo Ad. __.... one ane see on wo Ge 
Lenco 56 Motor with P.U. “~ we we an ..- £29 3 10 
The above items are offered subject to availability from the manufacturers, 
Other stereo lines by leading makers stocked as released. Enquiries invited. 


24-HOUR DISPATCH SERVICE. We guarantee to send off goods 
within 24 hours of receiving your order where such goods are available 
from stock. All other requirements attended to with a minimum of delay. 


cocoooooocouUse coo 








| THE FINEST PRE-AMP YET MADE FOR TAPE RECORDING | 
| An exclusive product of Tele-Radio (1943) Ltd., the “Master- _| 
| link M2A”’ connects between deck and amplifier to provide 

the best possible standards of recording and replay. Power 
| pack. Bias adjustment; meter-indicatiqn; speed equalisation; 


D.C. Solenoid supply. 
LEAFLET ON APPLICATION 27 gns. (P/P 4/-) 
W.2 











-RADIO (1943) LTD 
TELE RA A few minutes from Marble Arch @ Our only address @ Open all day Saturday (1.0 p.m.|Thursday) @ Telephone: PADdington 4455-6 
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Get the best from 


at your records 


with PHILIPS Ac2009 
HI-FI Record Player unit 


A precision instrument by Philips, Model AG 2009 
4-speed Record Player has a special eddy-current disc 
brake, giving speed adjustment within 2%. Pick-up 
playing weight can be adjusted from 2-12 gms. to get 
the best from all types of recording. To increase the 
life of your records, a simple but efficient pick-up 
lifting and lowering device is provided. The wiring 

in the pick-up arm is suitable for stereo. Stereo 
pick-up heads optional extra. The unit is supplied 
with the Hi-Fi dual stylus pick-up head AG 3019. 
Engineered to the highest standards, this record 
player can be relied on to give first-class results with 
any amplifier or radio set. Price 10 gns., tax paid. 
(Stereo pick-up heads — sapphire £1.10.0. 

diamond £4.10.0.) 


PHILIPS ELECTRICAL LTD 
Century House, Shaftesbury Avenue, London WC2 
(PR2470) 
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¥%& PRINTED-CIRCUIT 
AMPLIFIERS 


se REFLEX CABINET 
LOUDSPEAKER 









This may well be 
the answer | 


For technical as well as economic reasons, a Volmar ges 
Vivasonic Amplifier with one or two Vivasonic Loud- ae See a ag 
speakers will provide a very satisfactory answer to the 6 watts total cutpet: asneed 
problem of choosing record reproducing equipment for the tone and volume controls; 
home. It is simple to install and has a neat, well-finished — stereo balance. High impe- 
appearance. Although designed to make things easy for the  @ance.imputs. For A.C. Mains | 
non-technical, Vivasonic specifications and performance ' 

instantly suggest far dearer equipment. Both amplifiers | VIVASONIC AMPLIFIER 





extend from 50 to 15,000 cycles within +2 db and include Type No. 4302 
ample negative feedback so that you are not likely to miss 3 watts output; bass, treble, 
anything from your records. The Ragin. og are be a and volume controls. 8gns 
10” x 6” high-quality elliptical speaker unit housed in a 

very carefully designed bass reflex cabinet. Used in stereo ee ee 2021 


or singly, these speakers are a revelation in lively realism. — 

Rich, polished mahogany finished cabinets are used for eet. rhs be ot with 
Vivasonic models, the amplifiers being free standing. For  12-ft. lead. 8gns 
good quality, dependability and true economy you cannot 

do better than invest in Volmar today. 





Vivasonie 


AMPLIFIERS AND SPEAKERS 
FOR STEREOPHONIC AND 
SINGLE-CHANNEL REPRODUCTION 


| Please send by return descriptive leaflet of “| 
[ Volmar Stereophonic and Single Channel | 
Systems. 





[ 
| 
| ea at ek ha dikes eas 


ener Te. fon om). Le Ag VOLMAR LTD., 141 HIGH ST., BRENTFORD, MIDDLESEX Phone: EALing 1413 














THE PLACE TO HEAR 
¥ HI-FI ” is —==EDGWARE-ROAD 


whose DEMONSTRATION ROOM was SSS 
designed with your home in mind. Put yourself in the capable hands of ‘‘ HI-FI’’ 
enthusiast and musician JACK COOPER, whose wide experience in all branches of 
sound reproduction is at your disposal. Demonstrations all day of the following: 















































AMPLIFIERS LOUDSPEAKERS PICKUPS 
ACOUSTICAL QUAD tI £22.10.0 LOWTHER TPI £96. 0.0 CONNOISSEUR Mk II Diamond (£12.15.6) 
and Control Unit 19.10. PM6 £18.18.0 LEAK Dynamic (€12. 1.5) 
ee oe £18.18.0 PHILIPS Magnetodynamic (£19.19.0) 
pe’’ Mk Ill Pre-amp £15.15.0 GOODMANS 15/4 £53.11.0 
Stereo 20 £30. 9.0 Axiom 300 £11. 5.9 GOLDRING 600 (€11.13.6) 
Point One Stereo Pre-amp £21. 0.0 Axiom 400 £16. 1.0 B-J Stereo Head, Diamond (€8. 8.0) 
ROGERS Junior £17. 0.0 — ‘i. » Cartridge (£7. 7.0) 
cutee a | £10.10 WHARFEDALE SFB/3 £39.10.0 ELAC ,, ef (£19.19.0) 
anda ater £18.10 Golden 10/FSB (£8. 4.11) | RONETTE Stereo Cartridge (£3. 9.6) 
ASTRONIC 10 watt ci.i9.6 Super 8/FS/AL (£7. 6.11) COLLARO ,, oe (Turnover) (£4, 3.5) 
ontrol Unit 10, ” 
ioomes, tannth £24. 3.0 PHILIPS > Double Cone ee TURNTABLES 
COOPER-SMITH B.P.I. £14.17.0 io m (46.166) nanan wie (£19.7.10) 
ier in kit core) ger ROGERS Column £26.10.0 4HF Stereo (£20. 8.0) 
for An ot ge £830 FLAC HFP2 4-speaker system (£10. 5.4) 301 (£26. 8.3) 
“Prodigy” 6 watt £16.16.0 CQ Senior Reproducer (16.16.0) COLLARO 4T200 (£19.10.0) 
(or in kit form) £13. 7.6 TANDBERG Stereo Tape Recorder £119.14.0 LENCO GL56 (£23. 7.0) 


The figures in brackets are prices including purchase tax. Post orders welcomed. 


H. L. SMITH & CO. LTD., 287/9 EDGWARE ROAD, LONDON, W.20 ere res rie FREES 1 orctoce 


Near Edgware Road Station, Metropolitan and Bakerloo 
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Also illustrated are two Nordyk gram units at £5.19.6 each 


STEREO SPEAKERS 


They stand on the Continental Bench for two units £4.7.6 





Our Column Speakers 
give fantastically 
good results with 
the Goodmans’ 
High Flux 6 in. 
loudspeaker. 

Flat response from 
40-15,000 c/s. 
Stands 2 ft. 9 in. 
high; 

10 in. x 10 in. area 


Column only £7.7.0 


(Tax free) 


Speaker £2.18.6 


Tax paid) 











Brook Road, London, N.22. Tel. : BOWes Park 7487-8 
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Visit the City’s new acoustically designed 


COME AND HEAR THE LEADING MAKES 
IN AMPLIFIERS, TUNERS AND SPEAKER 
SYSTEMS 


AMPLIFIERS BY 
VERDIK GOODSELL ARMSTRONG 
QUAD ROGERS LEAK DULCI 
W.B., etc. 


V.H.F. TUNERS BY: 
ARMSTRONG T.S.L. LEAK DULCI 
QUAD GOODSELL ROGERS, etc. 


HI-FI SPEAKERS BY: 
GOODMAN W.B. PLESSEY T-.S.L. 
WHARFEDALE G.E.C. LORENZ, etc. 








A REPEAT OFFER— 


50 ONLY 


The famous Collaro Mk. 3 Transcriptor Tape 4 
Deck. Twin track, 2 record/playback, 2 erase § 
heads on 2 levels, pause control, digital ( 
counter, 3 speeds, 2 balanced motors of low ) 
wattage input. 


IS gns. WHILE STOCKS LAST 


q 
} 
j 
» 


BUILD YOURSELF A HI-Fi TAPE 
RECORDER 


The Collaro Mk. 3 Tape Deck as above. A 4 
completely assembled tape deck amplifier ¢ 
with power pack and oscillator incorporated ? 
negative feedback adjustment, switched for ? 
} 
] 
] 


) 
, 
4 
{ 
) 


3?, 73 and (Sin. per sec., and an 8in. P.M. 
speaker. The three items for only £29/5/-. f 
Crating and carriage 22/6. 












lO WAIT Fee 
PUSH- Bie Bs 
PULL 

ULTRA 
LINEAR 


ORIGINAL 
MANUFACTURER’S 
PRICE 


20 GNS. 
LIMITED 


NUMBER 
ONLY AT 


£14.19.6 


Complete 





Beautifully finished in pneemneny pom ned, 
Provision for tuner, bass and treble, 5-position 
selector for radio, mic., tape, LP and std. records. 










HI-Fi Centre 


THE BUY OF THE YEAR! 
DUE TO CANCELLED EXPORT ORDER 


AMAZING OFFER 
IN STEREO 


THE “SOFIA” STEREO, COMPLETE AND 
COMPACT AMPLIFIER IN NEAT BROWN 
METAL CASE, 10 in. x Jin. DEEP x 33 in. 
HIGH, WITH BASS, TREBLE & BALANCE 
CONTROLS. SWITCHED FOR rey re 
AND MONAURAL, 3)wW. ACH 
CHANNEL, WILL MATCH STEREO ‘AND 
pyipites P/UPS, FOR 3 OHM SPEAKER. 

C.200/250v. ONLY. 12 GNS. 3/6 POST 
AND PACKING. 


STEREO ! 


NOW IN STOCK AND DEMONSTRATING 


) Rogers Stereo Control Unit, designed to 
) match RD Junior Units. Price ey 
Jason JSA Stereo Amplifier, 4 w., £23/15/-. 
Jason J2-10 Stereo Amplifier, 10 w., 637/10). 
Amplion Stereo Compact Amplifier, beauti- 
) fully designed, 4 w. In silver-grey case. 
133 gns. ( 
) Dulci Stereo 2 pre-amp., 9 gns. ( 
) Dulci Stereo 8 pre-amp., 22 gns. ( 
( 
( 





i Mi il 
_ 


} 
) 
) 
) 


ce an 


ae 
ll 


Dulci Stereo SP44 amplifier, 12 gns. 
Leak Stereo 20 pre-amp., 29 gns. 
Leak Point | Stereo pre-amp., 20 gns. ( 


PPP PPP ™IF™ 











lec ' IC \ : : 
(FLEET ST.) 
DEPT. A, 152/3 FLEET STREET, Lonmote, 
E.C.4. 


J Tel.: F LEet 2833. 
Business Hours: Weekdays 9-6 Saturdays 9-1. 
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The new 
RONETTE stereo Turnover DC284 ST 


playing 33'%]45 and stereo records 


fitted with needle clip system and Standard bracket 





Sole Distributors : 


RETAIL PRI a. FP 
TRIANON ELECTRIC LTD. plus P.T. - = : ; 


95 COBBOLD ROAD 
LONDON, N.W.10 


Telephone WiLlesden 2116 & 3696 




















Sy EE MAIL ORDER SPECIALISTS 














. 
GOODS DISPATCHED BY RETURN OVERSEAS ORDERS SENT FREE OF PUR- 
CARRIAGE FREE ! PACKING FREE! CHASE TAX & SHIPPED PROMPTLY AT 
/ 

PRR ernest on | INSURED FREE ! (U.K. and B.F.0.) MINIMUM COST 
@ MOTORS é s. d. @ LOUDSPEAKERS £ s.d. @ TUNER £ s. d. 
Lenco GL55 _.... oe _ -. 1700 4 W.B. Stentorian 8” HF8I2... 43 6 Rogers F.M. (Selt-Powered) . one -. 2519 0 
Lenco GL58/580 - as a ae 2 W.B. Stentorian 9” HF9!I2 ... 48 6 R.C.A. F.M. .. 2400 
Lenco GL6RD (Stereo) nie wo oF OG W.B. Stentorian 10° HFIOI2 419 9 Leak Trough-line F.M. (Self-Powered) -. 3510 0 
Collaro 4TR200 Motor only . 1411 0 W.B. Stentorian 10” vague 8 00 Acoustical ‘‘Quad’’ F.M 9 0 
Collaro 4T200 with Tx88 Pick-up 19 10 O W.B. Tweeter T359 . 115 0 — ‘“‘Prefect’”’ F.M. (Power Unit 70/0d. 
Connoisseur . 211 0 W.B. Tweeter TIO... 440 xtra) . 512 9 
Garrard 30! os .. 26 8 3 W.B. Column Cabinet (Speaker Cha pman FM85 AM/FM (Self-Powered) . nw 2 2 ¢ 
Garrard 301 with Strobo 28 0 Il extra) is 18 0 Dulci H4T/2 AM/FM + ~~ .. 2419 0 
Collaro 13 17 0 Rogers ““1284""3 way speaker system 26 10 O Rogers Switched F.M. Unit ind a aS 
gerard aes Fads Sesriettissster dria” =. $3] Aimirone va Avior = mre 
Garrar arfedale Super 
Garrard RC... 1917 7 | Wharfedale Bronze 10FSB_ 511 3 Ranga jubilee AM/FM CHASSIS — 
gerard Sat By WheredaleGeigey rss B'S, Butea kien Ts 
Garrard TA/ eee arfedale oo Tn a on 
B.S.R. UAI2 ... | 1315 0 Wharfedale Baffle 3-speaker Unit 3910 0 | Armstrong Stereoi2® B87 
Many also available i in Cabinets. Wharfedale Column 8 remem @ AMPLIFIERS 
@ PICK-UPS, STEREO AND MONAURAL (Speaker extra)... 115 0 E.A.R. Triple Four... “as ao Be © 
Acos . Collaro .. Connoisseur . Decca E.A.R. Trio Speaker Console . 5 15 O Dulci DPAIO and Control Unit... a oe = 
Garrard . Leak . Goldring . Philips . Ronette Quad Electrostatic Speaker nn aS Dulci DPAIO and Pre-Amp ... . 919 0 
including Cartridges and Stylii. Goodmans Axiette 8” _ 618 6 Rogers ‘‘Cadet’”’ and Control Unit wow. ae © 
@ STEREO AMPLIFIERS Goodmans Audiom 60, 12” a aS Rogers ‘“‘Junior’’ and Mark Il Unit 00 
Avantic SPAI! combined amp and Goodmans Axiom 300, 12”. “a Bae Leak — Plus and ‘‘Point One” Pre- 

pre-amp “~— 2 2 G.E.C. Metal Cone 8” one ua Css Am 31 10 0 
Rogers Stereo Pre-Amp Unit with G.E.C. Presence Unit ons oo ow 6 Leak TLId Plus and <Varislope”* Mark Ili 3413 0 

two CADET Amplifiers .. 39 10 0 @ TAPE RECORDERS Armstrong Mark Il and Pre-Am 32 0 0 
Dulci Stereo Eight Pre-Amp Unit Grundig TK20.. ..- 5412 O Acoustical Quad Mark Il and ode ~ 42 0 0 

with two DPAIO Amplifiers ... 48 6 0 Dulci-Harting Tape Deck . wo SFIS 6 @ CABINETS 
Rogers Stereo Pre-Amp with two Wearite Tape Deck 3A .... . 35 0 0 Comprehensive range of Equipment and Speaker 

*“‘Junior”’ Amplifiers ” 52 10 0 Brenell Mk 5 67 4 0 Cabinets, including all types «‘ W.B.”” and “ Record 
Dulci ‘‘Stereo 2” Pre-Amp with Stuzzi All Transistor (wat. é tb.) 729 0 ° ousing”’ 

44 twin power Amplifier ... 22 1 0 Verdik Si 47 5 0 

Leak Stereo 20 Amp with Point Simon SP4 ove eee .. 99 15 O @ Customers selected equipment expertly 
p —— oe Pre-Amp ‘ 4 5! 9 0 we rk eco ccc eee bs i : assembled at moderate cost. 

amphonic Stereo pre-amp an ortexion on one nee 

nono 3000... = ° 3110 0 Ferrograph 3S/N _... cee oo OS FP © ** COMPARATOR”? DEMONSTRATIONS 

HIRE PURCHASE TERMS AVAILABLE 








7 THE BROADWAY, WOOD GREEN; LONDON, N.22 


Telephone: BOWes Park 0077/8 


C.C. GOODWIN 


Hours: 9-6 p.m. Mondays to Saturdays * Callers note : We are 200 yards from 


(Ss ye = S) LTD 9-1 p.m., Thursdays Wood Green Underground. 
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DISCLEANER 

















ARE YOU A STICKLER FOR PERFECTION ? You'll know then 
that the best gramophone equipment is worthless unless 
your records are completely clean. So don’t leave this 
job to chance. Instead buy a Meltrope cleaning cloth. 


ye IT’S A ONE PROCESS CLEANER— 


* Laboratory tested and approved by the experts. 
* Safe and suitable for LP, 45, and 78 RPM. 











eens: - 

Only 3/- from your record dealer. 

eeeePAYMENTS REDUCED!| 
the FINEST TAPE RECORDERS on 
NEW INTEREST FREE TERMS «++. 


Yes, no interest, and that is not all—for my personal attention, advice and help, are 
freely given. Full demonstrations at any time (evening and week-ends by arrangement) 
and in addition to the superb Harting you can see and hear a selection of the most 
All machines are complete with tape and microphone interesting recorders available. Remember, I am here to help you. Leaflets gladly 
except those marked *, which are less microphone sent if you are unable to call. 


DAILY DEMONSTRATIONS OF 





MODEL 5 = Deposit yom 
rice eposi aymen . : 
ca faa @ The Dulci Harting deck with pre-amp, 
Philips 8109 iain a ... 39 gns. 419 0 3 00 
itmiw . ... gns. 6 5 0 3 8 4 @ The Tandberg Stereo 
na ay ue nie ” -m mee = gns. : 4 : : : : 
€ ies sie sae < ns. 
mente .. “ re ioe. 6 5 0 3 8 4 @ The New Telefunken Models 
Wyndsor Viscount a 8 -_ 4 gns. : 2 : : + : ' 
Grundig : gns. 
Dulci Harting Deck * with pre-amp 55 gns. 7 5 0 43 4 * C.Q. Speakers 
a 75 with mike _... = gns. : ; . : : . 
Saja Export oe _ pie gns. : 
Brenell 3 Star .. .. .. .. SOgns. 7100 490 e ne’  prrcneeeees of all popular 
Truvox R2 wale iss ... 59 gns. 719 0 410 0 modeis 
Elizabethan Essex* ... -~ .. 65 gns. 8 5 0 5 0 0 
Veritone Venus* een — ... 66 gns. 8 9 0 5 2 6 
Bair ... 67 gns. 8 il Oo 5 3 0 
Brenell MKV with mike - ... 69 gns. 8 il 0 5 5 6 
Stuzzi Magnette ‘ “0 ... 69 gns. 8 il Oo 5§ 5 6 
Telefunken 85° - pan ies .. 75 gns. 915 0 515 0 
Harting HM cso eames 10 1 SS «EE Royal Opera Arcade, Pall Mall, S.W.I. TRA. 2881 
Grundig TK830/30* - _ ... 100 gns. is 0 0 710 0 The Royal Opera Arcade lies behind Her Majesty's Theatre in the Haymarket. One 
Tandberg Stereo* ae -_ ... 414 gns. 19 14 0 8 6 8 mirute from Piccadilly Circus or Trafalgar Squore. » 
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NEW DEMONSTRATION STUDIO 


TS ae ” 





Photo shows only a section of our recently 
opened Studio. Come and have comparative 
demonstrations, assisted by om specialist 
staff who will give you all the technica’ gen 
and service you require. Bring your friend - 





ALL THE LATEST 


STEREO 
AND HI-FI 
EQUIPMENT [ste 

“in the heart of f 


London's West End” 0+ 42 TOTTENHAM COURT 


* AMPLIFIERS + STEREO CONTROL UNITS »~ STEREO PICKUPS ~ LOUD- 
SPEAKERS + SPEAKER SYSTEMS ~% AUTOCHANGERS + TRANSCRIPTION 
TURNTABLES + AM/FM TUNERS y+ TAPE DECKS ~ TAPE RECORDERS 
MICROPHONES ~ CONTEMPORARY CABINETS, etc. 








ROAD, W.! 








Hire Purchase 
Deposit and monthly pay- 


LASKY’S (Harrow Rd.) LTD., 42 TOTTENHAM COURT ROAD, W.i. 
OPEN ALL DAY SATURDAY. Early closing Thursday, 1 p.m. 


MUSeum 2605. 


Nearest Station: Goojge Street 
And at 370 HARROW RD., PADDINGTON, W.9. CUN 1979 


ments to suit your personal 
requirements. Call or write 
stating equipment you need. 




























CLENDISC — nci- static 


Cleaner and Preserver 
4 3/9 & 6/- per bottle 


? FREDOREC 
RECORD PAD 


3/2 (inc. tax) 


See Prescription 


a od oe 


a | 
ah 4 
4 "© 


& 
Os" 


ry 
4 To half-a-pint of 
water add one teaspoonful 
CLEN DISC. 

Immerse the FRE DOREC 
. Squeeze out well 

to expel all surplus 
liquid, thus leaving the 
pad just 


> 
° 


STS: 






p, but 
not wet. 


AVAILABLE FROM ALL GOOD 
RECORD SHOPS OR DIRECT FROM 


RIMINGTON VAN WYCK 


SPECIALISTS IN LONG-PLAYING RECORDS AND EQUIPMENT FOR THEIR REPRODUCTION 
42 Cranbourn Street, London, W.C.2 = + GERrard 1171 














The C.Q. “* Twin Four’”’ Stereo 
Amplifier operates from any good 
single-channel or stereo signal 
source. Multiple feed-back loops 
ensure good stability and very 
low distortion. With two 
‘*Senior’’ speakers and two 
‘* Tetraq’’ high-frequency units, 
a remarkable sense of space and 
perspective is created in all parts 
of the room when used for stereo. 


In the C.Q. programme— 10 watt 
single channel Amplifier @ F.M. Tuner 
with variable A.F.C. @ The famous C.Q. 
Q-Flex Speaker for home assembly about 
which a new, fully descriptive book is 
available at 3s. (post free, 3s. 6d.). 


C.Q@. ‘Senior’’ Reproducer, 
173 gns. 
** Tetraq ”’ High Frequency 


Reproducer (for adding to any 
loudspeaker system), £6 15s. 


** Twin-Four ’’ Stereo Amplifier, 
21 gns. 


C.Q. AUDIO, LTD. 


IDEAL FOR 








STEREO 








C.@. 
AMPLIFIER AND 


SPEAKER SYSTEMS 


Authentic High Fidelity with 
modest size and price 





Literature free on request. C.Q. 
Equipment is supplied through usual 
trade channels, Consult your Dealer. 





2 SARNESFIELD ROAD, 
ENFIELD, MIDDLESEX. 
ENF. 8262 
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SU 


THE WORLD’S GREATEST BOOKSHOP 





e+ FF OR BOOKS 4 *# 


VISIT OUR SPLENDID 


RECORDS DEPT. 


Music-lovers throughout Britain praise 
our comprehensive stock of Archive, 
Deutsche Grammophon, E.M.I. and 


Decca recordings. 


Remember, too, Foyles for 
all your Books and Music! 


QUICK, EFFICIENT POSTAL SERVICE 


119-125 CHARING CROSS ROAD, LONDON, W.C.2 
Gerrard 5660 (20 lines) a Open 9-6 (including Saturdays) 
RECORD DEPT. CLOSES 1 P.M. THURSDAYS 
Nearest Station : Tottenham Court Road 


DLE CMCC TOUTE CACO TH UOT COT Fe 


= 


5 




















presents 
Hi-Fi Reflex Enclosures 


The ‘ Empress’ 
Dimensions: 33” high, 21” max. depth, 
31” max. width, 26” across baffle front. 
Incorporating the new Golden Twelve, 
Golden Eight and 4” tweeter, together 
with suitable crossover network. 


The ‘ Duchess’ (illustrated) 
Dimensions: 30” high, 17” max. depth, 
25” max. width, 21” across baffle front. 
Recommended for use with Golden Ten, 
4” tweeter _ suitable crossover network. 
The ‘Princ 
| Me egy 8” high, 12” max. depth, 
20” max. width, 17” across baffle front. 
Recommended for use with Golden Eight 
of 12,000 lines with wide range response. 


PRICFS : ‘ Princess’ 11 gms. (enclosure only) 
Golden Eight speaker recommended 
for use with * Princess ’, £3 9s 
including P. a 
* Duchess * 15 gns. (enclosure only) 
Golden Ten speaker assembly recom- 
mended for *‘ Duchess ’, £11 Lis. Od. 








* Empress * 36 gns. (complete, as 
specification) 


Write for leaflets which give full details and 
specifications. 
RICHARD ALLAN 


RADIO LTD., BATLEY, YORKS. 
Tel.: Batley 1123 and 1308 
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wiht: GRAMOPHONE RECORD 


CASES - ALBUMS - CABINETS - COVERS, ETC. 


lad ATTRACTIVE MODELS ~ 
LITERATURE 
@ REDUCED PRICES lite to 


0 et eg?) to 


PLUMPTRE STREET - NOTTINGHAM 
(YOU CAN DEPEND ON THE QUALITY, STYLE & FINISH) 























RONETTE - DUALCLIP 


REPLACEMENT STYLII FITTED 
WITH SAPPHIRE .05 0.75 OR Im 





RETAIL PRICE 4/3 
P.T. 1/84 


TRIANON ELECTRIC LTD. 


95 COBBOLD ROAD 
LONDON, N.W.10 


Telephone WiLlesden 2116 
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THE 


luddel 


H IDELITY REPRODUCER 
SEE 
TECHNICAL SPECIFICATION 


Matching Impedance—1|5 ohms. 
Power Handling— 

20 watts R.M.S. = 40 watts peak A.C. 
Frequency Range— 

25 to 17,000 cycles per sec. 
Horizontal Dispersion— 

180° to front of speaker, 
Overall Dimensions— 

Height 253”, Max Width 254”. 

Frontal Width 143”. Max. Depth 83”. 
Net Weight—22 Ibs. 
Finish (to choice)— 

Figured Walnut, Sapele Mahogany or Oak. 


GUARANTEED FOR TWELVE MONTHS 





PRICE 
THE QUARTET is free standing and readily 
portable. It consists of four specially developed é 3 5 
loudspeaker units and a crossover network 
mounted in a novel type cabinet-baffle. The (not subject 


frequency response is smooth and the sound to 
distribution uniform over 180° at all frequencies. Purchase Tax) 


—_ % a 
YORKSHIRE 


LIMITED 














POLYTHENE OUTERS (7 “oiskins>) 
to protect your LP Covers 


In Packets of 12: 7’—I/3d; 10’—2/4d; 12”’—3/Id 
(Plus 6d. postage in UK on orders under £1) 
DEPT. 9 


SWAINS parercrarr LTD. 


BUCKHURST HILL, ESSEX 
Phone (London) BUC 9151/3 


The GRAMOPHONE 


‘~ 


Advert 73 


‘oa %e*, 
o*o*.%*.”, 


*. 
OO 
* eee ee 
BOP POOR 






*.%.%5".*.*.8.8 8 8 8 eo 
OOOO 
Oe 
OOO 


SO EASY TO SAY, 
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fe Recommendations are the mainstay of our business, 
@m hence the importance we attach to fully effective after- 
Ms sales policy. We know our apparatus inside and out, 
m and take pride in being one of the few Hi-Fi dealers 

= who not only repair but also instrument measure audio 

and radio performance to a maker’s specification. 


™ Our Service Department with its many instrumenis, 
me benches and gadgets occupies a floor to itself, but does 
ae not Operate as a separate entity. Instead it has con- 
me stant liaison with our sales movements, and our Service 
me Manager personally supervises customers’ installations. 









Perhaps we are old fashioned in 
still believing THE CUSTOMER 
— mune: ALWAYS RIGHT, but to this end 
jidinciasaaenansekich cis : we give patient, painstaking atten- 
ion to customers’ troubles. 







OOOO 
OO) 


words SAID, PROMISED & 
FULFILLED 





by WEBB’S RADIO 


14 SOHO STREET - OXFORD STREET - LONDON, W.! Tel.: GERrard 2089/7308 





Introducing the new EXPORT Type 


DIAMOND GRAMOPHONE 


REPRODUCING STYLUS 
BY 


SHEFI 


£2 5 15 ‘ 3 == backed by our usual 6 
months’ written guarantee 


ULTRA Type 45/50° Angle £5.3.6 
Normal Type £4.2.10 

All Tax and Postage Paid 

Fastest service in United Kingdom 
Highest Trade Discounts 

Our Diamonds are known everywhere 
as the finest quality obtainable 


WRITE FOR NEW WALL CHART AND PRICE LIST: 


SOUTHERN ELECTRONIC INDUSTRIES 
(SOUTHEND) LIMITED 


485 London Road, Westcliff-on-Sea, 
Phone: SOUTHEND 46727 


Essex. 


























NOW DEMONSTRATING 


THE NEW 


ARMSTRONG STEREO 
RADIOGRAM CHASSIS 


The FERROGRAPH 3/s 
Stereo TAPE RECORDER 


+ The AUDIOMASTER 
STEREO AMPLIFIER 


- (With, of course, all other leading makes.) . i 





 — 














Easy Payment Terms arranged with pleasure 
Monaural & Stereo RECORD STOCKISTS 


HIGH FIDELITY DEVELOPMENTS LIMITED Th 


The HOME MUSIC Shop } 


& DEANSGATE, MANCHESTER 


Next to Grosvenor Hotel 
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FRYE STEERED 








STEREO 8 LOUDSPEAKER 


TRUE STEREO CONSOLE 


This gracefully styled cabinet of attrac- 
tive and original design will house the 
complete control and motor equipment 
in a manner both practicable and 
presentable. The design ensures 
adequate ventilation and a heat-free, 
sealed off compartment is provided 
for F.M. Tuner Units or additional 
compartments. 


Incorporates Acoustiflex (prov. pat. 
57/29306), a new and original method of 
loading which together with the Philips 
Dual Cone 8” unit ensures really magni- 
ficent results with notable freedom from 
boxiness or directional characteristics. 
‘Open window type of reproduction 
makes it idea] for stereo. A free stand- 
ing corner unit or wall or shelf unit. 


aewcts cane | 
hed 
audio-pliarn 


229 Regent Street (Ent. Hanover St.), London, WI. Tel.: REGent 7363 
Showroom Hours: 10.30 o.m.—5.30 p.m. (7.0 p.m. Thursdays). Sunday and Monday we rest 
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LUSTRAPHONE 
MICROPHONES 


British in Design, Materials and Manufacture 














 THPES 


Including 
Stereo 


or 5* 


gHDEns 


REC 


et 
FO THe quality of reproduction from 


your recorder is dependent 
completely upon the quality of the 
microphone used with it. To obtain 
the best that a recorder will give, 
always specify a LUSTRAPHONE 
MICROPHONE. There is a wide 
range of models available as well as 
stands, instruments and accessories, 
all fully described in the new 
illustrated brochure obtainable free 
on request from LUSTRAPHONE. 


We will gladly advise on the Lustraphone 
Model best suited to your requirements 





LUSTRAPHONE LTD. 


ST. GEORGE’S WORKS, REGENTS PARK ROAD 


Telephone: PRimrose 8844 LONDON, N.W.!1 








lead with quality 


Rel 









and elegance 





This Tranquillo Amplifier represents 
in the compact space of 12” by 44” by 84” 
an ideal instrument 
made of high-quality components. Their wide safety-margin 
ensures stability and long life. A 10-watt ultra-linear output stage, 
feeding a grain-orientated Output Transformer, 
reduces distortions to a minimum. 
The Tranquillo Amplifier (£29.18.0 complete) 
and the similar FM91 Tuner (£24.10.0) have been 
styled by Erich Rosentha! 
for either shelf—or 
cabinet mounting. 


Full specifications 
rom your 
high-fidelity 
dealer or 


C. T. CHAPMAN (REPRODUCERS) LTD Chapel Lane High Wyoombe Bucks 


High Wycombe 2474 
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THE FINEST METHOD FOR CLEANING RECORDS 
ALREADY OVER 20,000 ENTHUSIASTIC USERS 


PROVE 


All Static and Dust 
completely removed 
from your Records 
as they are 












Instantly Fitted. 


Suitable for all 
types of Record. 


Quality Improved. Surface 
Noise and Wear Reduced. 


PRICE REDUCED 17/6 (Plus 7/- Purchase tax) 


From your dealer, or 


CECIL E. WATTS 
Consultant and Engineer 
(Sound Recording anj Reproduction) 
Darby House, Sunbury-on-Thames, Middlesex . 
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Beautiful Stereo 


Today many music lovers, having spent freely to build up a fine LP 
library and to acquire first-class equipment, tend to look askance at 
Stereo and are trying to convince themselves that it is not really worth 
the extra trouble and outlay. To such people we issue a serious warning: 
Don’t come to us at 100 Queensway, for if you do you run the grave 
risk of becoming an enthusiastic Stereo convert! This is no idle threat 
but is based on the solid evidence of numerous enthusiasts who, during 
recent weeks, have come to us full of scepticism and doubts only to 
leave our premises after an hour or so, determined to equip themselves 
for Stereo at the first opportunity. 


Far be it from us to blow our own, binaural trumpet, but when we are 
told, day after day, “‘until I came here, I had not realised how beautiful 
Stereo could sound’? we may be forgiven for suggesting that others, 
too, may wish to share this unique experience. For we entirely agree 
that what really matters about Stereo is not the fact that the train 
crosses the room, or that tympani, trombone and solo ’cello come to 
us from different points of the compass, but the increased lucidity and 
sheer loveliness of the sound resulting from this spatial spread. This 
applies as much to a handful of strings as to a large choir or orchestra, 
and even solo voices or instruments are perceived “in the round” as 
never before. 


The equipment responsible for such reactions consists of the Tannoy 
Stereo Pickup (the Decca P.U., too, should be available by the time 
you read this), the Leak Stereo Amplifier and Control Unit, and a pair 
of Lowther Acousta Enclosures with PM6 Units. You can hear this 
and other combinations at your leisure any day between 9.30 and 5.30 
(Friday 9.30 to 7; Thursday closed); in our LIVE RECORD REVIEW, 
each Saturday from 2 to 4.30, we feature the same equipment, along 
with the finest monaural set-up (including the QUAD Loudspeaker), 
during this unique, weekly concert of the latest classical Stereo and LP 
releases. Do come early if you want to be sure of a seat ! 


Thomas Heinitz MUSIC IN THE HOME 
BAYswater 2077 100 QUEENSWAY LONDON W2 








A NEW BOOK 


By G. A. BRIGGS 
with R. E. Cooke, B.Sc., (Eng.) 


as Technical Editor 


LOUDSPEAKERS 


5th Edition 


COMPLETELY REVISED AND 
ENLARGED * NOW 336 PAGES 
230 ILLUSTRATIONS « FINE ART 
PAPER * CLOTH BOUND 


PRICE. 19s. 6d. (20s. 9d. Post Free) 


31 Chapters including 
Reminiscences—Frequency Responses—Directional 





and 
Phase Effects—Baffles, Cabinets and Horns—Electrostatic 
Speakers—Stereo—Audio Fairs and Concert Halls. 


Most aspects of the design, construction and use of loudspeakers 
are also covered by test and experience in preference to theory 
and—as usual with this writer—the pages are salted with touches 
of humour. 
Other Books by G. A. Briggs still available 
SOUND REPRODUCTION i7s. 6d. (18s. 6d. Post Free) 
PIANOS, PIANISTS & SONICS 10s. 6d. (IIs. 6d. Post Free) 


Whartedale 


WIRELESS WORKS LTD 
IDLE BRADFORD YORKS 

















ms : ‘Wharfdel,’ Idle Bradford Telephone : Idle 1235/6 





YOURS FOR 10° DEPOSIT 


Detailed below is a selection of 
equipment available on easy re- 
payment terms. 

Whatever your requirement— 


we stock it. 


12 Monthly 18 Monthly 
payments payments 
of of 


Cash Deposit 











AMPLIFIERS & CONTROL UNITS 

Acoustical Quad Mk.II ... £42 0 QO 

Leak TL12+ and Point One 
c/U as a 


£4 4 0 £3 12 6 #2 10 6 


nite . £3110 0 £3 3 0 42 14 4 £1 17 10 

Rogers Junior Mk. Il .. £28 0 0 42 16 O 42 8 4 £113 7 
LOUDSPEAKER ENCLOSURES 
COMPLETE & SPEAKER UNITS 
Wharfedale S.F.B.3 £39 10 O £4 0 0 #3 8 | 42 7 4 
Goodmans Sherwood |! £32 i! O £3 6 0 42 16 | £119 O 
Wharfedale Super 2 FS/AL £17 10 O a1 3 £110 2 £i it 0 
Goodmans Axiom 400 £16 | O £113 3 £i 7 7 i9 3 
Goodmans Axiom 300._—...._- fii 5 9 £i 4 0 19 4 i3 6 
TAPE RECORDERS 
*Grundig TK20 .. £5412 0 £5 10 4 £414 | #3 5 5 
*Grundig K35 sa ... £86 2 0 #8 13 6 £7 5 2 ze 
Sound 555... £68 5 O £6 17 3 £5 17 8 £4 110 
Stuzzi Transistor Battery 472 9 O 47 15 2 £6 4 0 £4 6 3 
*Elizabethan ‘Essex’ o«- te $ G £6 17 3 4517 8 £4 110 
Stellaphone jiaie ... £66 3 O £6 12 6 45 4 1 #43 19 5 
Sound 444 .. wae aw Cw 3 G £4 14 6 £4 | 6 42 16 9 
*Plus Microphone 
TRANSCRIPTION RECORD PLAYERS 
Garrard 30! ay ema £28 Ol! 42 17 6 #2 8 3 £113 7 
Connoisseur _ on. ae a on £3 O 0 42 10 4 £115 0O 
Lenco GL 58/RD (with 

Stereo Pickup) in Ge 28 42 19 6 42 10 | £1 14 11 


The Radio Gentre éectexwio cenrecir. 


33 Tottenham Court Road, London, W.I. 





Tel.: MUSeum 6667 
YOUR TAPE RECORDER CENTRE 
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LARGEST SALES | NEW propbucts 
IN ENGLAND! from GOODSELL 


WHY ? 


Because We Guarantee You The Best Terms: 


* NO INTEREST CHARGES 
* 24 MONTHS TO PAY 






































%* ONLY 2/- IN £ DEPOSIT - i 
% SPECIAL FREE TAPE Stereo Il Pre-amplifier £27-15-0 
OFFER > FREE DELIVERY : 
ANYWHERE IN U.K.% FREE e a e Two new Stereo Pre-amplifiers and 
SERVICING FOR 12 . . 
MONTHS & NO PURCHASE Two new Main Amplifiers 
TAX % PART-EXCHANGES Suitable for all known types of stereophonic 
AND SECOND-HAND . 
MACHINES and monaural pickups. 

150 machines, 35 models in stock >% Main Agents for @ Twin tuner inputs. 
the best makes > Open all day Saturdays % Our Mai 

Order department covers the whole country @ Record facilities for Stereophonic Tape. 
Mtn end if. A cay Ah ig a Bye hme mag mda odor @ Replay from Stereophonic and/or Monaural Tapes, 


corrected or uncorrected 


me We A a D @ Amplifiers stable for use with any type of 
loudspeaker. 


a i 0 T O G Be A p tH i C @ Separate Bass and Treble Controls on both channels. 


218 HIGH STREET, BROMLEY, KENT Write now for details to 
RAVensbourne 4477. Tape Recorder & Camera Centre G 0 0 D S E L L LT D & 40 Gardner St,, Brighton, | Brighton 26735 














BE IT STEREO or MONAURAL a NS 
COMPARE THE BEST ™M fos a = Va 


IN OUR SPECIAL DEMONSTRATION ROOMS 
dv. od ee DH OF 5 < 


We have been appointed 
SOLE LONDON 
DISTRIBUTORS 


OF 


ELCOM 


MINIATURE MULTI- 
WAY PLUGS AND 
SOCKETS 


2, 4, 6, 8, 12, 18, 24 way. 



































DEP 
“POINT ONE STEREO” 0 
‘QUAD’ ELECTROSTATIC 
PRE-AMPLIFIER 20 Gns. LOUDSPEAKER 
ASSOCIATED AMPLIFIERS For the highest grade of music 
Either 2 TLI2 plus @ 18 gns. each listening under domestic 
or | ** Stereo 20°’ @ 29 gns. conditions. PRICE £52 ‘ : : 
— — spneeene Motek is the core of many recording machines. AM | 
tner i-F i ° ° 
STEREO CARTRIDGES ASSEMBLIES BY Manufacturers build in Motek—and then out of | r 
B.J., DYNATRON, sight and mind—which is as it should be, for built-in AP 
By ACOS, BURNE-JONES, RONETTE, GOODMAN, TANNOY, Motek has built up immense confidence from 
TANNOY, Etc. WHARFEDALE, W.B., etc. manufacturers and customers alike. And no wonder 
with these five star features : Push Button Operation, 














| Details on request. Patents Pending. 
— se £O 
25 HIGH HOLBORN, LONDON, “ry ~~ Holborn 6231-2 RMEODERN TECHNIQUES 


éd. POST 
FREE OTPGENE GHSICERY 6ASE WEDMORE STREET, LONDON, N.19 — Tel. :: ARChway 3114 


40 Poce Full y List 2igns. | Counter, Safety Erase Button, Pause Control, 
ag ully 

INustrated Cata- | Three Speeds. 

logue of Electronic 

Hi-Fi Monaural 

and Stereo Equip- 





ment, 
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PART EXCHANGE 


WE ARE ALWAYS WILLING TO TAKE YOUR UNWANTED 
EQUIPMENT AND CLASSICAL RECORDS (Cash or Credit) 
DEMONSTRATIONS DAILY OF ALL THAT IS BEST 
IN HI-FI AND STEREOPHONIC SOUND 











SCARCE ITEMS NOW IN STOCK. QUAD ELECTROSTATIC SPEAKER £52. FERROGRAPH 3A/N TAPE RECORDER 79Gns. 
| OPEN DAILY 








H. C. HARRIDGE 8&8 MOOR STREET Except thursday 


CAMBRIDGE CIRCUS, WI. = Late Night FRIDAY 














This Journal offers the largest audited 
€B circulation of any monthly neaien An AVGARDE 
magazine in Europe NEW YEAR to all . . . 


of cuseveancomt The average net sale for the period 
January to June, 1958, was 73,539 copies. 


The North’s finest shop for the Connoisseur 




















, *€ of L.P. Recordings (Stereo and Monaural) 

THE Classical and Continental Specialists. 

f MIRASOUND Regd. L.P’s. NEW & USED. PARASTAT Service 

. The ONLY High Fidelity Specialist in the CITY 

:, % Specialising in conversions to Stereo the AVGARDE RECORD GALLERY 
%& Devoted exclusively to SOUND reproduction (Dennis Baxter) 

% Equipment accepted in part exchange 34a BRAZENNOSE STREET - ALBERT SQUARE 

- 31 WATLING STREET, E.C.4 CITY 4727 MANCHESTER, 2 DEA. 2178 














Now ! It’s easy to edit tapes For speedy repairs and wide range of spares. . . 
— economically ZL ) 


USE A PROFESSIONAL TYPE 
RECORDING TAPE SPLICER FOR EDITING 
AND MENDING RECORDING TAPE 


Mr. P. Wilson of Gramophone, said of the Bib Recording Tape Splicer : “ Everyone 

who uses a tape recorder will need this little tool. It is indispensable.” Join or mend 

tapes easily, quickly and without “clicks” or breaks in your recordings. Send 
stamped addressed envelope for helpful leaflet on tape editing. 

Needle Clinic - Mullard Valve Tester 


(Bib) REGORDING TAPE SPLIGER - -18/6 Quick Repair Service 


MULTICJURE SOLDERS LTD. Minor faults put right while you wait 
It’s the First Floor for Service at Imhofs 112/116 New Oxford St WCI 





, Now Lowive Shep 


Tapes - Cartridges and all accessories 








' DEPT. G.R.9. MULTICORE WORKS, HEMEL HEMPSTEAD, HERTS. BOXMOOR 3636. 


y J. F. SUTTON 


AMPLIFIERS .....SPEAKERS..... PUES 2 2 es |g eee TUNERS 
-in JTAPE RECORDERS .... . TAPE DECKS..... RECORD PLAYERS... . . RECORDS 


son | SINGLE CHANNEL OR STEREO 


ALL STAFF ARE KEEN CONCERT FANS AND CAN ADVISE YOU OF THE BEST AVAILABLE RECORDS AND EQUIPMENT 


SALISBURY SOUTHAMPTON 


IS/I8 QUEEN STREET —_ «gree parastaT service” #421 SHIRLEY ROAD 
Phone : 4633 Phone : 72069 














ading. 





<> 
7 3114 
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POLYTHENE-LINED, STIFF CARDBOARD 


RECORD COVERS for 7 EP’s 


Supplied with or without Dust Flap 


BOUND IN 5 DIFFERENT COLOURS FOR 
EASY CLASSIFICATION 


For perfect protection of your records write to 


M. YOUNG & CO., 


LONDON, N.5. CAN 2296 


194 DRAYTON PARK 








January, 1959 





CHELSEA RECORD CENTRE 


203 KINGS ROAD, S.W.3 FLA 2596 









ALL TYPES or RECORDS 


RECORD PLAYERS 
_AND HI-FI EC EC UIPMENT | Pi: al 



















BUS STOP OUTSIDE. 
11 19 22 49 


OPEN TILL 8 p.m. 








NOVELLO ®£5°R2 SHOWROOM 
160 WARDOUR STREET 
LONDON, W.I 


We are open for browsing, listening and 
buying from 9 till 5 (Saturdays 9 to 12.30). 


A PROMPT POSTAL SERVICE 


ye Postage and packing free on 
all orders over 40s. in value 


% Tax free overseas 





A. |) LOUDSPEAKER ENCLOSURES 
AVIES FOR 

GOODMANS WESTREX WHARFEDALE JENSEN 
G.E.C. W.B. B.T.H. B.B.C. 


Bass Reflex Cabinets for 12” Speakers, with Tygan Fabric Fronts, 
31” high, from £6.12.6 
QUALITY AMPLIFIERS CHASSIS LOUDSPEAKERS 
AMPLIFIER CONSOLE CABINETS 


LP RECORDS 


You can see your Cabinet being made in our Workshops 
Demonstrations Without Appointment. Open till 5.30 Saturday 
A. DAVIES & CO. (Cabinet Makers), Cabinet Dept., 3 Parkhill Place, 
Off Parkhill Road, London, N.W.3 GULLIVER 5775 

FEW MINUTES WALK BELSIZE PARK UNDERGROUND 














BENSTED’S CORNER LTD 


FOR STEREOPHONIC RECORDS 
Also large stocks of monaural L/P’s, E/P’s and 45’s 


@ ALL RECORDS (45 or 33) POSTAGE FREE 
@ NORMALLY POSTED WITHIN 24 HOURS 
@ CAREFULLY EXAMINED, WELL PACKED, 


GUARANTEED 


e ALL “ACE OF CLUBS” RECORDS at 22/6 
AVAILABLE BY RETURN 


If you have any difficulty in obtaining your Stereo records, 


write to BENSTED’S 
209 UXBRIDGE ROAD, EALING, W.13 











CALYPSO, STEELBAND 


AND COLLECTORS Teme 


| 
Ti RECORDS 
EP- oh POST FREE 


Direct from the Manufacturer 


COOK-CARIBBEAN LTD 


Box659 Port of Spain, Trinidad W.I. 



































DISCS BY MAIL 





ALL MAKES: ALL SPEEDS-STANDARD & STEREO 


WRITE: 


D.B.M. 


A. T. FURLONG & SONS LTD. 
la High Street, 
BROMLEY, Kent. 
OR | 
40 Deptford Bridge, 


LONDON, S.E.8. 
Write for details 





Parliquee T/V & RECORD CABINETS 
AND TABLES 
MADE BY CRAFTSMEN, 
WILL STAND THE TEST OF TIME 


The ‘Imperial’ Contemporary, one of the many designs 
from the factory specialising and producing the largest 
range in the country. Holds over 200 Records. Will 
carry a 17” T/V. 

Veneered Stripey Walnut. Height 243”. Top 20” x /8” 
Interior of doors veneered Mahogany. 

From Barkers, Army and Navy Stores or any 
leading Music or Furniture Store. 


HARTIQUE PRODUCTS, 243 Upper St. London, N.! 


TUNWUN 
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HAVE YOU TRIED 


THE NEW GRAMPONGE? 


FOR YOUR NEW STEREO’S AND OTHER L.P.’S 
SAKE DO TRY IT! THEIR LIFETIME WILL MATCH 
YOUR OWN. 


A PRODUCT OF FRANELL LABORATORIES LTD. 
LONDON W.9 


FOR THE PRICES OF THIS AND OTHER OF OUR GOODS 
SEE CLASSIFIED ADVERT. 











Sub. min. half thou. points. Guaranteed 


DIAMONDS 


FOR ALL REPLACEMENTS 
@ SINGLE CHANNEL 

Unconditionally guaranteed 

1,000 hrs. Individually inspected 

before despatch. Prompt = 
@ FOR STEREO service. inc. P.T. & post. 
ROMAGNA REPRODUCERS 
2 Sarnesfield Road, Enfield, Middlesex 
Trade enquiries invited 


quality. Details on request. 











HI-FI in SUSSEX 


Advice and Comparative Demonstrations on every 
aspect of Pick-ups, Amplifiers, Loudspeakers & Tape 


BOWERS & WILKINS Ltd. 


| BECKET BLDGS. LITTLEHAMPTON ROAD 
WORTHING 5142 














FERROGRAPH RECORDERS 


Tandberg Stereo, Harting, etc. | 
Personal Recordings, Tape to Tape/Disc Service 
GRIFFITHS HANSEN (Recordings) LIMITED 


24/25 FOLEYSTREET, LONDON, W.I 
MUSeum 2771 








The GRAMOPHONE 





AURIOL 63/- 
PICK-UP CONTROL 


Send today with your order or for the 
fullest details (a postcard will do) 
AURIOL (Guildford) LIMITED 
63 Shepherds Lane, Guildford, Surrey. 


Advert 79 





NOW! POSITIVE 


POSITIONING 
Prevents damage to records 


This unique device not only makes it 
impossible to damage records with the pick- 
up arm but it also ensures accurate position- 
ing of the stylus within 1-2 micro-grooves at 
any pre-selected point of the record including 
the first groove. The control provides pneu- 
matic cushioning of the stylus on to the 
record so that it lands literally with a ‘‘feather 
touch.’’ No enthusiast should be without this 
piece of precision equipment which can be 
used with any make of pick-up arm.) NOTE— 
It is not suitable for autochangers. 





VORTEXION tare recorvers 


PA. Equipment. 


Personal Recordings ete. 


SALE 


Tape to Tape/Disc. Service 


Griffiths Hansen (Recordings) Ltd. 


24/25; Foley Street, London, W.1 





or 
HIRE 


Phone: MUSeum 2771 








L. 


L.P. RECORDS POST FREE 


Each record packed guaranteed in perfect condition. All ' 
including Decca, Nixa, Brunswick, Capitol, Oriole, Vox, H.M.V., Columbia, 
Parlophone, etc. 


& H. 


334 HIGH ROAD, STREATHAM, S.W.16 
SOUTH LONDON’S LARGEST RECORD DEALERS 


makes supplied 


CLOAKE 


Phone: STR 7304 











music in good condition. 


THE DRAWDA HALL BOOKSHOP 
33 HIGH STREET, OXFORD 
for slightly used records, music and books 


Best cash prices given for LP’s, collectors’ 78’s and classical 


Catalogues issued periodically 

















BLACKPOOL FOR THE TOWER 
BENFELL FOR HI-FI 
All Popular Makes in Stock. 
Demonstration Facilities. H.P. Terms Available 


F. BENFELL LTD. 17 Cheapside (Off Abingdon Street) 
Blackpool, Lancs Telephone : B/POOL 28755 

















im 





tLbhenrs POSTAL SERVICE 


ALL RECORDS 
PARTICULARS AND ORDER FORM: 


MILLERS MUSICAL, CAMBRIDGE, ENGLAND 

















SP 50609! 


Because some people complain that we are difficult to find, we 
quote above the National Grid’ Map reference, so that there 
should be no mistake. For after all, the place for high fidelity 
for miles and miles around is 


IHORNS| 


SIX SOUTH PARADE, OXFORD. 








Telephone 55360 


P.S. To save you the cost of a map you can look it up in the Public 
Library. 
P.P.S. The map reference of our Public Library is SP51306!. 








4. 


70 New Oxford Street 
W.C.I Mus: 3224 





Collet’s for Folk Music 
. the most varied selection in London... .”’ 
FOLK MUSIC from over thirty countries, including records from RUSSIA, 


CHINA, RUMANIA, HUNGARY, POLAND and JUGOSLAVIA 


also 


CPERATIC and CLASSICAL RECORDS from RUSSIA 


Send for lists to Collet’s Record Shops 


Books and Art. 


72 Heath Street 
N.W.3. Ham: 6669 
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THE NEW TECHNIQUE ¢ypes'or pick-up-steres &@ LP. E215 
STEREO -0005" diamonds £4.3.2 


78's 0025” + sapphires standard rates | 
003” + diamonds £4.3.2 
L.P’s -001” diamonds £4.3.2 low mass 


| L.P’s -001” Shefi “ULTRA” 45°-50° cone angle 
diamonds £5.3.11 low mass 


Low Mass —Perfect Polish 
Export Tax Free 
All diamonds are of finest quality and carry a six months’ guarantee 
Diamonds and Sapphires for all Pick-ups Post Free 


STYLUS REPLACEMENT SERVICES 


| 42 SOUTHEND LANE, LONDON, S.E.6 HiTher Green 2063 


























THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
20 Newport Court, W.C.2. Phone: GER 8589 


We take Orchestral, Instrumental and Vocal Records 
(of reasonable vintage) in part-exchange for new LPs. 
Please either write or call with details first. 


RARE VOCALS BOUGHT FOR CASH 
(Albani, Maurel, Theodorini, etc., etc.). | 








Open daily 11—5.30 p.m. Closed all day THURSDAY 











The simplest, safest way to clean your records [eanae rr 
(L.P.s or 78s). Removes dust and dirt; deposits 
a protective antistatic film; lubricates every ssa CC 
groove; reduces surface noise and sty!us wear. ee lmeianiat 
The Meltrope D'scleaner is contained ina : 
polythene dust-proof cover and a protective 
wallet. From your record dealer 3/=, oo 



















ORDER FORM 


THE GRAMOPHONE, 
49 EBRINGTON ROAD, KENTON, MIDDLESEX, . 
I enclose my subscription for 24/- (or 26/- including Index) 
for one year, post free. (Subscription to U.S.A. and Canada $4) 
Ee member. G08. ..icscevs 195.. 








ee reas) YU 


Vee 





DEP, BEPS., THMBB. oc cccvesvscccccessscevsccsqacvansesesss 
NS i rN alk ee tee ed eed ele w sO 
(Unless requested, NO receipt will be sent in respect of this remittance) 
Copies of ‘“‘The Gramophone” are obtainable from Newsagents 


and Railway Bookstalls throughout the country. Brit & 














and attached to any inquiry, together with stamped Gramophone 
addressed envelope, if a personal reply is desired 
relating to matter editorial. It does not refer to 
dispiay or ciassified advertisements. 

Available until January 3ist. 
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| REALLY NEW 














a visiIT OUR SHOWROOMS— 
ta OUR SALESMEN WILL BE 

: DELIGHTED TO HELP YOU... 
AND YOU CAN DEPEND ON 
OUR ADVICE 











RADIOGRAM 


(I) 


(2) 
(3) 
(4) 
(5) 
(6) 


(7) 
(8) 





GRAMOPHONE COVER 0 


The Stereophonic 





THE “STEREO-EMPRESS” 


Contemporary design in hand-selected sapele mahogany 
veneers. 


Will reproduce latest ‘‘stereo’’ records. 
Plays your old LPs and 78s as well. 
Long, medium and VHF/FM reception. 
4-speed autochange record player. 


Twin volume controls for perfect ‘‘balance’’, bass and treble 
controls. 


Built-in AM and FM aerials. 
Can play records in one room and radio in another. 








WE STOCK A COMPLETE RANGE OF 


@ Pre-Amps @ Amplifiers @ CARTRIDGES 


STEREO EQUIPMENT 





54 GNns. 


@ TAPE RECORDERS @ SPEAKERS AN EXCEPTIONALLY 
and Exclusive High Quality Cabinets MODERATE PRICE 














93-94 FLEET STREET, LON DON, E.C.4. Phone: FLEet Street 9391-2 











] is 7 _ 


7 For safe and easy handling 
of all records. Prevents 

i fingerprints, scratches and 
an) accidental damage. Leaves 

no marks and does not 
touch music lines. 
Operated quickly and 
conveniently with one 
_ hand. Precision made, 
- 3 chromium plated and 
fitted with internal 
i return spring. 
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Brit & foreign pats. pending 
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As supplied to the 
B.B.C. and used 
by leading record 
and __ broadcasting 
companies and 
thousands 
private collectors 
throughout the 
world. Price 18/6 
from your dealer, 
or 


CLAROVOX 


PRODUCTS LT? 


465, Walsgrave Rd. 
COVENTRY 


of 





*“*A WAL professional 
tape eraser which 
wipes both tracks per- 
fectly clean in a space 
of half a minute ... 
it is a real godsend.” 


Percy Wilson, M.A. 
The Gramophone, 
August 1958 issue. 


Size 64” x 43” x 33” 


WAL GAIN TRANSISTOR PRE-AMP 


HIGH GAIN LOW NOISE TRANSISTOR PRE-AMPLIFIER 


“After trying this little device I would never again dream of using an input transformer 

. the WAL Gain improved the crispness to a notable degree ... So far I have 
only tried it out with Ortofon, Expert, and Garrard . . . . Moreover there is no hum 
— eee Price £5. Size 33” plus Phono Plugs by 23” sq- 
noise is negligible . . . I can 
imagine, that it will prove use- 
ful for the input to the play- 
back amplifier of some tape 
recorders” 


Percy Wilson, M.A., 
The Gramophone, 
June 1958 issue. 





THE WAL 
TAPE 
ERASER 






Price £7.18.6. 


Ask your dealer for a WAL 





SeAL 


Wellington Acoustic Laboratories Ltd., Farnham, Surrey, England 
Phones 6461 and 4961 
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Now is the time 
10 exchange your 
Record Tokens 





Why nof choose 


from these a 
wonderful records , a 
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HIS MASTERS VOICE 


jUssi 
Prices including tax: ge” ‘me ; copecaapentees 
ALP series 41/83d. BLP series 30/114d. —_— ; 

DLP series 27/10d. 7EB series 11/10d. 

7EP series 12/10}d. 7ER series 15/34d. 


You may be planning to buy stereo equip- 
ment: remember that most ordinary LPs 
and EPs sound even better on good 
stereophonic equipment. 








E.M.1. Records Ltd., 8-1! Great Castle Street, London, W.! 





